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Doga Igin Sanat

Tiirkiye'nin egsiz biyolojik cesitliliginin 6nemli tiirlerinden
biri olan endemik Anadolu sigla ormanlart (Liguidambar
orientalis), 2016 yilinin Haziran ayinda Tirkiye’nin ilk doga
sanat (wildlife art) projesi i¢in 30 sanatgiya ev sahipligi
yaptt. Cogu ilk kez doganin icinde ¢aligma sansi bulan
sanatcilarin, sigla agaclari ve zengin yasam ortamindan ilham
alarak tirettigi eserlerden olusan “Sigla Ormanlarinda Sanat”
koleksiyonu bu projenin sonucu olarak ortaya ¢ikeu.

Proje, AB Sivil Toplum Diyalogu Programi kapsaminda
desteklenen ve Doga Koruma Merkezi’'nin (DKM) doga
koruma iizerine yapug: bilimsel ¢alismalar ile Society of
Wildlife Artists’in (SWLA), sanat1 bir savunuculuk araci
olarak kullanma konusundaki deneyiminin bir araya
gelmesiyle gerceklestirildi.

SWLA temsilcisi dort deneyimli sanacgi, farkli
disiplinlerden gelen geng Tiirk sanatcilarla Anadolu sigla
ormanlarinda bir araya gelerek bir haftada, ¢ok ¢esitli
tekniklerde 400'den fazla eser iiretti.

Tiirkiye'de “doga icin sanat” kavramini yayginlastirmay1
amaglayan proje, ayni zamanda essiz sigla (giinliik)
ormanlarinin korunmasina katkida bulunmay1 hedefliyor.
Her biri dogayla iletisimin farkl: bir yiiziinii ortaya koyan
sanatsal ¢aligmalar ayni zamanda Tiirkiye ile Avrupa Birligi
toplumlari arasinda kiiltiirel kdpriiler kurulmasina da destek
oluyor.

Art for Nature

Turkey’s endemic sweetgum forests (Liquidambar
orientalis) a unique symbol of biodiversity, hosted 30 artists
in June 2016 for the country’s first wildlife art project. The
result was a spectacular body of work; “Art in Sweetgum
Forests”, produced by a multi-talented group of artists from
different disciplines, some of them experiencing nature and
on-site drawing for the first time.

Supported by the EU Civil Society Dialogue Programme,
this project was realised through a collaboration of expertise
between Turkey’s Doga Koruma Merkezi — DKM (Nature
Conservation Centre), which conducts scientific studies on
nature conservation in Turkey, and the Society of Wildlife
Artists — SWLA, which uses art as a means of awareness for
nature and wildlife.

Four SWLA artists joined Turkish artist from different
areas of expertise, and together they produced more than
400 works in different media, studying and painting together
in Anatolia’s sweetgum forests.

The project aims to protect the rare sweetgum forests
and popularize the notion of “art for nature” in Turkey. The
artists, each representing a different facet of nature in their
works, also help support the building of bridges between
Turkey and the EU.
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Onsoz

Doga ve yaban hayati, tarih boyunca sanatgilara ilham
olarak, bir ok etkileyici eserin ortaya ¢ikmasini sagladi.
Binlerce yil 6nce, magara duvarlarina etkileyici hayvan
resimleri ¢izen isimsiz sanatgilardan, giintimiizde biitiin
kariyerini tek bir tiir ya da dogal ortama adayacak kadar
detayli caligan ustalara kadar, doga farkli insanlar ve
kiiltiirler icin ¢ok 6nemliydi.

Sanat tarihi hem gelisimimizi yansitan, hem de
doga ile aramizda olan karmagik iliskiyi gdsteren bir
kiiltiirel bilince sahip. Bu binlerce yillik birikimde,
hem insanligin gelisen kiiltiirii hem de insanin doga
karsisinda degisen durusu kayitli. Insanlar igin doga,
kimi zaman korkulan, kimi zaman hayran kalinan,
tapinilan, bazen de kusursuz mitkemmeliyeti temsil eden
bir unsur oldu.

Tirtimiize ilham veren, bir zamanlar varligimizin
merkezinde yer alan doga, ne yazik ki turizm, yapilagma,
endjistri, tarim ve niifus artisinin etkileri ile baski
ve tehlike altinda. Dogal varliklar, sehir ve kasaba
hayatinin golgesinde umursanmads, hatta unutuldu.
Modern hayatin dikkat dagitan ayrinularinin arasinda
dogaya yer kalmads; dogal yagam zamanla insanlarin
algisindan uzaklast. Giindelik seyahatlerinde bile
insanlar, dikkatlerini ¢evredeki yasam yerine telefon ve
bilgisayarlarina vermeye basladilar.

[lham kaynagt doga olan biitiin sanatgilarin ortak
noketast, dogay1 gozlemde yasadiklari sonsuz nese ve
merak hissidir. Dogaya olan ilgi ve meraki sanat ile
yasatmay1 amaglayan SWLA'in kalbinde de bu duygu
yattyor. Yayin ve sergilerimiz ile, bir yandan doga
korumanin 6nemini insanlara hatrlatmak diger yandan
da diinya ekosistemlerinin ve canlilarinin gesitliligini
kutlamak, 6nemli amaglarimiz arasinda yer aliyor.

SWLA, diinyanin her yaninda, giderek artan ortak
bir bilingle bu konu iizerine yogunlasan sanatgilarin
olusturdugu bir akimi izliyor. Bu yeni kusak sanatcilar,
iklim krizi, nesli titkenen tiirler, kaybolan dogal ortamlar
gibi konular1 bilim, ekonomi, politika gibi nispeten

Introduction

Wildlife and the natural world have inspired the
creation of a vast body of work by artists throughout
our common cultural history and provided a deep core
of inspiration to cultures across the world. From the
simple and profound renderings of wild beasts drawn
onto cave walls many thousands of years ago, to a
modern-day wildlife artist who might be so fascinated
by a particular species or place it forms the entire focus
of their creativity.

The wealth of creative work accumulated over
thousands of years not only mirrors the steadily evolving
sophistication and cultural development of mankind
but also reflects our often complex, changeable and
contradictory attitude to wildlife and nature: nature as
something to fear, something to be in awe of, something
to be worshiped or as a source of religious significance,
and nature as something beautiful and perfect.

Unfortunately with increasing pressure on the natural
world from tourism, development, agriculture, and
industrialisation the source material that so many have
turned to for inspiration for so long is being eroded
and confined, and its survival threatened. In addition
the natural world, which was once at the core of our
existence, is now often ignored and seemingly irrelevant
to our town and city dwelling lifestyle. Urban and
city landscapes leave little room for nature and what
there is often goes unnoticed thanks to the constant
distractions of modern life. When once travellers gazed
through windows on their journeys now their focus is
trained on their phones and laptops as landscapes slip by
unnoticed.

The shared link that all artists have, who take nature
as their starting point, is their profound joy and wonder
in their intense observation of the natural world. It is
that common enthusiasm that lies at the core of the
SWLA - an organisation that seeks to promote an
appreciation of and delight in the natural world through
all forms of fine art based on or representing the world’s

Onséz Foreword



daha “soguk” disiplinlerin kapsama alanindan
alip; kiiltiirel ve sanatsal duyarliliklarla birlikte
yorumluyor. Bu yeni bakis agist ve sanatgilarin
bireysel yaraticiliklari sayesinde, yeni bir izleyici
kitlesiyle beraber, var olan sorunlara yonelik yeni
bakis agilari da kazaniyoruz.

Sanat, dogaya duygusal bir bakis agistyla
yaklagmak yerine, doga koruma gibi meselelere
odaklanarak kamuoyu ve yetkililer ile daha agik bir
diyalog kurmaya yarayabilir. Sorgulayici, igten ve
hatta biraz muhalif bir doga sanati, sadece dekoratif
sanat tiirlerinden ¢ok farklidir.

“Doga Icin Sanat” gibi projeleri destekleyen
SWLA, bu tarz sanatcilarin icindeki sesi
kesfetmelerine yardimct oluyor. Projelerimiz dogaya
yeni bir yaklasim ve deneyim fikrini agiliyor.
Doganin i¢inde ¢alisabilen deneyimli sanatgilart
yerel sanacgilar ile birlikee caligma ve paylagmaya
davet ederek, hem yaratict bireylere hem de daha
genis topluluklara ilham verebiliriz.

Anadolu Sigla Ormanlari Projesi, bu agidan
cok bagarili oldu. Proje, SWLA'nin degerleri
cercevesinde, dogadan ilham alan sanat eserlerinin
ortaya ¢tkmasina vesile olarak tehlike altinda kalan,
unutulmus dogal ortamlara yeniden dikkat gekmeyi
basardi.

Bruce Pearson & Harriet Mead

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

wildlife. Through exhibitions and publications of
fine art the Society aims to further an awareness of
the importance of conservation in order to maintain
the variety of the world’s ecosystems and its wildlife.

Increasingly, the SWLA is being drawn into a
growing informal movement among the wider
community of artists in many different parts of
the world who are addressing those more difficult
issues. They are taking the climate crisis, species
loss and habitat destruction from the colder
realms of science, economics, wildlife conservation
and politics into the more emotional world of
culture. Through their unique view of the world
and individual creativity these artists help bring a
new audience and a new way of portraying these
controversial issues.

Rather than forever presenting a sentimental
view of the natural world, the genre has enormous
potential to engage the wider public and decision
makers by exploring harder conservation and
environmental issues. Wildlife art when passionate,
questioning and indeed sometimes controversial
is an exciting prospect that is far removed from an
idealised or simply decorative view of nature.

The SWLA is keen to help artists find their voices
by supporting initiatives like the Art for Nature
Project. Projects such as this allow a whole new
approach to experiencing and documenting the
natural world. By inviting established artists already
familiar with the challenges of working directly
from nature, their enthusiasm and techniques can
be shared with local artists and help inspire creatives
and communities alike. The Art for Nature Project
has been extraordinarily successful and encapsulates
the ethos of the SWLA in endeavouring to create
art inspired by the natural world whilst also helping
to bring attention to overlooked or threatened areas.

Bruce Pearson & Harriet Mead



Zeynep Sagir

“Ingiliz sanatcilar ile siirekli diyalog icinde olmamiz
sanatsal gelisim ve paylasim agisindan cok yararlyydi. Aksam
saatlerinde herkesin birbirine islerini gosterip anlatmas: hem
teknik agidan, hem de fikirsel anlamda cok iyi oldu.”

1 Esther Tyson
2 Nik Pollard

“Our dialogue with British artists was very helpful for our
artistic development. Those ‘share and. tell” sessions in the
evenings were brilliant, they inspired us with new ideas and
new techniques.”

Onséz  Foreword -3
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Onsoz

Fikirleri ve firsatlari hayal giicii ile birlikte
kullanabilmesi, her zaman DKM’ nin gii¢lii yanlarindan
biri olmustur. Amaciniz, bilincaltinda kék salmis derin
fikirleri degistirmekse, boyle yeni yaklagimlarin ¢ok
onemli bir giicii olabiliyor. Dogay1 korumak i¢in sanat
yapmak mi1? DKM sanatgilarin bakis agisinda bulunan,
hauralari canlandirmay: ve uyumus ruhlari yeniden
uyandirmayr miimkiin kilan giicii gérmiis olmalr.
Yetenekli bir zihnin penceresinden bakarken, alistigimiz
diinya yeni anlamlar kazanir. Bu bilinmeyen de, bu fikri
milkemmel yapan fakedrlerden birisi.

Ancak bu fikir, Tiirkiye'deki dogru ani yakalamak igin
cok bekledi.

1990’1 yillardaki isim, Ingilteredeki doga koruma
alanlari hakkindaki mesajlarin ziyaretgilere iletilmesiyle
ilgiliydi. Kalbe ve zihne hitap eden, insanlarin
farkindaligini degistiren gliclii mesajlari vermek icin
hayal giiciine biiytik bir ihtiya¢ oldugunu fark ettim.
Ziyaretgilere erismek icin gozden uzak, dinlemeye daha
miisait olduklar: alanlart segmeye calistim.

Tam o sirada, parklardan birinde, i¢inde kafe bulunan
bir ziyaretci merkezi agildi. Daha 6nce hi¢ béyle
bir uygulama yapmis olmamama ragmen, buranin
potansiyelini hemen gordiim. Kafelerde insanlarin
zihinleri serbest ve rahat oluyor. Meniiye baktiktan sonra
insanlarin zihinleri etrafta geziniyor ve zaman gecirecek
bir seyler artyorlar; zihinleri, bilgiyi emen bir siinger gibi
oluyor.

Burada iyi bir firsat vardi. Kafeye yapilacak bir
ziyaretin, parktaki kuglari gormek kadar 6nemli bir
faaliyet olmasi gerektigine karar verdim. Mutfak
calisanlarinin iyi yemekler ile yapugi karsilama
merasimini, ben de kafeye sicak bir duygu katip,
onlari buraya bir kez daha getirecek duygular yaratarak
siirdiirmeye karar verdim.

Kafedeki masalarin iizerinde biiyiik, bos bir duvar
vard1. Buray1, bogken bile hos bir duygu katacak bir
galeriye doniistiirmeye karar verdim ve herkes de

Foreword

Imaginative use of ideas and opportunities is DKM’s
forte. And if you aim to change attitudes deeply-
rooted in the subconscious, the surprise of using new
approaches can be a helpfully destablising force. Artists
for nature conservation? DKM could see that an artist’s
different way of seeing has the power to stir memories
and re-awaken souls. That the familiar which surrounds
us takes on a new significance when seen through the
eyes of gifted strangers. That the surprise of the idea
makes it one of the best.

Buct the idea has waited a long time to find its
moment in Turkey.

In the 1990s my job was to communicate
conservation messages to visitors on nature reserves
in the UK. I found it was the messages which visitors
didn’t know they needed to know, which aimed to
reach their hearts and minds, shift their baselines, that
required the most imagination to transmit. I sought
unobtrusive places to communicate them where visitors
would be willing to listen, and discreet ways to interpret
them which would resonate and endure.

Then, a new visitor centre was built on one of the
reserves, incorporating a café. I had never had the
opportunity to use a café as an interpretation space
before, but I could see its potential. A café is a single
purpose place where people’s minds are unoccupied. To
pass the time they seek diversions and, once they have
exhausted the entertainment value of the menu, they
will study anything within range; they are available to
absorb information like a sponge.

This was definitely an opportunity. I decided that
a visit to the café should become as essential a part of
visiting the reserve as seeing the birds. The kitchen staff
were already focused on providing a friendly welcome
and good food, I wanted to add more to the buzz of the
café experience, to make the ‘buzz’ a warm feeling that
people carried away inside them and part of the reason
they visited again.

“Milli parklarn,
iilke ekonomisine para
getirmesini saglamak
kolay olabilir. Ama daha
onemlisi, halkin elindeki
zenginlikler karsisinda bir
sorumluluk ve gurur hissi
olusturmaktir.”
Wolfgang Weber,
sanatcl, ‘7iger’, ANF
Hindistan 1998

“It may be quite easy
to convince people that
national parks bring
money into the country,
but more important is
to get their feelings of
responsibility for and pride
in what they have.”
Wolfgang Weber,
artist, ‘Zigers, ANF India
1998

Onséz  Foreword -5



“Koyliiler i¢in, agik bir
ahirn iginde bir sergi
diizenlemistik. Sergide
ciftcilerden biri, ozenle
yapilmas geyik resimlerinden
birini parmaklariyla
sevdi. Ciftgiler, i¢giidiisel
olarak tanidiklar: bu dogal
ortam ve hayvanlarin
goriintiilerine bakinca,
kendi hayatlarimin
yansimalarini bagkalarinin
goziinden goriiyordu.”

Robin d’Arcy Shillcock,
sanatci ve yazar, ‘Portrait of a
Living Marsh’, ANF Poland
1992

“During the informal
exhibition we have put
up for the villagers in the
draughty barn, a farmer
rubs his stubby finger across
a carefully delineated roe
deer head drawn by one
of the artists. Farmers
look at the images of their
own animals and the
landscape they know so
intimately, seeing themselves
and fragments of their
lives through the eyes of
strangers.”
Robin d’Arcy Shillcock,

artist and author, ‘Portrait of

a Living Marsh’, ANF Poland
1992

hemfikir oldu. Ancak benim kafamda, bu galeri basit bir
dekorasyonun ¢ok daha 6tesinde olmaliyd:. Buradaki
resimler, parktan etkilenen insanlarin yaratugi orijinal ve
bireysel yorumlardan olusmaliydi. Bu kafe duvarindaki
resimler, stirekli degisen bir akis halinde kalplere

ve zihinlere ulasarak, parkin ¢esitliligi ve degerini
ziyaretcilere aktarmalrydi.

Biiyiik fikrim buydu. Gergeklestirmek icin, park ve
SWLA (Doga Sanatgilart Toplulugu) arasinda renkli
bir isbirligi sistemi gelistirdim. SWLA iiyeleri bir kag
giinltigiine parka ziyaretci olacak, eskizler yapip tig
ya da dort eser iiretecekti. Eserler tamamlaninca kafe
duvarlarinda sergilenecekti. Bu formiil hem sanatgilarin,
hem parkin, hem de ziyaretcilerin ¢ok isine yaradi.
Parkin kafesi, ydrede yeme-igme konusunda oldukca
iddial1 bir yer oldu. Duvardaki resimler bu ¢ekici
yoniiniin 6nemli bir parcastydi. Insanlar déniip dolasip
yemek i¢in buraya gelmeye baglad:.

Bunlarin hepsi 20 yil 6nce bagladi. 12 yil 6nce
Tirkiye'ye geldim ve deneyimlerimi DKM ile paylastim.
Beraber calistik ve bu fikri Tiirkiye’ye uygun hale
getirmeyi denedik. En sonunda kaynak da bulununca
Koycegizde, kiiltiirleri ve deneyimleri birlestirecek bir
aktivite yapma firsat1 bulduk.

Sanat, bilim, farkl: kiiltiirler ve ¢esitlilige dayanan
projemizin merkezinde SWLA ve DKM arasindaki
bu ortaklik yatiyordu. Bu, doga sevgisini temel alan
ve sanatcilar, sila ormanlari, bélgenin dogasi ile yére
insani arasinda yeni baglantlar kurmay1 hedefleyen
ortak bir vizyondu.

Biitiin bu baglantlar i¢in uzun ve verimli bir hayat
diliyorum. Dilerim, kékleri derinlere uzanir ve kalici
olur. En iyi fikirler bu sekilde, bekleyerek olusuyor.

Hilary Welch
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Above the tables in the café was a bare wall. I
suggested we used the wall as a gallery space. This would
immediately create a sympathetic ambiance even when
the café was empty and everyone thought it was a good
idea. But in my mind the pictures were going to have to
work for their space on the wall, they were not just to be
customised wallpaper. They were to be exhibitions of a
stream of original and individual interpretations of the
reserve by artists touched and inspired by it in different
ways, images of the reserve which were both familiar
and unfamiliar, a never ending flow of variations on the
same basic message of the reserve’s diversity which, over
time, would stir huge numbers of hearts and minds.

This was a big idea. To make it happen I developed a
vibrant partnership between the reserve and the Society
of Wildlife Artists. SWLA members were invited to stay
on the reserve for several days, to immerse themselves
in the place, make field sketches and find inspiration
for their group of three or four finished pictures which,
some months later, would be exhibited in the café. It
was a formula which worked for all of us—the artists,
the reserve and the visitors. The café became acclaimed
as the place to eat locally, and the paintings were part of
the buzz which people kept coming back for.

This all started 20 years ago. Twelve years ago I came
to Turkey and shared my experiences with DKM, and
together we started kneading and moulding the idea to
the Turkish context. Finally, at Koycegiz, with funding
which aims to join cultures and share experience, DKM
has seen an opportunity and grabbed it.

The partnership between the SWLA and DKM at
the heart of this project is founded on diversity, on an
array of cultures and the disciplines of Art and Science.
But SWLA and DKM’s vision, of what they can achieve
together, is shared. It is a vision of new connections—
between artists, the Sweetgums, the landscape and the
local people—created by a shared passion for the natural
environment. I wish all these connections long and
fruitful life—so that the new vision will put down deep
roots and endure. The best ideas are worth waiting for.

Hilary Welch



Giil¢in Karaca

“Biitiin bir giinii ormanda
gecirmek istedim bu etkinlik
boyunca ve bunu pek cok diger
katilimeinin da diisiindiigiini
kendilerinden duydum. Ormanla
bir olmaya ¢alistik orada biz.
Ciinkii zaten doganin bir
parcastyiz hepimiz. Sadece bunu
sehirdeki giinliik kosturmadan
unutuyoruz. Bundan sonra da
daha dikkatli olacagim, dogay:

anlamaya ve bunu diger insanlarla

paylasmaya gayret edecegim.”

“I wanted to spend a whole day
in the forest, and so did many
others. We are, after all, all parts
of nature. We forget it in the daily
rush of the city. After this, I'll be
careful to understand nature, and
share it with others.”

1 Giilgin Karaca
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Proje Ortaklart / Project Partners

DKM

www.dkm.org.tr

Doga Koruma Merkezi

(DKM)

Doga Koruma Merkezi (DKM) 2004 yilindan
beri doga koruma alaninda faaliyet gosteriyor.

Yiiriietiigii projelerde bilimsel yaklagimlari
temel alarak, biyolojik cesitliligin etkin sekilde
korunmasini ve dogal kaynaklarin siirdiiriilebilir
sekilde yonetilmesini saglamay1 amaclayan DKM,
calismalarinda “koruma biyolojisi” disiplinini
temel altyor ve bu anlayisin yayginlagmasi icin ¢aba
gosteriyor. Bu nedenle, koruma ¢alismalarinin
bagarist ve siirekliligi icin kapasitenin artirilmast,
DKM’nin 6ncelikleri arasinda yer aliyor.

Doganin ve biyolojik ¢esitliligin korunmasinin
ancak insanlar ile kurumlarin isbirligi ve ortak
cabasiyla gerceklestirilebilecegi fikrinden yola ¢ikan
DKM, kuruldugundan beri ulusal ve uluslararas:
ortaklarinin destegi ile yiiriittiigii caligmalarini
Tiirkiye'nin dort bir yaninda siirdiiriiyor.

Doga Koruma Merkezi dogadan ve ¢esitliliginden
ilham aliyor, yerel dinamikler 1s1ginda siirdiiriilebilir
yasam bicimleri ve bunlarin olusturdugu kiiltiirleri
destekleyecek gercekgi ve yenilikei yaklagimlar
belirlemek i¢in ¢alistyor.

Sigla Ormanlarinda Sanat Art in Sweetgum Forests

Nature Conservation

Centre (DKM)

The Nature Conservation Centre (DKM) is
a foundation established in 2004 by a group of
experienced ecologists and nature conservationists.

The DKM aims to sustainably manage natural
resources and preserve biodiversity by basing
its projects on scientific methodologies. The
organisation bases its work on conservation biology,
and aims to increase sustainability and success rates
in conservation efforts.

Throughout its work around Turkey, the DKM
believes that proper conservation is possible
only with the active cooperation of people and
organisations.

The DKM is inspired by nature and its boundless
diversity, and strives to adopt innovative approaches
in sustaining natural resources and the indigenous
lifestyles associated with them.



Doga Sanatcilar

Toplulugu - SWLA

Doga Sanatgilart Toplulugu (Society of Wildlife
Artists, SWLA) kuruldugu 1964 yilindan bu yana
tiim sanat formlarini kullanarak, dogal yasama ve
dogal varliklara saygt ve sevgi duyulmasini saglamak
icin ¢alisiyor.

Giizel sanatlar konusunda hazirladig sergi
ve yayinlariyla, doga koruma caligmalarinin,
ckosistemlerin ve yaban hayatin 6nemine ydnelik
farkindaligs artirmak icin calisan SWLA, ayni
zamanda sanata 6nem veren doga koruma
kuruluglarina da destek oluyor.

Olusturdugu burs sistemi ile SWLA, doga ve
yaban hayati konusunda kendini gelistirmek
isteyen geng sanatgilara seyahat, egitim ve malzeme
konusunda yardim sagliyor.

SWLA tarafindan 50 yili agkin siiredir Londrada
Mall Galleries biinyesinde diizenlenen “Doganin
Gozii/The Natural Eye” sergisi, dogal yasamdan
esinlenmis pek ¢ok sanat¢inin farkls tekniklerle
ortaya koydugu 6zel bir seckiyi bir arada izleme
olanagi sunuyor. Bu sergi Ingiliz dogaseverlerin
takviminde en 6nemli etkinliklerden biri olarak yer
aliyor.

The Society of Wildlife
Artists - SWLA

The Society of Wildlife Artists is a registered
charity that since 1964 has been seeking to generate
an appreciation of and delight in the natural
world through all forms of fine art based on or
representing the world’s wildlife.

Through exhibitions and publications of fine
art the Society aims to further an awareness of the
importance of conservation in order to maintain the
variety of the world’s ecosystems and its wildlife.

The Society also supports and promotes arts-
based objectives of other conservation and wildlife
charities. Through bursary schemes the Society has
been able to help young artists keen to develop their
knowledge and skills in wildlife art with awards
towards travel, education or the cost of materials.

The focus of the Society’s year is the annual
exhibition, The Natural Eye. The Natural Eye is
held in October/November at the prestigious Mall
Galleries in London and is a showcase for the best
art inspired by the natural world. It is considered
the foremost event in the British wildlife art
calendar.
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Merve Ozcan

“Ingiliz ekibin caliyma

disiplinlerine hayran

kaldim, ¢ok rabat ve hevesle
calisryor, insana sevk
veriyolards. Hepsinin tarzi
birbirinden farkl, giizel ve
cok etkileyiciydi. Elestirileri
de dyle; alistigimizin diginda,
olumlu ve gelistiriciydi.
Tamidikca birbirimizden,
yalnmiz ¢cizim konusunda degil,
Jarkly konular hakkinda da
pek cok sey ogrendik. Ortak
bir amagla farkls yerlerden,
Jarkly alanlardan bir araya
gelen insanlarin bakss
acilars, fikirleri, duyarliligs,
uyumu hepimize pek ¢ok sey
kattr ve en onemlisi de dost

kazandirds.”

“I was awed by the discipline
of the British crew; they
worked with such enthusiasm,
and encouraged people. They
had different styles, all of them
beautiful and impressive.
Their critiques were positive
and nurturing. We learnt a lot
[from them, not just about art.
From this common gathering of
people from far-off places, we
learnt a lot of different ways
of looking, and made a lot of
friends.”

1 Greg Poole




AB Sivil Toplum
Diyalogu Programi

Sivil Toplum Diyalogu (STD) programu, Tiirkiye
ve Avrupa Birligi tiyesi iilkelerden sivil toplum
kuruluslarinin ortak bir konu etrafinda bir araya
gelerek, toplumlarin birbirini tanimalari, kargilikli
bilgi aligverisinde bulunmalari ve kalict diyalog
kurmalarini saglayan bir platform islevi goriiyor.

Avrupa Birligi Katillim Oncesi Yardim Araci
(Instrument for Pre-accession Assistance- IPA)
kapsaminda Tiirkiye Cumhuriyeti ve Avrupa
Birligi tarafindan ortak finanse edilen Sivil Toplum
Diyalogu Programi, Avrupa Birligi Bakanlig
tarafindan yiiriitiiliiyor. Merkezi Finans ve [hale
Birimi’nin sézlesme makam: oldugu program, 2008
yilindan beri farkli temalarda 600’iin tizerinde sivil
toplum ortakligina hibe destegi sagladi.

Sivil Toplum Diyalogu Programi Dérdiincii
Dénemi’nde Tiirkiye'nin de dahil oldugu 21 farkls
tilkeden, 200’in iizerinde kurulus bir araya gelerek
80 Diyalog projesini hayata gegiriyor. Enerji, cevre,
adalet, dzgiirliik ve giivenlik, tiiketicinin ve sagligin
korunmasi, bélgesel politika ve yapisal araglarin
koordinasyonu, is kurma hakki ve hizmet sunumu
serbestisi, isletme ve sanayi politikasi, tarim ve
balikgilik ile egitim alanlarinda gelistirilen projelere
yaklagik 11 milyon Avroluk mali destek saglaniyor.
Boylelikle diyalog projelerine bugiine kadar verilen
toplam destek 42,5 milyon Avro’yu asiyor.

EU Civil Society

Dialogue Programme

The Civil Society Dialogue (CSD) programme
is a platform that enables dialogue, exchange of
information and recognition between communities
and civil society associations from Turkey and the
EU.

Financed through the Instrument for Pre-
accession Assistance (IPA) with the collaboration
of Republic of Turkey and the European Union,
the CDS programme is coordinated by the
Ministry of the European Union. Working as part
of the Central Finance and Contracts Unit, the
programme has sponsored more than 600 civil
society partnerships since 2008.

In its fourth period, the CSD programme has
helped carry out over 80 Dialogue projects in 21
countries including Turkey, bringing together more
than 200 associations. More than 11 million Euros
of support has been allocated to projects on energy,
environment, justice, safety and freedom, consumer
rights and health, coordination of tools for regional
politics, the right to establish work and the freedom
for providers of services, management and industrial
politics, farming, fisheries and education. The total
amount of assistance provided to dialogue projects
so far exceeds 42.5 million Euros.

www.siviltoplumdiyalogu.org
www.civilsocietydialogue.org
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Doga ve Sanat
Nature and Art

1 Zeynep Sagir
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Sanatl, en basit haliyle, insanin
gordiigiini, duydugunu, hissettigini
kendince yeniden ele alis bigimi olarak
tanimlayabiliriz. Insanin doganin pargas
olmasi, biitiin tiretimlerinde oldugu
gibi ortaya koydugu sanatin da dogadan
esintiler tagimasina neden olur.

Insanligin yiizyillardir merakini
cezbeden doga, sonsuz cesitliligiyle
vazgegilmez bir ilham kaynagi olmustur.

In the plainest way, art can be
defined as the re-interpretation of
peoples’ vision, hearing and feelings.

As part of nature, mankind’s arework
inevitably carries trappings of the natural
world within it.

With its endless diversity nature
has been a source of inspiration and a
magnet for the curiosity of mankind for
centuries.

1 Medine Irak
2 Tuggce Aytirk
3 Tugge Aytiirk
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Tugge Aytiirk

“Calismalarimda miilkiyet ve aidiyet duygulariyla insanin doga ile
iliskisini ele aldim. Kavakarasinda yaptigim enstalasyon, bireylerin

ve toplumlarin miilkiyet aidiyet kavramlarina verdigi onemi kug
yuvast mantigindan yola ¢ikarak statik formlarla anlatimidsr.
Insanlar kendilerine belirledikleri alanlar: cevreleyip, icinde yasanilas:
olduklarini diisiindiikleri ‘giizel’ bir ditnya yaratirlar. Her ne kadar,
bunu sinirlarla korumaya calissalar da siireg iginde alan’ da doganin

bir pargast oldugundan dolays, dogayla biitiinlesecektir.”

“My work focused on the themes of property, belonging, humanity,
nature, and their relationships. With the form of a bird's nest, I wanted
to illustrate the importance people place on identity and property. We
surround ourselves with a patch of land and create a pretty’ world.

We fence in our area to protect it, but in the end, because it is part of
nature, it will return to nature.”

Doga ve Sanat  Nature and Art -15



Eski ¢aglardan bu yana insanlar hayran olduklar:
dogay1 kendileri i¢in kopyalamak, evlerine tagimak,
sahiplenmek icgiidiisiiyle tiretkenligini gelistirmistir.
Magara resimlerinden kilim desenlerine, tablolardan
dijital mecralara uzanan sanat, insanoglunun doga
kargisindaki bitmeyen merak ve hayranhigini giinliik
hayata tasir.

Hem icerik hem de materyal olarak dogadan
beslenen sanat, bu merak duygusunu tekrar tekrar
yasam alanlarimiza ve zihnimize tagtyarak bize dogay:
haurlatr ve onu korumak icin bir sebep sunar.

Cogumuz giinlitk hayatimizda yaratciligimizi
kiskiremak, sorunlara ¢6ziim bulmak icin sik sik
dogaya bakariz; yaban hayatin zenginliginden,
dinamiklerinden esinleniriz. Dinlenmek
istedigimizde, hem doga hem de sanat bize
dinginlik ve esenlik sunar. Sanatin bizde ortaya
ctkardigi begeni ve tatmin duygulari, etkilesim
icinde oldugumuz dogal varliklara karst sahiplenme
ya da aidiyet duygulari beslememize, onlart hosluk
ve giizellikle hatirlamamiza neden olur.

Bu sahiplenme duygusu, koruma icgiidiisiini
beraberinde getirir. Bu yiizden sanat doganin
korunmast icin bir el¢ci konumundadir. Sanat¢inin
dogadan esinlenerek yansitugs sesler, renkler ve
duygular izleyicinin dogrudan estetik anlayigina
hitap ederken, huzurdan coskuya farkli duygular
vadeder.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Since time immemorial, people have worked
to reproduce nature, trying to copy its wonders
for themselves to claim it, and take part of it
back home. From cave paintings to carpets and
tapestries, from canvas works to new-fangled digital
creations, art has chronicled humanity’s never-
ending curiosity and awe of nature in daily life.

Using nature for materials as well as inspiration,
art carries this sense of curiosity into our daily lives
and minds, reminding us of nature, and giving us
reasons to preserve it.

Most of us turn to nature to provoke our creative
side, and to solve problems. The dynamism and
richness of wildlife inspires us. When we wish
to rest, both nature and art offer us solace and
comfort. Feelings of adoration and satisfaction
make us want to claim, or belong to, the artefacts of
nature that we see.

These feelings in turn engender a desire to
protect. Because of this, art works as an ambassador
for the conservation of nature. Sounds, sights and
colours created by artists under the inspiration of
nature appeal to our aesthetic senses, and create a

variety of feelings ranging from comfort to joy.
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Gokge Irten

“Ben ormanla ¢alismanin bissini yakalayabilmek icin, ormandan topladigim
cisimlerle ¢calismalar yapmayz tercih ettim. Bir tanesi de ormandan buldugum bir
mantarin baskisini yapip herkese dagitmak oldu ve onlardan tizerine bir seyler
cizmelerini rica ettim. Geri doniisler ¢cok giizel ve eglenceli oldu.”

“l worked with found materials in order to feel closer to the forest. I made prints
from a mushroom I found in the forest, and asked everyone to draw over them.
[ received a lot of fun results.”

18- Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Doga Sanat1

Bu kitaba konu olan “Doga Igin Sanat” projesi,
doganin bize sundugu duygu ve faydalar: farkli
bakis acilarindan gormek ve hatrlatmak amaciyla
ortaya ¢iker.

Doganin ve yaban hayatinin dogrudan konu
edildigi bir sanat dali olan “wildlife art”, cogunlukla
gozleme dayalidir. Bu kavramin Tiirkge karsiligi
“yaban hayat1 sanati” olsa da, Ttirkiye'de yaban hayat
s6z konusu oldugunda akla gelen ilk resim biiytik
yaban hayvanlaridir. Oysa ki burada kullanildigimiz
“wildlife” gercek anlamiyla dogay: tanimlar. Bu
yiizden “doga sanat” ya da “doga i¢in sanat” tanimi,
tiretilen ¢aligmalarin felsefesini daha iyi yansitr.

Wildlife Art

The “Art for Nature” project, the theme of this
book, was the result of a need to see and remind
ourselves of the emotions and benefits that nature
offers, and to view them from different perspectives.

Wildlife art, the traditionally accepted form of
nature art, is based mostly on observation. For our
purposes, we had to make a distinction between
wildlife art and “art in the wilderness,” which
was more suited to our immersive philosophy as
outlined by “Art for Nature.”



Yagmur Kogak

“Biraz yoruldugum bir vakit otlarin
i¢ine uzandigimda, cevremde yesilin
tonlar disinda hicbir sey gormedigim an

hissettigim mutlulugu hatirlayabiliyorum.”

1

Yagmur Kogak

“I remember I was tired so I lay into the

grass and I felt a sense of overwhelming joy,

when I saw nothing but shades of green
around me.”

Doga ve Sanat  Nature and Art
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Gozde Yurdunmals

“Bu projeden ince de dogayla hagir
negir ve her yoniinii kesfetmek i¢in
sabirsizlik duyan bir insandim.

Bu yoniime ragmen Doga Koruma

Merkezi nin diizenledigi ‘Doga i¢in

Sanat’ projesinin bana yasattigs

deneyimi kendime yasatamadim. Bu

agidan hayatimda unutamayacagim

deneyimlerden biri oldu bu proje. / | o
Stgla agaclarinin ne kadar degerli : N/ 1)
oldugunu ancak o bolgeye gidince 4 ™

anlayabilirdim. Ormana gidip Sigla @ \

agacina sarilmak,agaca idenen vefa

borcu gibi bir seydi. Ama sarilmak - L.

bir noktada yetmiyor, aksiyon almalk : I <&

onemli. Proje bana sanatgi kimligimle /

dogaya destek olma firsatr sundu.

Siirecin en giizel kismu ise ‘doga mi

bana destek oluyor, yoksa ben mi

ona?’ kismini sorgulamam oldu. Cevap

agikts; doga her zaman insana destek

oldu.”

“I have always considered myself close : . al = & o)
to nature and I was eager to explore e '
more. But I had not prepared myself
for anything like the experience of

DKMs Art for Nature project. It was N

an unforgettable experience. I saw how | 2 0 &
valuable the sweetgum trees were for i .
the people of Koycegiz. I felt like I was

repaying an old debt when I hugged

the trees in the forest. But one also

needed to act. Through this project I _
was able to support the forest as an .4 4
artist. Was my art supporting nature, § o
or was nature supporting art? The

answer was obvious: throughout time,

nature has been the peoples sponsor.”

e b
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Doga sanati, “sanatginin dogada vakit gecirmesi ve
gozlem yetenegi ile hayal giiciinii bir araya getirmesi” olarak
tanimlanabilir. Bu da ¢ogu zaman fotografik bir yorumlamanin
otesinde, sanat¢inin hem o anki duygularini hem de biitiin
kiiltiirel, politik ve felsefi gegmisini barindiran bir ifade edis bi¢imi
olarak kargimiza ¢ikar. Bu yiizden, farkli toplumlarin ve kiiltiirlerin
dogaya bakis acist hakkinda énemli ip uglart barindirir.

Doga sanatinin kendine 6zgii bir tarzi vardir; gozlem ve
deneyime dayali oldugundan, sanat¢inin bu konuda kendini
gelistirmesi zaman ve dzveri ister. Dogada ¢alisan sanatgi, icinde
bulundugu ortamu dziimsedikge hem bilgisi ve algisi genisler, hem
de yarauciligini ve tiretkenligini besler.

Doga Koruma Merkezi ve Doga Sanatgilari Toplulugu’nun
(SWLA) yiiriittiigii Doga I¢in Sanat projesi de, sanatgilarin
dogadan ilham alarak meydana getirdikleri eserler yoluyla,
toplumun doga ile var olan baginin giiclenmesine yardimci olmay:
ve doga koruma konusundaki farkindaligin gelismesini amagliyor.

Wildlife Art can be described as the work an artist produces
after he or she spends time in nature, and fuses his or her talents
of observation with those of the imagination. Beyond a purely
photographic representation, it can be seen as an emotional,
cultural, philosophical responser. Because of this, nature art can
give interesting insights to the way different societies and cultures
look at nature.

Nature art has its own style, coming from observation and
experience. Artists need time and dedication to develop this special
way of seeing. The more an artist works in nature and absorbs
their surroundings, their creativity and productivity, knowledge
and perception expands.

The Art for Nature project, coordinated by the DKM and the
SWLA, aims to strengthen the bonds between society and nature
and to create awareness of nature conservation through artwork
produced by artists inspired by nature.

1 Gozde Yurdunmali
2 Giilgin Karaca
3 Greg Poole
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Gozlem Kiiltiirii

Doga gozlemi ya da dogay: izleme fikri bir hobi etkinligi olmaktan
¢ok, hayatta kalma icgiidiisiiniin sonucunda ortaya ¢ikt1. Insanlik
biitiin kiiltiirel birikimini doganin insana sagladigi faydalari veya
getirdigi felaketleri yonlendirmek tizerine kurdu. Giintimiizde
diinyanin gelismis toplumlarinin geldikleri nokta, temelde bu
konudaki gozlem ve kayitlarin birikmesinden olusuyor. Dolaystyla,
doga sanatinin Ingiltere ve Avrupa ilkeleri gibi sistematik yaklasimlart
hayata geciren kiiltiirlerde yaygin olarak benimsenmis olmasi stirpriz

degil.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

A Culture of Observation

Rather than a hobby, the idea of observing nature was borne
out of a necessity for survival. In time, it evolved into our current
repository of natural and cultural knowledge. In developped
countries, this knowledge was systematised and adopted by
the masses. So it is not surprising that UK and other European
countries have adopted such systematic approaches.



Yagmur Kogak

“Gozlem yaparak resim
yapmak hayatimdaki
en giizel deneyimlerden
biri oldu. Simdi sehirde
de resim yapmak igin
yiiriyiiglere ¢ikryorum.
Stgla ormanlar:

kadar huzur verici ve
biiyiileyici olmuyor ama
Jfarkly bir bakss agis:
saglyor.”

“Observing and drawing
[from nature was one of
the nicest experiences
in my life. Now I take
similar trips in the city to
draw. Its not as magical
as the sweetgum forests,
but it gives me a new
perspective.”

1 Mert Tugen
2 Biisra Kuzu




Sanayi devriminin 6nciisii Ingilterede, toplumsal refah seviyesine
daha erken ulagilmig olmasi, gzlem kiiltiiriiniin bir hobi olarak
devam etmesinde biiyiik rol oynadi. Once avladiklart kuglari, keyif
almak iizere izlemeye, ardindan kaydini tutmaya bagladilar. Kuglart
izlemenin gida ihtiyac etrafinda sekillenen bir alisgkanlik olmanin
Stesinde, estetik duygulara da hitap ettigine dair ilk goriislere doga
tarihgilerinin' 18. ylizyil sonunda yayinladig: calismalarda yer
veriliyor.

19. yiizyil sonunda kurulan Kraliyet Kuglart Koruma Dernegi’'nin
(Royal Society for the Protection of Birds, RSPB) destekei sayust,
2000 yilina yaklasirken 1 milyonu asti. Bu nedenle RSPB,
giiniimiizde etki alani en genis doga koruma kuruluslar: arasinda
yer aliyor. Tiirlere yonelik bilimsel ¢izimlerin, dogal cevreyi de
kapsayan sanatsal disavurumlara déntismesi de yine 19. yiizyilin
sonlarina tarihleniyor. Ancak bu ¢alismalarin ve sanatcilarinin bir
araya gelmesi 20. yiizy1l ortalarinda miimkiin oldu. Ikinci Diinya
Savagt sonrasinda tekrar dengelenen toplumsal refah, doga tarihine,
korumaya ve sanata yansidi.

During the 18 century, the industrial revolution greatly
improved the standards of life in England, and enabled the culture
of observation to mature into a hobby. People began to watch,
rather than hunt for, birds, and began to keep records. By the end
of the 18" century, nature historians' conceded that bird watching
was an aesthetic persuasion as well as a mere side-line of hunting.

The Royal Society for the Protection of Birds, founded at the
end of the 19 century, reached more than a million members by
the end of the year 2000. It is currently one of the most prominent
nature conservation associations. In that time, artwork of birds,
once seen merely as scientific diagrams, also matured into artistic
expressions. After the end of the Second World War, the stabilizing
global order was reflected in an interest, and increase in the funding
of, natural history, conservation and art.

Impressionism appeared

[zlenimcilik ya da

empresyonizm akimi yakin bir
zamanlamayla, 19. yiizyilda
Fransada ortaya ¢ikt ve biitiin
sanat dallarini, 6zellikle de
resim sanatini etkiledi. Boyanin
taginabilir bir forma girmesi ve
sanat¢inin hareket 6zgiirligii
kazanmasiyla ivme kazanan
bu akim, dogadaki unsurlarin
kiside olusturdugu izlenimleri
ve duygusal izleri yansitmay:
hedefler. Bu akim i¢inde yer alan
sanatgilar, dogay1 objektif bir
gergekeilikten ¢ok kendilerinde
yarattig1 izlenimle (resme veya
edebi esere) aktarir.

Resimde izlenimcilik, 6zellikle
151k ve renkten kaynaklanan
gorsel izdiisimleri yansitmayi

hedefler. Akimin 6nciileri Claude

Monet ve Camille Pissarrodur.

in 19% century France, and
affected all areas of art, especially
painting. Gaining support by
the availability of mass-produced
artists’ paints, the movement
aimed to reflect the impressions
and emotions created on the
observer by a place, landscape or
event. Artists reflect their own,
subjective views rather than
trying to emulate reality.
Inspired by precursors such
as Monet and Pissarro, artists
were now free to focus on light,
colours, and their emotional
effects.

1_ Gilbert White, Thomas Bewick, George Montagu, John Clare
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Gozde Yurdunmals

“Etkinlik basl: basina
sanatcdlar icin hazirlanmas
rehabilitasyon kampr gibiydi.
Her ani miikemmeldi.
Sabah saatlerinde

kalksp habitatimiz

gibi benimsedigimiz

Sigla ormaninda resim
yaparak,ormani dinleyerek
ve en onemlisi kendimizi
ormanin parcast gibi
hissederek gecirdigimiz
saatler hayatimdaki en
onemli anilardan biriydi.”

“The activity was like rehab
for artists. Every moment was
perfect. Waking up early and
painting in the sweetgum
forest, listening, and feeling
part of the forest, which
almost became our habitat...
Some of the most valuable
memories of my life.”

1 Biisra Kuzu
2 Tugge Aytiirk



Giil¢in Karaca

“Sigla ormanz, her giin
gittigimiz, artik gormeden
t'//f'///c:)’('('ffi/// /)iz'bwr gi//i
olmaya baglamists. Daha
once agik bir mekanda
dogrudan gozlemleyerek resim
yapmamas olmak ve bunu ilk
kez orada deneyimlemek, her
giin gitmemize ragmen her
giin ve her seferinde farkl:
siretimler ortaya ¢tkmast,
ormanin sigla agaglarindan
kaynaklanan olaganiistii
kokusu, bazen yalniz kalarak
ormanz hissetmek bazen
arkadaglarla yaptigimiz
gozlemleri paylasmak
mutluluk vericiydi.”

“The sweetgum forest became
an indispensable part of
my daily schedule. I had
never drawn from direct

observation before. In every

visit, we had different artistic
output from the forest. The
spectacular smells, sharing

our experiences, sometimes
on our own, sometimes with
our friends, and drawing
[from nature for the first time
in our life, were all happy

t’,\p(’}'/'t’]ll'(’j‘. v

1 Giilgin Karaca
2 Gonca Mine Celik




Doga I¢in Sanatta Ilk Adimlar

1960 yilinda Robert Gillmor ile Eric Ennion
ortakliginda ve Peter Scott?, Keith Shackleton gibi doga
korumada onciilitk yapmus kisilerin destegiyle ilk defa
sadece yabani kuslari konu alan resimlerden olusan bir sergi
gerceklestirildi. Eskiz ve saha notlariyla zenginlestirilmis
koleksiyonun biiyiik ilgi cekmesinin ardindan ayni sergi,
Ingilteredeki pek cok yerel galeriyi dolast1 ve boylelikle
doga sanatyla ilgili bir topluluk kurulmasinin ilk adimlar
atilmis oldu.

2_ Peter Scott Diinya Dogay1 Koruma Vakfi (WWF) kurucu iiyesi ve bu
kurumun ¢ok bilinen panda logosunun ilk halini tasarlayan kisidir.

First Steps in Art for Nature

In 1960, with the partnership of Robert Gillmor and
Eric Ennion, and the contribution of nature-conservation
advocates Peter Scott and Keith Shackleton, an exhibit
was displayed, focusing only on wild birds. Enriched by
sketches and field notes, the exhibit met great interest,
touring many local galleries across England and taking the
first footsteps along the creation of a society for nature art.

Doga ve Sanat

Nature and Art




Doga Sanatgilart Toplulugu’'nun (Society of The first exhibit of the SWLA — Society of
Wildlife Artists, SWLA) ilk sergisi, tinlii doga tarihi Wildlife Artists, took place in London, 1964,

programcist James Fisher tarafindan 1964 yilinda, opened by naturalist James Fisher. The 35 artists,
Londrada agildi. 149 eserden olusan sergide yer alan  contributing with 149 artworks, were the founding
35 sanatct, SWLA'in kurucu iiyeleriydi. members of the SWLA.

1 Esther Tyson
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Gizem Giivendag

“Kesinlikle cok sey
ogrendim. Ozellikle her
atolye katilimcisinda

Jarkly ozellikler goriip

onlar: o yonde gelistirmeye
calistiklarmz fark ettim.
Kesinlikle tek tip bir
elestiri soz konusu degildi.
Ayni zamanda edindigim
arkadaglarla cok hizl
kaynagtik. Ciinkii zaten
benzer konulara kafa yoran
ama bulusamayan insanlar
olarak gecirdigimiz bir
hafta icerisinde hem teknik
hem de icerik olarak cok
Jazla sey paylastik.”

“[ definitely learnt a lot.
Every participant saw
different things, and
progressed in different
directions. The feedback
was likewise, diverse and
helpful. We became good
[riends really quickly,

because everyone thinks on

similar issues, we were Just
located far apart. We shared
a lot, both as friends, and as
artists.”

2 Gizem Giivendag




Doga Koruma I¢in Sanat

SWLA, dogast geregi, kuruldugu giinden bu
yana doga korumacilarla yakin temas halinde
oldu; farkindalik olugturma ve kaynak yaratma
projelerinde 6nemli ortakliklara imza att1.

Bu projeler arasinda en etkili olanlardan biri,
Artists For Nature Foundation (Doga I¢in Ureten
Sanatgilar Vakfi, ANF) tarafindan yiiriitiilen ve
1 Ben Woodhams SWLA iiyesi sanatcilarin da katkida bulundugu

“The Great Fen” (Biiyiik Bataklik) projesiydi.
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Art for Nature
Conservation

The SWLA has been in close contact with nature
conservation since its founding. It has contributed
to important partnerships for awareness and fund
raising. Among them, one of the most efficient has
been the Great Fen project, managed by the Artists
For Nature Foundation (ANF).



Giiniimiizde Ingiltere’nin en cukur noktast olan ve This once-diverse ecosystem, located between the depression

Peterborough ile Huntingdon arasinda kalan bu alan, 17. point between Peterborough and Huntingdon, has gradually
ylizyildan itibaren tarim amacli su kullanimindan dolay: giderek collapsed due to the agricultural use of its water resources since the
¢oktii. Bir zamanlar oldukga genis bir biyolojik cesitlilige sahip 17" century. A lot of its important rare animal and plant species
olan ve Ingiltere’nin dogusunda yiizlerce kilometre boyunca have gone extinct as a reason.

uzanan bu bataklik sistemleri, siire¢ i¢inde pek ¢ok nadir bitki ve
hayvan tiiriiniin yok olmasina sahne oldu.

Biyolojik cesitlilik en basit haliyle canliligin, yani yasamin cesitliligi anlamina
gelir. Cogunlukla sadece tiir ¢esitliligi olarak anlagilan bu kavram aslinda dért
farkli seviyede incelenir:

- Genetik cesitlilik

- Tiir gesitliligi

- Ekosistem ¢esitliligi

- Ekolojik siireler

Biyolojik cesitliligin korunmasi, yasamin devamlilig1 i¢in biiyiik 6nem tagir.
Dolayisiyla insan faaliyetlerinin saglikli bir sekilde yiiriitiilmesi de biyolojik

cesitliligin korunmasina baglidir. Ornegin, gida arz1 konusu biyolojik gesitlilik ile
dogrudan baglanulidir. Ciinkii tarimsal ¢esitliligin kaynag: biyolojik cesitliliktir.

Soludugumuz havay1 temizleyen, bizlere icme suyu ya da hammadde saglayan
ekosistemler ancak sistemin temelini olusturan biyolojik gesitlilik korundugu
siirece islevini saglikli sekilde siirdiirebilir.

Biyolojik cesitlilik geri doniisii olmayacak sekilde zarar gordiigiinde, bu
sistemlerin dengesi bozulur ve birbirini tetikleyen olaylar genis capli yok oluslara
neden olabilir.

Basically put, biodivesity means the variety of living beings. It is often mistaken
for a diversity of species only. Beyond this, however, biodiversity entails:

- Genetic diversity

- Species diversity

- Ecosystem diversity

- Ecological processes

Conserving biodiversity means the continuation of life, and thus, the
continuation of human activities as well. For example, food supplies depend
directly on biodiversity. The ecosystems that clean our air, replenish our drinking
water and material needs can function only if biodiversity — the bedrock of the
system — is preserved. Large-scale damage to biodiversity can upset this balance,
and a domino effect of incidents can lead to mass extinctions.

“The Great Fen” (Biiyiik Bataklik) projesi alani

“The Great Fen” project site

Doga ve Sanat  Nature and Art



Yaganan biyolojik ¢okiintii tarimsal verimlilikte
de diisiis yasanmasina neden oldu. 2001 yilinda
kurulan bir girisim® tarim sektoriiniin yasadig
gerilemeyi firsat bilerek, bélgede dogal yapisini
koruyan iki kiigiik ve gdzlerden irak ulusal doga
rezervini gevreleyen (Woodwalton Fen ve Holme
Fen) 3700 hekrarlik alanda, tahrip olan alani
yeniden canlandirmak igin kollar: sivadi. Plana gére
artik popiilerligini yitiren araziler girisim tarafindan
satin alinarak dogal 6zelliklerini tekrar kazanmalar
saglanacakur.

2004-2005 yillarinda ANF (Artists for Nature
Foundation) sanat¢ilarinin alani ziyareti ile ivme
kazanan proje, ulusal ¢apta kampanyalara ve radyo
programlarina konu oldu. Proje, tinlii komedyen
Stephen Fry'in énciiliigiinde medyada genis yer
buldu.

2007 yilinda sanatgilarin resimleri ve eskizleriyle
belgesellestirdigi “The Great Fen” kitabinin
yayinlanmastyla tekrar giindeme gelen projeyi,
Prens Charles himayesine aldi. 2008 yilinda Ulusal
Loto’nun miras fonundan (Heritage Lottery Grant)
rekor seviyede (7,2 milyon sterlin) destek alan proje,
boylelikle arazi satin aliminin éniindeki en biyiik
finansal engeli agti. Daha sonra defalarca medyada
yer alan, adina konserler diizenlenen “Great
Fen”, Avrupadaki en biiyiik ekolojik restorasyon
projelerinden biri oldu. Proje, 50 yillik genis ve
kapsamli bir plan ger¢evesinde devam ediyor.

Doga Koruma Merkezi i¢in bu proje, Anadolu
sigla ormanlarinin icinde bulundugu yok olus
egilimini geri cevirmek adina en biiyiik ilham
kaynaklarindan biri oldu.

3_ Environment Agency, Huntingdonshire District Council, Middle Level
Commissioners, Natural England and the Wildlife Trust for Bedfordshire, Cambridgeshire
and Northamptonshire.
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ANF tarafindan hazirlanan “The Great
Fen” (Biiyiik Bataklik) kitab1 kapag:

Cover of “The Great Fen” book prepared
by the ANF

The ongoing collapse in biodiversity is also
affecting farming yields, and farmlands are
shrinking. A 2001 initiative seized on this
opportunity to re-create natural beauty in two
secluded areas near Woodwalton Fen and Holme
Fen, in an area of 3700 hectares. The land plots
were purchased by the initiative, and allowed to re-
gain their natural aspects, flora and fauna.

The project picked up pace with the 2004-05
visit of the Artists for Nature Foundation. The
project reached nation-wide campaigns and radio
broadcasts. It was promoted by Stephen Fry, among
others.

In 2007, the project was once again popularised
thanks to the publication of the art book “The
Great Fen,” and it was taken up by the patronage of
Prince Charles.

In 2008, it received a record support of 7.2
million GBP from the Heritage Lottery Grant,
enabling it to purchase extra lands. The Great Fen
project was further popularized by dozens of media
appearances and concerts. It became one of the
largest ecological restoration projects in Europe.
The Great Fen project continues within a 50-year-
framework of plans.

This project became our greatest inspiration for
our plans in reversing the plight of the Anatolian
sweetgum forests.






Tirkiyede Doga ve Sanat

Tiirkiye'nin bulundugu cografya, konumu ve
barindirdigr kaynak cesitliliginin etkisiyle, tarih
boyunca uygarliklar arasinda biiyiik ¢ekismelere
sahne oldu.

Sahip oldugu ekosistem ve habitat ¢esitliligi
ile Tiirkiye cografyasi, adeta kiiciik bir kitanin
ozelliklerini tagtyor olsa da, ekonomik istikrarin ve
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Art and Nature in Turkey

Turkey was a site for the clash of many
civilizations over its diverse and copious natural
resources.

Turkey’s rich ecosystems and habitat diversity,
almost at the level of a small continent, was
nevertheless mismanaged and poorly-preserved due



toplumsal refahin sik sik kesintiye ugramast, sonsuz birer
kaynak gibi goriilen dogal varliklarla iliskiyi, cogunlukla
hayatta kalma i¢giidiisii tizerinden sekillendirdi.
Politikadaki degisimlere bagl kisa vadeli yaklagimlarin
bir sonucu olarak doga koruma, kalkinma énceliklerinin
golgesinde kald1. 1950’lerden bu yana katlanarak

artan dogal alanlarin kontrolsiiz tahribau, giiniimiizde
Tirkiye'nin biyolojik cesitliligini ciddi anlamda tehdit
ediyor.

Gegtigimiz yiizyilin sonlarina dogru anlagilan, kaynak
olarak kullanilan dogal varliklarin sonu oldugu gercegi,
kalkinmay1 da etkileyebilecek kritik diizeye ulasti. Bu
gercegin algilanmastyla birlikee, ekonomik gelismenin
ancak dogal varliklarin koruma-kullanma dengesi

gozetilerek devam ettirilebilecegi fikri yaygin olarak
kabul gérmeye baglad:.

to periodic downfalls in education and economic wealth.

In most times, a survival instinct reflected people’s
approach to nature. Since the 1950s, short- term plans
meant that nature conservation was often sidelined in
favour of economic development, resulting in a great
destruction of habitats and biodiversity.

The trend in destruction reached critical levels by the
1990s, threatening Turkey’s economic development as
well. Since then, it was realized that natural resources
needed to be protected as well. If they were to be used,
that method of use had to be sustainably-conceived.

1 Ben Woodhams

2 Cem Parlar



Gokge Irten

“Koycegizden dondiikten
sonra giiney bolgesinde
yaklasik 3 biiyiik yangin
crktr ve icimin her
zamankinden daha fazla

yandigin: bissettim. Bir
takim yerlerde Anadolu’ya
ozgii hayvan tirleriyle ilgili
haberler okwuyorum, artik
sadece belirli tiirler degil
genel yasam ilgimi cekiyor.
Grupta herkesin bagka ilgi
alanlart vards ve bunlar:
paylasma firsatr bulduk.
Umarum cikan islerde
bizim hissettiklerimizi
baskalar: da bisseder.”

“Three fires erupted in
South Koycegiz soon ﬂﬁer

our return, and I felt my
heart burn, more than ever.
[ read news about animal
species endemic to Anatolia,
but now I'm interested in
life in general rather than
specific species. In our

group, everyone had their
own areas of interest, and
we shared them all. I hope
others feel our emotions in

our artworks.”

36-



Biisra Kuzu

“Insanlar olarak dogaya ne kadar ok zarar verdigimizi gordiim.
Halbuki dogaya zarar vermeden alabilecegimiz ¢ok fazla
giizellik vardy sigla ormaninda. Bu tarz konularda bilinglenme
adma artik cevremle konusacagim.”

I saw how much people are damaging nature. But there are so
many beautiful things in the sweetgum forest, which one could
enjoy without damaging. 1 felt conscious about nature, and I
want to speak more to my friends and family about it.”

1 Gokee Irten

2 Biigra Kuzu
3 Gonca Mine Celik
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“Stirdiirtlebilir kalkinma ilkeleri” olarak
degerlendirilen bu kavram, doga korumay1
uluslararast hukukun konusu haline getirdi ve
diinya ¢apinda bazi adimlar atulmasini sagladi.
Sistematik doga koruma yaklagimlarinin
Tirkiyede benimsenmesi ve yayginlasmasi da
bu doneme denk gelir.

The concept of “sustainable development
principles” made nature conservation a matter of
international law and led to concrete actions. This
was the period in which systematic approaches to
nature conservation were first implemented.

Tiirkiye’nin doga koruma tarihi:

History of Nature Conservation in Turkey

Orman tegkilatinin kurulusu

Founding of the Ottoman Forestry Directorate

Kara Avaligi Kanunu

Game Law

Orman Kanunu ve modern ormanciligin ortaya ¢ikisi

[lk Milli Park’in ilan edilisi (Yozgat Camlig)

The Forest Law and the birth of modern forestry
The first Turkish national park — Yozgat Pinewoods

[lk 5 yillik kalkinma plant uyarinca orman yénetim
planlarinin hazirlanmasi
Orman Bakanligi'nin kurulmast

First formulation of five-year-plans for forestry
management
Foundation of the Ministry of Forests

Doga koruma misyonuyla kurulan ilk STK’lar:
TURCEK, DHKD ve TTKD

TURCEK, DHKD and TTKD - the first nature

conservation NGOs.

Cevre Bakanligrnin kurulugu, Milli Park Kanunu,
Ozel Cevre Koruma Kurumu’'nun kurulmast ve korunan
alanlar yaklagiminin ortaya ¢ikist

Establishment of Ministry of Environment, the
national parks act, the Special Environmental Protection
Agency and the emergence of protected areas

Rio Konferansi ve Tiirkiye’'nin Biyolojik Cesitlilik,
Collesme ile Miicadele, Tklim Degisikligi Cergeve

Sozlesmelerine taraf olmasi

Turkey signs the Climate Change, Biodiversity and
Anti-Desertification clauses at the Rio Conference

AB uyum siirecinde sivil toplum kuruluglarina verilen
kapasite gelistirme destekleri ile STK larin say1 ve
cesitliliginin artmasi

Ekosistem tabanli ¢cok amagli orman yonetim
planlarinin Tiirkiye'de benimsenmesi

Doga korumaya biitiinciil bakis, stirdiiriilebilirlik ve
doganin onarimi anlayiglarinin yerlesmeye baglamasi.

Increase in the number and diversity of NGOs in
parallel with the capacity building activities associated
with the EU Accession Process

Adoption of multi-purpose, ecosystem-based
forestry management plans

Adoption of outlooks on sustainability, holistic
views, repair of damage to ecosystems
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Geleneksel Kiiltiirde
Doga

Anadolu cografyasinin ev sahipligi yapug:
kiiltiirlerde dogaya dair unsurlar sik sik karsimiza
cikar.

Kutsal sayilan agaglarin, kuglar bagta olmak tizere
pek cok yaban hayvaninin, daglar ve nehirlerin
izi, tiirkiilerden kilim motiflerine sanatin pek
¢ok dalinda goriilebilir. Bu izler, toplumun dogal
yasamla iliskisine ya da 6zlemine dair 6nemli ip

uglari tagisa da, doga gozlemi veya doga korumayla
ilgili toplumsal bir girisime doniigmemistir.

Nature in Traditional

Turkish Culture

Many cultures in Anatolian history display
naturalistic elements. Trees, mountains, birds
and other animals are considered sacred, and are
reflected in many forms of art such as carpets and
traditional songs. These traces, while preserving
hints of a closer communion with nature, were
nevertheless devoid of attitudes towards nature
conservation, or the formation of a movement.

Doga ve Sanat

Nature and Art



Ebru Tatlisu

“Dogada lif sanatinin bulundugum ortama
ve zamana gore degisiklik gostermesi beni cok
heyecanlandirir. Planl ilerlemek pek miimkiin
degil. Sartlara ve elimdeki liflere gore en uygun

o 3 J C JO
ve anlamly kompozisyonlar: olusturmaya ¢lismak
cok tatly bir his.”

“I'm excited that my form of fiber art always
changed according to time and space. You can’t

do this with a plan, it was a sweet challenge to

form the most meaningful compositions with the

material I had at hand.”

1, 2,3 Ebru Tathisu
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Doga i¢in sanat yaklagimi tiim diinyada
yayginlasirken -gecmiste okur yazarligin yaygin
olmamasinin da etkisiyle olsa gerek- Anadolu
kiiltiiriindeki dogadan izler tagtyan motifler,
daha ¢ok somut olmayan kiiltiirel miras tizerinde
baskindir. Bu cografyanin insanlari kendini ifade
bi¢imi olarak yazidan ¢ok kilim desenlerini,
igne oyalarini, tiirkiileri, se¢mistir. Turnalara
ozlemlerini anlatir; gélgesinde oturdugu agaci
kutsal, erisemedigi daglar: yiice kabul eder.
Anadolu insaninin dogaya duydugu sayg: ve gozlem
yetenegini ifade edis bicimi Avrupa kiiltiirlerine
gore farklilik gosterir.

Gurbet elde kaldim halim nicedir
Derdim su daglardan daba yiicedir
Ayrilik sevene bir bilmecedir
Cizemedim bilmeceyi neyleyim
Turnalar ucun, yayladan gecin

Yarimi secin turnalar

Ramazan Gikalp Arkin

Anatolian culture, perhaps owing to a historical
lack of literacy, has used these means; the carpet
patterns, embroidery works and folk songs
in order to represent its passion for natural
motifs. In poetry, too, a naturalistic aspect is
undeniably present. Migrating storks represent
unreached desires, a shady tree is a sacred spot, the
unreachable mountains are towering, great figures.
In this respect, there is a difference of expression
from European culture.

Lve been for long in foreign lands
My woes higher than those great mountains
For the lover, separation is a riddle
1, for one, could not solve i.
O storks, fly past the pastures
See my loved one me, o storks!
Ramazan Gokalp Arkin

Dokuma sanati, Anadolu kiiltiiriiniin
belgesel niteligi tasiyan énemli bir
parcasidir. Cogunlukla kadinlar ve gen¢
kizlar tarafindan dokunan hali, kilim,
heybe, gorap gibi tiriinler zanaatkirin
yasadig1 cevreyi, toplumsal statiisiinii,
beklentilerini, seving ve tiziintiilerini
yansitir.

Dokumacilikta dogal ¢evreden
esinlenerek sembolize edilen motiflerin
ayr1 bir yeri vardir. Binlerce yillik

bir mirasin parcasi olarak giiniimiize
aktarilan bu desen ve motifler,

o6zel anlamlara ve isimlere sahiptir.
Dogurganlik ve bereketi temsil eden
“ko¢ boynuzu; gii¢, dayaniklilik ve
keyif sembolii “kusglar”; kutsal bir gii¢

sayilan “yilan”; korunma ve korkutma
amagli kullanilan “akrep”, “kurt izi”;
oliimsiizliigii temsil eden “hayat agact”
ve suyun insan hayatindaki 6nemini
ve giiciinii vurgulayan “su yolu”
motiflerine sik¢a rastlanir.

The art of weaving has been
considered one of the paramount
achievements of Anatolian art. Many
products, woven mostly by women such
as carpets, socks, bed sheets and the
like, reflect the artisans’ view of their
environment, social status, expectations,
joys and sorrows.

Natural motifs and patterns have a
special place in such works. Results of a
centuries-old tradition, they have special
names and meanings. Among their
number can be counted the ram’s horn
spiral, representing fertility and bounty,
birds representing power, resilience
and joy, the serpent, a divine force, the
scorpion and the “wolf track”, warden
figures against evil, the tree of life, a
cosmic symbol of immortality, and
the pathway of water, representing the
importance of this essential resource.

Doga ve Sanat
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Mert Tugen

“Dogay: resmedebilme yetisine tam
olarak sahip olmadigim ve daha cok
fagiirlerle hagir nesir olmay: sevdigim
igin orada tivettigim doga resimlerinde
bile mubakkak insan figiirlerine yer
verdim. Bagka tiirlii o is bana ait
degilmis gibi gelecekti neredeyse.” \

¥

-

I cant properly draw from nature; I'm
squore partial to figurative art. Because

ting a éandsgape. Ozﬁ;erwise, the
wouldn't /M"vnﬁwrgine. 7
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Koruma Biyolojisi,
dogay1 ve diinyanin
biyolojik ¢esitliligini konu
alan; tiirleri, habitatlart
ve ekosistemleri cesitli

tahribatlardan korumay:
amaglayan ¢ok disiplinli
bir bilim dalidir.

Conservation biology is
a multidisciplinary science
that aims to protect the
world’s biodiversity;
ecosystems, species and
habitats from damage.

Doga Koruma Merkezi ve
Koruma Anlayisi

Bulundugumuz cografyanin dogasindan ve
cesitliliginden ilham alan bir grup deneyimli Tiirk
ve Ingiliz ekolog ve doga koruma uzmaninin bir
araya gelmesiyle kurulan Doga Koruma Merkezi
(DKM), 2004 yilindan beri doga koruma alaninda
cok yonlii ¢aligmalar yapiyor.

DKM calisanlar olarak, atugimiz her adimda
parcast oldugumuz dogal cevre ve kiiltiiriin
devamliligini saglamanin énemine inaniyoruz.

Bir yandan bilimsel ve teknik kapasitenin
gelistirilmesini hedeflerken, diger yandan da
koruma biyolojisi disiplinini temel alarak,
biyolojik cesitliligin etkin bicimde korunmasi ve
dogal kaynaklarin siirdiiriilebilir sekilde yonetilmesi
icin ¢aba gosteriyoruz.

SWLA ile birlikte yiiriittiigiimiiz Doga I¢in Sanat
projesi de, sanatin, kiiltiiriin ve doga korumanin
duygulara hitap eden yaninin hatirlanmasi icin giizel
bir baglangi¢ yaratmay1 hedefliyor.

En temel hedeflerimizden biri de, doga koruma
ve dogal varliklarin kaynak olarak kullanimi
konularinda var olan sorunlari ¢6zmek i¢in gerekli
yeni yaklasimlari bulmak. Bunu yaparken, bir
yandan miimkiin oldugunca yerel bilgiden destek
aliyoruz diger yandan da bélgenin kiiltiiriiyle
uyumlu, yenilikgi ve bilimsel yaklagimlari
benimseyen araglar kullaniyoruz.

Milyonlarca insani ve gelecegimizi ilgilendiren
konularla ilgili ¢oziim tiretme ¢abasi, ancak birlikte
harekete gectigimizde basarili olabilir. Isbirlikleri
olugturmak, sorunlart bélgesel, ulusal ve yerel
diizeyde ilgili kurumlarla beraber tartigmak, ¢oziim
tiretme siirecinin en énemli adimidir. Céziim
tiretmek ancak devlet kurumlar, tiniversiteler, diger
STKlar, yerel yapilar ve paydaslar, tartismanin bir
parcast oldugunda miimkiin olabilir.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

The DKM and Its View

of Conservation

Inspired by Turkey’s geography, nature and
diversity, the Nature Conservation Centre (DKM)
has been founded in 2004 by a dedicated group of
Turkish and British ecologists.

As members of the Nature Conservation Centre,
we believe that each step we take should help
ensure the continuation of our culture and natural
environment. Based on conservation biology
principles, we work for the sustainable management
of natural resources and an effective conservation of
biodiversity by improving scientific and technical
capabilities, and through public communication.

The Art for Nature project, on which we worked
together with the SWLA, aims to create a new
beginning and cultural awareness for nature with
art and culture.

One of our principal goals is to create solutions
to problems of conservation and natural resource
management with novel approaches. In doing so,
we utilize both local know-how, and methodologies
that are in line with local cultures, as well as
scientific understanding and new developments.

One of these methodologies is the adoption of
the Turkish Systematic Conservation Planning,
which aims to carry the formation of conservation
webs to the next level.

Old views of nature conservation are no longer
valid. The 1970’s method of surrounding an area
with barbed wire is not functional, nor sufficient in
order to preserve biodiversity in itself. We need new
processes, to designate areas of conservation, and to
protect them.

The Systematic Conservation Planning initiative
aims to coordinate local production methods with
conservation works in a given area, and aims to
include these methods of production in its efforts.
For a successful effort, we aim to coordinate
conservation efforts with local farming and forestry
industries. In doing so, it allows us to evaluate
socio-economic data with data on biodiversity and
natural assets.
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Bizler de DKM olarak, doga koruma ve
stirdiriilebilir kaynak yonetimi ile ilgili sorunlara
igbirligi icerisinde ¢oziim tiretmeye calisirken
bilimsel yaklagimlari temel almaya caligiyoruz.
Bilimin daha nesnel, daha gercekei, daha iyi
sorgulayamaya ydnelik yol gdsterici ydntemleri
sayesinde paydaslarin kabul edip, katilacag: bir
siireci tanimlamak da kolaylagtyor.

Ancak ¢6ziim icin birlestirici ortami
olusturmanin tek aracinin bilim oldugunu séylemek
eksik bir ifade olur. Giiniimiiz uygarligindan
bahsederken bilim kadar sanatin katkisindan da
s6z etmemiz gerekir. Bu baglamda onbes yili agan
doga koruma galismalarimizda Doga I¢in Sanat
projesinin 6zel bir yeri var. Sigla ormanlarinda
gerceklestirdigimiz bu proje, sanatin bir ¢oziim araci
olarak bu denli 6n plana ¢ikuigr ilk ¢alisma olma
ozelligini tagtyor.

These efforts to find solutions will affect millions,
and can work only if we all act together. The most
important steps are the formation of collaborative
efforts and evaluating problems with local and
regional authorities. Solutions are only possible
when state institutions, universities, other NGOs
and local partners are all parts of the discussion.

As the Nature Conservation Centre, we are
committed to scientific approaches when trying to
work out these solutions. The objective, realistic
approach of the scientific method helps us better guide
and conclude the processes of nature conservation.

It would be wrong to say, however, that science
alone can make a unifying environment for
conservation solutions. Art, too, must have a say. In
this respect, the Art for Nature project has a special
place in our fifteen years of experience in nature
conservation projects. This is the first project in which

art stands out to this level in helping us find a solution.




Sigla Ormanlari ve
Koruma Calismalari

Sigla (giinliik) ormanlart nadir, endemik ve
tehdit alunda bulunan bir orman ekosistemi.

Bu ozellikleriyle sadece Tiirkiye'de degil, biitiin
diinyada koruma acisindan énemli ekosistemler
arasinda yer aliyor.

2009-2011 yillari arasinda Orman Genel
Mudiirligi, Ozel Cevre Koruma Kurumu
Baskanlig1 (miilga), Kéycegiz Belediyesi ortaklig
ve Coca-Cola Hayata Aru Vakfi Genglik Programi
destegi ile yiiriitiilen “Siglalar Geri Doniiyor”
projesi, Koycegiz bolgesinde paramparca olmus sigla
ormanlarinin biitiinligiini yeniden saglamak tizere
gerceklestirildi.

Sigla ormanlart paramparca bir haldeyken bu
ormanlarin korunmasindan bahsetmek miimkiin
degildi. O ytizden koruma adina ilk yapilmasi
gereken is, parcalari birlegtirmekti. Ama dnce
onemli bir soruyu yanitlamak zorundaydik: Hangi
parcalardan baslamaliyiz ve kisitlt kaynaklarimizi
once nerede kullanmaliyiz?

Sweetgum Forests and
Conservation Efforts

Anatolian Sweetgum forests are a rare, endemic
and vulnerable forest ecosystem, important not just
for Turkey, but for the whole world.

Supported by the General Directorate of Forestry,
(former) Environmental Protection Agency for
Special Areas, the Kdycegiz Municipality and the
Coca Cola Life-Plus Foundation Youth Programme
between 2009 and 2011, the “Sweetgum Revival”
project aimed to preserve the unity of fragmented
sweetgum forests in the region.

We could not save the sweetgums if their habitat
was in a fragmented state. Thus, our first task was
to link the scattered groves. We had important
questions from the outset: Where to begin? Which
areas should we focus our limited resources on?

Koycegiz'de
Biterse
Diinyada da

ailesini

birlestirelim.

Doga ve Sanat

Anadolu s18la agac1
(Liquidambar orientalis)
diinyada sadece Giineybat
Anadolu Bélgesi’'nde yasayan,
yani bu bolgeye endemik bir

agag tiirii. Diinya tizerinde
60 milyon yildir var olan
bu agaclarin orman olarak
goriilebilecegi son siginaklar,
Kéycegiz Golii cevresi, Fethiye
ve Marmaris ile sinirli.

Orman deyince sadece
bir aga¢ toplulugu degil
hayvanlari, bitkileri, suyu ve
topragiyla biitiin bir ekosistem
akla gelir. Son 50 yilda ciddi
bir parcalanmanin yasandigt
Anadolu Sigla Ormanlar: da
yok olma tehlikesiyle karst
kargtya.

The Anatolian sweetgum
tree, Liquidambar orientalis, is
an endemic tree known only
from South-Western Anatolia.
A 60-million-year-old species,
its last refuges are certain areas
around Lake Kéycegiz, Fethiye
and Marmaris.

Forests are more than a
collection of trees. They
constitute entire ecosystems
with their resident plants,
animals, water and soil.
Seriously fragmented in the
last 50 years, the Anatolian
sweetgum forests are under
great risk.

Nature and Art



Peyzaj ekolojisi, tanimli bir
alanda dogal olaylar ya da insan
faaliyetleri nedeniyle ortaya ¢ikan
mekansal ¢esitliligi ve parcalarin
birbirleri ile etkilesimlerini inceleyen
bilim dalidir. Yitksekee bir tepeden
asagida uzanan vadiye bakugimizda
gordiigiimiiz alanlar, cogunlukla
giizel ya da muhtesem gibi bir sifatla
nitelendirdigimiz manzaralardir.
Ancak bu manzaraya bakip,

“hangi ekosistemler var, bunlarin
birbirleriyle iliskisi nedir, yeryiizii
sekilleri dogay: nasil etkiliyor, hangi
arazi kullanim sekilleri var, insanlarin
etkinlikleri nelerdir, bunlar dogay:
nasil etkiliyor, dogadan nasil
etkileniyor, bu alanda bulunan tiirler
nelerdir, bunlar hangi ekosistemleri
kullaniyor” sorularini sordugumuzda

peyzaj ekolojisinin alanina girmis
oluruz.

The discipline of landscape
ecology aims to harmonise the
diversity of environments with
their diversity and constituents in a
given area. Everyone can admire a
great landscape, but only landscape
ecology asks the relevant questions
about relations between constituent
ecosystems, the forms of landscape
use, human elements, their relations
with nature and the resident species.

Siglalar Geri Déniiyor projesi sayesinde,
Koycegiz Orman Isletme Miidiirliigii ve Koycegiz-
Dalyan Ozel Cevre Koruma Bolgesi ile birlikte,
peyzaj ekolojisi ilkelerini gozeterek yapilan ilk
agaclandirma caligmalarindan birini hayat gecirme
firsatin1 yakaladik. Bu ¢alismanin sonuglarindan
biri de, yore halkiyla birlikte gerceklestirilen Sigla
Dikim Senlikleri oldu.

Parcalar1 birlegtiren koridorlar meydana
getirilmesi koruma calismalarinin bir boyutunu
olustururken, diger boyutu da gegmiste yore
halkinin temel ge¢im kaynaklarindan biri olan
sigla ormaninin, yeniden Koycegiz'in 6nemli
degerlerinden biri haline gelmesini saglamakt. Bu
hedef ¢ercevesinde 2011 yilinda diizenlenen Sigla

Festivali, bolgenin eko-turizm potansiyelinin ulusal

diizeyde tanitilmasini da amacliyordu.

In this project, with the aid of the Kéycegiz
Forest Enterprise Directorate and the Kéycegiz-
Dalyan Special Protection Area, we oversaw the first
tree plantings with landscape ecology principles
in mind. A result of this effort was the Sweetgum
Planting Festival, organized with the participation
of the local populace.

One part of our work was the formation of a
forest corridor of sweetgum trees. Another was
the re-establishment of sweetgum resin harvests as
a part of Kéycegiz town’s local values. The 2011
Sweetgum Festival thus aimed to promote the

region’s eco-tourism potential around the country.




Merve Ozcan

“Siglanin dilkemizde yetisen cok
ozel endemik bir tiir oldugunu,
i¢inde barmdirdig: dogal yasam
alaninin zenginligini, sigladan
elde edilen yagin cok degerli
oldugunu, pek cok alanda
kullanildigini ve ekonomik
olarak da katk: sagladiging,

bu yiizden korunmasi ve

yok olanlarinin da yerine
getirilmesinin cok onemli
oldugunu, bununla ilgili ugras
veren doga korumacilarin
varligint 6grenmek beni cok
mutly etti.”

“I saw how the sweetgums were
an important endemic species in
our country, I saw the diversity
of their habitat, the value of
their oil, its diverse areas of
application, and economic
benefits, I saw how they deserved
conservation and restoration, and
1 was happy to learn that there
were nature conservationists out
there working on this task.”

1 Merve Ozcan



1  Ben Woodhams
2 Esther Tyson

Sigla Ormanlarinda Sanat

Sigla Ormanlarinda Sanat

Doga icin Sanat projesi, insanin dogayla kurdugu
yarar-zarar iligkisini, duygusal ve estetik boyuta
tastma motivasyonuyla ortaya ciktr.

DKM’nin kurucu iiyelerinden Hilary Welch'in
aracihigtyla olusturulan DKM—-SWLA ortakliginin
2016 yilinda meyvesini vermesi sonucunda, proje
Avrupa Birligi ve Tiirkiye Cumhuriyeti ortakliginda
finanse edilerek, Sivil Toplum Diyalogu Programi
kapsaminda hibe almaya hak kazand:.

Art in Sweetgum Forests

1
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Art in Sweetgum Forests

The Art for Nature project was borne out of
a motivation to reflect humanity’s narrative of
relations with nature to an emotional and aesthetic
dimension.

The Nature Conservation Centre — SWLA
partnership, formed by the DKM founding
member Hilary Welch, bore fruit in 2016 and
our project was funded as part of the Civil Society
Dialogue Program between Turkey and the EU.



Tiirkiye'nin egsiz biyolojik cesitliligini temsil eden
sigla ormanlarini merkeze alarak tasarladigimiz
projeyle, doga icin sanatin Tiirkiye’nin sanat
ortamlarinda taniulmasini amagliyoruz. Hedefimiz,
sanat ve sanat¢inin birer el¢i haline gelerek doganin
korunmasina katkida bulunmasina hizmet etmek.

Projenin ilk adimlarini 2016’nin Haziran ayinda
atuk. Tiirkiye'den 25 geng sanatgt, SWLA iiyesi
deneyimli meslektaglartyla Kéycegizdeki “Sanat
Haftasi”nda bulustu ve doga koruma uzmanlar:
esliginde sigla ormanlarini inceledi. Daha sonra
sanatgilar, bu inceleme ve gozlemlerden siiziilen
izlenimlerini, yine ormanin seslerini duyup,
kokularint hissederek yaptiklari eserlerine yanstular.

Cogu, ilk kez dogay1 bu kadar yakindan ve doga
koruma uzmanlari esliginde gozlemleme sanst
yakalayan geng sanatcilar icin, siglalarin yagam
alanini diger ekosistem unsurlariyla birlikte bir
biitiin olarak tanimalarini saglayacak bir etkinlik
programi olusturduk.

We aim to promote art for nature in Turkey’s
artistic circles, to turn art and artists into
ambassadors for nature conservation, and to
highlight Turkey’s unmatched biodiversity in the
form of its sweetgum forests.

The first steps of the project were taken in
June 2016. 25 young Turkish artists met their
experienced SWLA-member peers in the Koycegiz
Art Week. They investigated the forests, and
reflected their experiences in their artworks.

We formed a rich schedule of activities for our
artists, many of whom had no previous experience
to natural environments and drawing from nature.
The activities helped them experience the sweetgum
forests as a living ecosystem.

&
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Gizem Giivendag

“Sigla agaclar: ozelinde, onlarm yanina dikilen bagka bir agag tiiriiniin onlara zarar veriyor olmas: benim igin ¢ok ilging bir bilgiydi. Bilingsizlikten

kaynaklanan bu durum dogaya ve tarima bilimsel yaklasmayinca nasil sonuglar dogurabileceginin bir kanitiyds. Sigla agacinin kendisinde agilan yaradan
siriin elde edilen bir agag tiirii olmasi, kendi icerisinde bir denge saglayarak varligini siirdiirmesi, bu denge bozulunca da varliginin sona eriyor olmast
durumu da bana bir cesit farkindalik kazandirds. Dogaya daba bilimsel bakmay: ve gozlem yoluyla yaklasmay: igrendim. Ayni zamanda ekosistemde
ufak bir degismenin bile yok edici sonuglar dogurabilecegini anladim. Gozlem yapma ve gozlem yaptigimiz nesneyi igsellestirmek cogunlukla modern
yasam icerisinde yerini kaybeden bir ¢alisma sekli. Bunu bu atolye yoluyla tekrar hatirladigim icin inanilmaz mutluyum.”

“I found it interesting that other trees could damage the sweetgums. Inadvertent planting and ill-conceived approaches to farming could create results like
this. [ was interested when I became aware that the sweetgum oil could only be harvested with scars, that the trees could exist in equilibrium of their own
creation, and perished when it was upset. I saw how the smallest changes could cause destructive results in an ecosystem. Modern life has obscured the
practice of observation and drawing. I am so happy that this workshop reminded us of this.”
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Hem erisim kolayligi hem de siglalarin insan hayat ile etkilesimini
en iyi anlatan parca oldugu icin, sigla yag1 tiretiminin hilen devam
ettigi Kavakarast Ormani, ana ¢alisma alani olarak seildi.

Sanatcilarin ormanla ilk bulugmasi, yére halkinin siglalarla olan
yakin iliskisini temsil eden bu kdyde gerceklesti. Daha sonra ziyaret
ettikleri sigla ormanlarinin béliinmiis her bir parcasinda farklt bir
manzarayla kargilastilar.

The Kavakarast site, where sweetgum oil continued to be
harvested, was our main activity area due to its ease of access and its
rich history of interaction between the forests and the people.

The artists first met the forest in this site. In following trips they
visited other, divided parts of the sweetgum forests, encountering a
different landscape in each.

1 Gizem Giivendag

Doga ve Sanat
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1  Goézde Yurdunmal:

2 Ben Woodhams

3  Ben Woodhams
4 Fatih Oztiirk
5 Zeynep Sagir
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Zeynep Sagir

“Projenin ilk giinii genelde
kullandigim ¢izgisel tarz:
denedim. Dogaya alisma
stirecim biraz uzun siirdii ve
ikinci giin benim i¢in baska
bir siire¢ baslads. Kendimi
tamamen dogaya biraktim;
dinledim, kokladim,
dokundum. Bu dogrultuda
fircayr elime aldigimda
sonug her zamankinden cok
Jarklz oldu. Ayrica giinliik
incelemelerimiz her bir
eserimin kendi icinde daha
da gelismesine yardimet

oldu.”

“In the first day I painted

in my usual, stripy-style.

It took me a while to get
used to nature. The second
day was the beginning of a
new process. 1 left myself to
nature, I listened, smelled
and touched. When 1 picked
up the brush again, the result
was much different. Our
daily observations also helped

improve my works.”




1 Nik Pollard
2 Greg Poole

3 Greg Poole
4 Nik Pollard
5 Mert Tugen

Suyun oldugu her yerde siglalarin izini siiren sanatcilar,

Toparlar Selalesi’ne vardiginda, sigla agaglarinin diger
tiirlerle birlikte stirdiirdiigli yasama tanik oldular.

[lge merkezinin yani bagindaki Karabatak Ormanr’nda
ise ¢ok daha yogun ve hatta filmlerden firlamis mistik bir
orman atmosferiyle karsilagtilar.

Kdycegiz merkezinden batiya devam edip Kersele
Koyu'na dogru ilerledikge, sigla ormanlarinin nasil tarim
alanina doniistigiinii fark ettiler.

Koycegiz Golii sazliklarinin arasindan gegerek Iztuzu
Kumsalr'na geldiklerinde ise kara ve denizin bulusmasinin
getirdigi cesitlilige tanik oldular. Bélgeye yukaridan
bakmak icin ¢ikuiklart Sahin Tepesi’nden izledikleri,
Sandras’tan Akdeniz'e uzanan muhtesem manzara, ayni
zamanda siglalarin parcalanma hikayesini anlatiyordu.

56- Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

They later saw the Toparlar waterfall, where
sweetgum trees mixed with other flora in a
vibrant ecosystem. The Karabatak forest, right
next to Koycegiz town, had an intense, mystical
atmosphere.

Further west, they visited Kersele Bay, and saw
the sweetgum forests giving way to farmland. On
the Iztuzu beach past the reeds of Lake Koycegiz,
they saw another pivotal biodiversity area.

Finally, on Sahin Hill, they had an extensive view
of the entire Kéycegiz basin from Sandras to the
Mediterranean, and a true appreciation of the role
of the sweetgums within it.



Duygu Topgu

“Giinese olan hassasiyetim
yiiziinden Dalyana
yaptigimiz turda denize
giremedim ve teknede
kaldim. O arada bir anda
suyun yizeyine devasa bir
deniz kaplumbagasi ¢ikt.
Hayatimda gordiigiim ilk
deniz kaplumbagastyds ve
bu kadar biyiik olacagini
tahmin etmemistim.
Yalnizdim, kendi kendime

strattim bir siire.”

“[ am sensitive to the sun,
so I stayed on the boat
when everyone else was
swimming in Dalyan. At
that moment, a big sea
turtle surfaced near us.

It was my first encounter
with this animal, and I
had never expected them
to be so big. I was alone,
[ smiled by myself for a

while.”

DEKAMER Deniz Kaplumbagalar:
Aragtirma Kurtarma ve Rehabilitasyon
Merkezi'ne armagan edilen duvar resmi

The mural painted for the Sea Turtle
Research Rescue and Rehabilitation

Center (DEKAMER)
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Bes giin siiren etkinligin sonunda 400’ii askin
eskiz ve eser ortaya ¢ikti. Daha sonra bu ¢alismalar
kolaj haline getirilerek Bodrum, Marmaris ve
Kéycegiz gibi beldelerde sergilenerek ¢ok sayida
yerli ve yabanct ziyaretciyi sigla ormanlariyla
tanistirdi.

Ekim 2016’da SWLA nin her yil Londra'nin tinlii
Mall Galerileri’'nde diizenledigi “The Natural Eye”
sergisinde “cerceveden disar1” konseptiyle sergilenen
eserler, sigla ormanlarindaki yasami Ingiliz sanat
ve dogaseverler ile bulusturdu. Projenin sergi
maratonu, sigla ormanlarinin kokusunun Ankara’ya
tasindig1 Galeri Cankayada sona erdi.

Sanatcilarla birlikte yapugimiz caligmalar, doga
koruma yolunda éniimiizde yeni kapilar acti.

Bu paralelde, geng sanatcilarin hem SWLA ile
iletisimini giiclendirecek hem de kendi inisiyatifleri
ile dogada sanat yapmalarina destek olacak “sosyal
girisimcilik” modellerinin gelistirilmesine yénelik
caligmalarimiz devam ediyor.

Gonca Mine Celik

The five-day activity resulted in the production
of over four hundred sketches and artworks. They
were exhibited in Bodrum, Marmaris and Kéycegiz,
and introduced hundreds of local and international
visitors to the world of the sweetgum trees.

In September 2016, the artworks were displayed
at SWLA’s annual Natural Eye exhibit at the Mall
Galleries, London. Finally, the last exhibit of the
activity took place at Ankara’s renowned Galeri
Cankaya.

Our activities with the artists opened new doors
for us. We continue to support models of social
entrepreneurship, which will further empower
initiatives between young artists and the SWLA.

“Benim icin cok farkls bir ilham kaynag: oldu bu etkinlik,

yepyeni tarzlar: deneyip basks, kolaj, suluboyay: farkls sekilde

kullanmak, gordiigiinii tamamen oldugu gibi resmetmeye
& gH & :

calismak gibi yeni seyler ogrendim. Giizel eserlerin ortaya
gals &1 yent &

¢ctktiging diisiiniiyorum.”

“This activity was a whole new source of inspiration. I tried

new styles, printmaking, collages, watercolours, trying to draw

exactly as I see... I think we produced beautiful works.” 1. Ben Woodhams
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Duygu Topgu

Ayni manzaray: farkls
gozlerden gormek, ayni
boyayla bagka ellerden
ctkan islere bakmak
ufleumu genigletti.”

“My horizons
broadened as I saw the
same landscape from
different eyes, different
works made with the
same materials...”

1 Mert Tugen
2 Gozde Yurdunmals
3 Medine Irak
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Yasayan Bir Fosil: Sigla Agaci / The Sweetgum Tree, a Living Fossil

Anadolu sigla agaci (Liquidambar orientalis
Miller), Ttirkiye’nin glineybausinda, kismen Rodos
Adasr’'nda yayilis gosteren ve diinyada bagka hi¢bir
yerde bulunmayan relikt (kalint1) endemik bir aga¢
tlrd.

Sigla cinsine ait diinyanin farkli yerlerine dagilmug
4 agac tiirii bulunuyor. Bu tiirlerin gévdesinden
bir ¢esit yag (recine) elde ediliyor ve hepsi de bu
agidan kendi bolgesinde belli bir {ine sahip. Agac,
govdesinden elde edilen sivi nedeniyle bilimsel
literatiirde Liguidambar olarak isimlendiriliyor.

Sigla cinsinin varligy ile ilgili fosil kayitlar 65
milyon yil 6ncesine dayaniyor. Bu yiizden siglalara
“yasayan fosil” ad1 veriliyor. Bu nitelendirme,
fistik yesili yapraklari, kahverengi kabugu ve narin
goriintimiiyle tezat olustursa da, doga tarihindeki
milyonlarca yillik tanikligini vurgulayarak, degerini
ve kutsalligini ortaya ¢ikariyor.

Sigla, dere boylarinda ve taban suyu yiiksek
alanlarda gruplar halinde veya tek tek goriiliiyor.
Aydin-Cine Cayi ile Antalya-Aksu Cay1 arasinda
kalan kiy1 boliimiinde par¢a par¢a dagilim
gosterirken, Muglanin giineyindeki Marmaris,
Kéycegiz, Ula, Gokova, Dalaman, Ortaca ve
Fethiyede, koruluklar veya orman parcalari geklinde
yayiliyor. En saglikli bicimde yogunlasarak orman
olusturabildigi yer ise Koycegiz-Dalyan Ozel Cevre
Koruma Bélgesi. Bu ylizden sigla agaglarinin
veya sigla orman ekosisteminin korunmasinda
Koycegizin ayri bir 6nemi var.

The Anatolian sweetgum, Liquidambar
orientalis is a relict endemic species that spreads
in the south-western part of Turkey, partly on the
Greek island of Rhodes and is found nowhere else
in the world.

Around the world, four different species belong
to this genus. A kind of oil (resin) is obtained
from the body of these trees, and they all have a
reputation in their respective regions. In scientific
literature, the tree is called Liquidambar due to the
fluid obtained from its body.

A living fossil, records of the sweetgum tree go
back more than 65 million years. Despite their
delicate looks, these trees have been the silent
witnesses of history, and their ancient heritage
makes them all the more valuable.

The trees are seen in groups or individually,
in shallow, creek water and basin areas. They are
distributed in the coastal part between Aydin-Cine
Stream and Antalya-Aksu Stream and in Marmaris,
Kéycegiz, Ula, Gokova, Dalaman, Ortaca and
Fethiye in the southern part of Mugla. The
Kéycegiz-Dalyan Special Environmental Protection
Area constitutes their greatest unbroken expanse,
and the best chance to establish a healthy sweetgum
forest area. Therefore, Koycegiz has a special
importance in the conservation of these trees and
their ecosystem.
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Sigla Orman Ekosistemi

Sigla ormanlarinin, Akdeniz'in kiy1 seridini
kaplayan kizilcam ormanlarinin arasinda,
Karadenizden kalkip gelmis gériintiisii ile bambagka
bir havasi vardir. Bu hava ormanin i¢ine girince
daha da fazla hissedilir. Yogun bir nemle kargilagir,
adeta suyun igine girmis gibi olursunuz. Ciinkii
siglanin yasam dongiisii suyun yasam dongiisiine
baglidir. Sigla orman ekosistemleri ozellikle ilkbahar
aylarinda su altunda kalir ve siirekli yiiksek taban
suyuna ihtiya¢ duyar. Bu yiizden sigla agaclarina

bataklik agact da denilebilir.

The Sweetgum Ecosystem

Sweetgum forests look straight out of the Black
Sea region with their broad leaves. Their forests, in
pleasant contrast with Mediterranean pine groves,
are cool, moist and wet. Their lives are deeply
connected to the water cycle in their habitats. The
sweetgums spend the spring partially submerged,
and need a lot of water. For this reason, they can be
considered swamp trees as well.

1 Ben Woodhams
2 Zeynep Sagir
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Harita 1: Anadolu sigla
ormanlarinin dagilim:

Map 1: Distribution of
Orientalsweet gum

Kaynak/Source: DKM GIS Lab.

Birarada ormanlari olusturan sigla agaclarinin
yant sira siglalar dere boylarinda da goriiliir. Bu
agac topluluklarina sigla galeri ormanlari adi
verilir. Bu ormanlar, genellikle egimin biraz daha
azaldigy, suyun biraz daha arttigs yerlerde karsimiza
cikar. Ispartadaki Siitciiler Tabiatt Koruma Alani,
Koycegizdeki Gokbil Deresi, Marmaristeki Cetibeli
Deresi ve Aydin'daki Cine Cay1 boyunca bu
ckosistemin irili ufakli 6rneklerine rastlanabilir.

Doga I¢in Sanat projesini gergeklestirdigimiz
Kéycegizde, yagis miktarinin fazlaligi, Golgeli
Daglarr'ndan akan derelerin Kéycegiz havzasini
her daim beslemesi ve egimin diisiik olmas, sigla
ormanlarinin ihtiya¢ duydugu yiiksek taban suyunu
saglar. Yagisla gelen ve derelerle siirekli beslenen
aliivyal topraklar da siglalar icin son derece besleyici
bir toprak ortiisii olusturur.

The sweetgums can be seen in groups in small
groves, or on riverbanks. These tree communities
are called shallow gallery forests. These forests are
often seen in places with less inclination, and more
water. The Siitcii Nature Reserve in Isparta, the
Gokbil Stream in Kéycegiz, the Cetibeli Stream
in Marmaris and the Cine Stream in Aydin are
examples of these small ecosystems.

In Kdycegiz, where the Art for Nature project
took place, high rainfalls and the constant flow of
water from the Golgeli Mountains created a bed of
groundwater perfectly suitable for the sweetgum
groves. Alluvial deposits, fed by rain and streams,
made for a nutrient-rich topsoil-layer.
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Suyun ve besinin bu kadar fazla oldugu bir yagam
ortaminda ekolojik dongii de ¢ok hizli igler. Sigla
agaclari hizla biiyiir. 10 yil icinde 10-15 metre boya
ulagabilirler. Ama bu hiz cabuk yaglanmalarina
neden olur. Bu agaglarin émrii karagamlar gibi 500-
1000 yillarla 6l¢iilmez. Olgun bir karacam ormant
500-800 yasinda bireylerden olusurken, siglalar icin
bu yas ortalama 50, en fazla 80dir.

Siglalar hizla yaslanir, hatta genelde kokleri cok
gelismediginden yaslanamadan devrilir ve yerini
topraktan figkiran onlarca yeni sigla siirgliniine
birakir. Bogluk hemen doldurulur. Bir sigla agacinin
devrilmesi ile onun yerini almak i¢in onlarca gen¢
birey miicadeleye baglar. Bunlardan biri veya ikisi
miicadeleyi kazanip 1s13a ulasir ve ormanin ta¢
kismini olugturan bireyler arasinda yerini alir.
Digerleri ise tepeye ¢ikmis bu agacin golgesinde
yasam miicadelesi verir. Ancak 1518a ulasgamamus
bireylerin sanst da her an dénebilir. Besin ve suyun
bol oldugu ortamlarda yetisen sigla agaclari bu
yasam miicadelesi nedeniyle ¢ok derin kdk yapmaya
ihtiya¢ duymaz. Bu yiizden sert riizgirlarin estigi
kiyr bélgelerinde kolaylikla devrilip diger agaglarin
1s18a ulagmasi icin firsat yaraurlar.

The ecological cycle also works very fast in an
environment where there is so much water and
food. Sweetgum trees grow fast. They can reach
10-15 meters in less than a decade. But this growth
causes them to get old quickly. The lives of these
trees are not measured in five or eight centuries like
black pines. The average age of a sweetgum grove is
between 50 and 80.

Sweetgum trees age rapidly, so much that they fall
over without the support of deep roots, and dozens
of new shoots spew out of the ground to replace
them. The space is filled immediately. When one
tree falls, dozens of young individuals struggle to
take its place. One or two of these win the battle,
reach the sunlit heights and establish themselves
among the individuals that form the forest canopy.
In such an environment where food and water are
abundant, trees do not need deep roots because of
this struggle for life. Therefore, many trees fall over
in windy season, creating a new chance for the next
generation.

S dem
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1 Ben Woodhams
2 C. M. Késemen
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Sigla ormanlarinin yasam déngiisiinde bagka
bitkilerin miicadesine de tanik olabilirsiniz. Suyun daha
az oldugu yerlerde veya kenar bolgelerde kizilagaglarla
birlikte digbudaklar da siglalara eslik eder ama su varsa
oranin hakimi genellikle sigla agaci olur. Ormanin
yabanil goriintiisiinii pekistiren sarmagiklar ise agaclara
tirmanarak 1s1¢a ulasir. Her yerden sarkan sarmagiklar
sigla ormanlarina tropikal bir orman gériintiisii verir.

Other plants, such as red pines and ash trees, also
compete for light and water in these groves, but the
sweetgums are usually the winners. Vines usually
accompany the fast-growing trees, imbuing the forests
with a primeval, tropical atmosphere.

Bir sigla ormant resmi yapacaksaniz sarmagiklar, su ve
kizbocekleri olmadan resminiz tamamlanmis sayilmaz. Biraz
daha detay isterseniz kurbagalar ve yengecleri de unutmamak
gerekir ama yine de illa sarmagiklar...

The picture of the sweetgum forest is never complete without
lots of creeping plants, streams and damselflies. Other animal
residents of the sweetgum groves include all manner of frogs,
newts and freshwater crabs.
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Koycegiz Demek, Sigla
Yagi Demek

Sigla agaci tintinii yagina borgludur. Sigla yag:
da Kéycegize...

Kéycegizde sigla agacindan soz edip, sigla
yagindan bahsetmemek, sigla kiiltiiriinii tam
anlamiyla bilmemek olarak yorumlanir. Ciinkii
sigla agaci tiniinii yagina bor¢ludur ve bu
yagin yore kiiltiirtinde 6nemli bir yeri vardir.
Arkeolojik arasurmalar, Karya Uygarligr'ndan
giiniimiize degin yore halklarinin yaklagik
4 bin yildir bu agactan ¢ok farkl: sekillerde
faydalandigini ortaya koyuyor.

Koycegiz Means
Sweetgum Oil

The sweetgum tree owes its fame to its oil,
and Koycegiz owes its fame to the trees.

The oil features significantly in local lore
and culture. Archaeological surveys reveal that
the local people of Carian Civilization have
benefited from this tree in many different ways
for nearly four thousand years.

74- Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests



Mert Tugen
“Her seyden once hi¢ duymadigim

sigla ormanlarini 6grendim.

Sigla yagini ¢ikarma yontemi ve
bu is yapan insanlarin ozverisi
dikkatimi gekti. Girdigimiz
ormanlarda mubakkak goziimiize
ilisen plastik ve cam giseler, cesitli
copler bana Tiirkiyede yasadigimi
hatirlatts her defasinda. Bunun
disinda artik her dogayla temasta
bulundugumda aklima Ingiliz
sanatgilarin “Sessiz olun ve dogay,
kuglar: dinleyin.” ¢agrist geliyor.”

“10 begin with, Id never heard
of the sweetgnm forests before.
The method of vil extraction, and
the oil harvesters’ dedication was
really interesting. I saw trash,
glass and plastic bottles wherever
we went; this reminded me of
an unfortunate reality of life in
Turkey. Whenever I'm in contact
with nature, I remember our
British mentors words; “keep

quiet and listen to nature, listen
to the birds...””

1  Mert Tugen



Ote yandan sigla yaginin kullanimyla ilgili
gercekler ile efsaneler o kadar birbirine karismistir
ki, neyin dogru neyin yanlis olduguna dikkat
etmek gerekir. Ekolog Dr. Okan Urker'in yapug:
aragtirmalara gore, sigla yaginin Kleopatra'nin ask
iksiri, firavunlarin mumyalanmasinda kullanilan
bir tiir yapistiric, Fenikelilerin batik gemilerindeki
amforalarda tonlarca agirlikta ¢ikuigt tespit edilen
onemli bir tiriin olduguna iliskin sdylenceler olsa
da, bunun bir adlandirma hatast sonucu Boswellia
sacra (Frankincense Tree) adinda baska bir tiire ait
oldugu ortaya ¢tkmistir.

Evliya Celebi de Seyahatnamesi’nde sigladan sz
eder. Celebi o donemlerde sigla yaginin, Marmaris
Limani tizerinden Misir’a, oradan da Hint ve
Arap Yarimadalart'na ihrag edilen 6nemli bir
kozmetik ve alternatif tp iiriinii oldugunu yazar.
Seyahatname’ye gore, Kanuni Sultan Siileyman,
Rodos Seferi sirasinda Gokova ve Marmaris
tizerinden gegerken sigla agacinin egsiz kokusundan
biiytilenip, akarsularin tizerinde Misk-i Amber
Képriisii adiyla iki koprii inga ettirmis. Bahsi gecen
bu képriiler zamanla tahrip olsalar da izlerine hélen
Gokova-Akgapinarda rastlanabilir.

Sigla yaginin korumadaki
onemi

Kimya sanayinde sabitleyici olarak yararlanilan
sigla yag1, gegmisten bu yana sifa amacli da
kullaniliyor. Bazi alternatif tip uygulamalarinda
mide rahatsizliklarinin nlenmesi ve cilt-deri
rahatsizliklarinin giderilmesinde sigla yagina
bagvuruluyor.

Ancak bu kadar farkl 6zellik ve degeri barindiran
sigla agacinin yagi, sentetik sabitleyicilerin
yayginlagmastyla birlikte ekonomik 6nemini
kaybetti. Sigla ormanlarinin yok olusu ve
korunmasina dair hikayenin seyri de bu deger
kaybiyla yakindan iliskili.

Eskiden Tiirkiye'de 20 ton kadar sigla yag: elde
edilirken, giintimiizde yilda ancak 3-4 ton sigla yag:
tiretiliyor.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

On the other hand, all this ancient lore can be
confusing. Ancient claims ascribing things as diverse
as Cleopatra’s love potions, pharaonic mummy-
glues, the oils in dozens of ancient Phoenician
amphorae to sweetgum oil have been falsified by
the 2014 PhD work of ecologist Dr. Okan Urker.
In many of these claims, the sweetgum tree was
confused with the frankincense tree, Boswellia
sacra, another historically-important tree of the
Mediterranean basin.

The Turkish Ottoman explorer Evliya Celebi

also speaks of the sweetgum in his 17" century
travelogue, Seyahatname. Celebi writes that at that
time, sweetgum oil was an important cosmetic and
medical product exported to Egypt and then to the
Indian and Arabian Peninsulas through the port of
Marmaris. According to Celebi, Sultan Siileyman
the Magnificent, while passing through Gékova and
Marmaris during his campaign to conquer Rhodes,
was fascinated by the unique scent of the sweetgum
tree and built two bridges named “Misk-i-Amber”
(scent of amber) over streams in the region. The
traces of these bridges can still be found in Gokova-

Akgapinar.

The Importance of
Sweetgum Oil

Sweetgum oil is used as a chemical stabiliser, a
healing agent and as an alternative cure for stomach
and skin ailments since the distant past.

However, it has lost a lot of its value after the
spread of synthetic replacements in the 20" century.
The disappearance and conservation of sweetgum
forests is closely related to this event.

The annual production of sweetgum oil, once
around 20 tons, is now down to 3-4 tons at
maximum.
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Sigla yag1 tiretimi

Sigla yag iiretimi oldukga hassas bir is. Once
hangi agactan yag cikarilabilecegini bilmek
gerekiyor. Ayrica aaci “yaralama” islemi de biiyiik
dikkat ve ustalik istiyor. Bu isin ustalari, “Yaralama
islemi cok yiizeyde kalmamali, ama cok derine inip
agaca zarar da vermemeli” diyor.
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Sweetgum Oil Production

Production of sweet gum oil is a very sensitive
business. First one needs to know from which tree

the oil can be extracted. In addition, the “gouging”

process requires great attention and skill. As one
skilled oil harvester puts it; “The gouge should not be
too much on the surface, but it should not go down too

deeply and damage the tree either.”
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Sigla yagi ekonomik degerinin yani sira, manevi

degeri yiiksek bir iiriin. Uretim siirecinden geriye
kalan ve buhur (tiitsii) olarak da bilinen, agacin
govde kabuklari 6zellikle cenazelerde, bayramlarda,
persembe geceleri camilerde veya mekanlari
efsundan arindirmada kullaniliyor.

Yore halkinin siglaya yiikledigi kutsallik,
ilkbaharin kargilandigi Nevruzda da ifadesini
buluyor. Yore kadinlart Nevruz gecelerinde sigla
ormanlarina giderek ”al marazimi, ver guvatimi
(kuvvetimi)” diyerek dilekte bulunuyor.

Her ne kadar ekonomik agidan 6nemi kalmamis
olsa da sigla yag1 Koycegiz kiiltiiriindeki 6nemini
koruyor.

The tree also has a spiritual value in its products.
The bark, a side product of the oil production, is
used in funerals, holidays and the purification of
mosques as an incense.

The groves are also sacred sites in the nights of
Nevruz, a pan-Anatolian spring festival dating back
to ancient times. In these nights people wander into
the sweetgum groves and wish for the creator to
“take their troubles, and give them strength.”

Siglalarin Hikayesi
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“Ik giinlerde sadece ormani,

Gizem Giivendag

bitkileri, agaglari, orada
yasayan tiim canlilar:
anlamaya ¢alistim. Daba
sonrasinda egitmenlerin de
yonlendirmesiyle gozlemin
dtesine gecip daha ¢ok orada
bulunmanin bana nasil
hissettirdigine yogunlagstim.
Sigla agaglar: cok giizeldi
ama biraz eksiklerdi.
Kabuklarmdan yag ¢ikartilan
bolge hi¢ degismeyecegi icin

ne olursa olsun bir yanlar:
eksik kalacakt:. Bu nedenle
calismalarimi en son asamada
kagit bant yoluyla cesitli
katmanlar olusturarak
sonlandirdim. Bu eserlerime
2D animasyonlar da ekleyerek
bir zaman ¢izelgesine yaymak

istiyorum.”

“I simply tried to understand
the forest, the plants and all
creatures that lived there in
my first days. Then, with our
mentors’ guidance, I focused
on my feelings. The sweetgums
seemed to be missing parts,
wounded through the scars of
0il extraction. Because of this,
1 made my artwork in paper,
layered over in colours like the
colourful scars of the sweetgum

trees. I want to expand my

it
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work with 2D animations.” %
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Yok Olusun Esigindeki
Kutsal Agaclar

Sahip oldugu degerlere ragmen sigla ormanlarinin bagt biiyiik
dertte.

Sigla ormanlari i¢in yagamsal 6nemdeki su ve aliivyal topraklarin,
insanlar i¢in farkli bir 6nemi var. Siglanin yagam alanlarinin tarim
icin son derece elverigli olmasi, bu kutsal agaclardan gida tiretimi
icin vazgecilmesine neden oluyor.

Zengin tarim alanlarini siglaya kaptirmama diisiincesinin bilinen
ilk uygulamalar1 1950’li yillarda yapildi. O dénemde tarim arazisi
kazanmak icin acilan kanallar, sigla ormanlarinin gelecegi icin
onemli bir kirtlma noktast oldu. Bundan sonra ¢ok hizli bir yok
olug bagladi ve orman alan: giderek kiigiildii. Sigla ormanlarinin
alani 1949'da 6 bin 312 hektar iken (Hus, 1949), 1987de 1337
hekrara diistii (Iktiieren ve Acar, 1987). Son yillarda yapilan
agaclandirma caligmalari ile sigla ormani alani 2 bin hekrara kadar
cikmis olsa da, koruma agisindan dnemli dogal orman alan: 700-
800 hektardan fazla degil.

Sigla Ormanlarinda Sanat  Art in Sweetgum Forests

Sacred Trees
on the Brink of Destruction

Despite their value, the sweetgums are in great trouble. The rich,
moist, alluvial soils they grow on now have another value for people:
as farmlands. Piece by piece, the sweetgum groves are being given up
for agriculture.

Since the 1950s, state-sponsored farming initiatives led to a
massive shrinkage of sweetgum forests. From 6,312 hectares in 1949,
the groves shrank to 1,337 hectares in 1987, and currently stand at
no more than 700-800 hectares.
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Sigla ormanlarinin yok olusu 1980’lerde bu
alanlara koruma semsiyesi getirilene kadar devam
etti. Koruma semsiyesi ormanlarin yok olma
hizini yavaglatti, ancak tahribatin durdurulmasina
yetmedi.

Sigla ormanlari Gizerindeki bask: biitiin koruma
tedbirlerine ragmen devam ediyor. Orman alanlari
halen narenciye bahgesine déniistiiriilme riski
altinda. Bunun en 6nemli nedeni, kanunlara
dayali koruma semsiyesinin yorede yasayanlarin da
katldigi bir koruma uygulamasina déniisememesi.
Son yillarda bu amagla bazi sivil toplum 6rgiitleri
ortaya ¢iksa da hala genis tabanli bir toplumsal
katlimdan bahsetmek miimkiin degil.

Bunun sonucunda karsimiza ¢ikan tablo,
paramparca olmus bir sigla ailesi.

The destruction kept on undil protective measures
were enacted in the 1980s. This slowed down, but
did not stop the destruction of the sweetgums.

The risks persist. The groves can be turned
into orange and tangerine fields. The protective
laws have yet failed to translate into a protective
movement that has the support of local people.
Despite the appearance of certain NGOs over the
past years, a mass movement to protect the groves
has not appeared yet. The result is a scattered,
fragmented family of threatened sweetgum groves.
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Siglanin Karizmasi

Sigla agacinin tagidigs degerler ve kutsallik
agisindan karizmatik oldugunu séylemek
abarti olmaz. Doga korumada da bazi tiirler,
karizmatik tiirler olarak adlandirilir. Bu kavram
kaynagini “karizmatik, seksi, biiyiik hayvanlar”
anlamina gelen “charismatic sexy megafauna
species” deyiminden alir. Bu sadece insanlarin
ilgisini cekmek icin ortaya atlmis bir tanimlama
degil, bilimsel calismalarda da kullanilan bir
nitelendirme. Ornegin, korumada 6ncelikli
tiirlerin belirlenmesi icin olusturulan kriterler
listesinde endemik tiir, nadir tiir, tehdit altindaki
tiir gibi kavramlarla beraber kilit tag: tiir, bayrak
tiir veya karizmatik tiir gibi kavramlar da yer
alir. Gergedan, fil, ziirafa, su aygri, su okiizii,
balina, aslan, leopar, kaplan, iinii diinyaya
yayilmis karizmatik tiirlerdir.

O halde siglay1 da Tiirkiye'nin karizmatik
tiirleri arasina koyabilir miyiz?

Charm of the
Sweetgum

With its value and sacred associations, it will
not be exaggerating to speak of the sweetgum
as a charismatic tree. In scientific circles, large,
notable or otherwise attractive species are
known in nature conservation as “charismatic
species.” “Charismatic species” are as attractive
in nature conservation as keystone species, flag
species, endangered species, endemics and so
on. Among animals, rhinos, elephants, giraffes,
hippos, water buffalos, whales, big cats are
considered to be “charismatic species.” If so,
can the sweetgums be the charismatic plants of
Turkey?

Sigla Ormanlarinda Sanat  Art in Sweetgum Forests




1

Ugur Zeydanls

“Ben siglay: karizmatik
hayvan tiirlerinden
birine benzetecek olsam
biiyiik ot¢ullardan birine
benzetmezdim. Bence
olsa olsa ¢ita olur. Sigla
cok hizlid, suyu buldu
mu hemen biiyiir; tipk:
avini bulan ¢ita gibi...
Ama ite yandan cok da
hassastir, suyunu kestin mi
hemen zarar goriir. Tipk:
citanin leopar ve aslanin

yanindaki narinligi gibi.”

“If I was to compare,
1 wouldn’t compare the
sweetgums to a majestic
herbivore. To me, they are
more like cheetabs! Like
them, the sweetgums are
fast, they bolt on to water,
just like a cheetah zeroing
in on its quarry. But at
the same time, they are
so delicate — the slightest
water shortage can hurt
them. Just like a cheetah
is delicate next to a burly
lion.”

Cevdet Mehmet Késemen

2 Ebru Tatlisu




Bir bitki tiirii olarak siglanin, leopar, aslan, gergedan, balina, fil gibi
hayvan tiirleriyle boy él¢iisiip bu listede yer almast konusu daha ¢ok
tartigilabilir. Ancak kutsal bir deger olmaktan yok olusa dogru ilerleyen
hikéyesi ile, agaglar arasinda bir degerlendirme yapildiginda rahatlikla
karizmatik sifatini alabilir. Bu da, siglanin acil olarak koruma altina
alinmast gereken tiirler arasinda yer almasini saglayabilir.

Sigla agact Giineybati Anadolu cografyasinda oldukea yaygin bir
alanda goriiliir. Giineybati Anadoluda 700 metreden daha yiiksek
bir alanda degilseniz ve etrafinizda su varsa sigla agacina rastlama
olasihiginiz yiiksektir. Buna ragmen siglalarin Kéycegiz diginda belli
bir biiytiklagiin tstiinde topluluk olusturabildigi yerler pek azdur.

Bu nedenle Kéycegizdeki subasar sigla orman ekosistemleri koruma
agisindan ¢ok dnemlidir.

Bu 6zellikleri nedeniyle, sigla ormanlarinin Rodos’taki varligindan
dolay1 "endemik midir degil midir, endemik olmadig1 i¢in koruma
onemi ¢ok yiiksek degildir” tartismast anlamini yitirir. Ciinkii
burada s6z konusu olan endemik bir aga¢ degil, endemik bir orman
ekosistemidir. Ustelik yok olan tek bir tiir degil, biitiin ekolojik

iligkileri ve dinamikleri ile birlikte bir ormandir. Ve Tiirkiye'de siglalarin
durumunda bagka bir orman ekosistemi yoktur. Kéycegizdeki sigla
ormanlarini korunma ¢abalarina da bu a¢idan bakmak gerekir.

We can discuss such an analogy at length, but we are certain that such
a status would benefit these trees, as valuable and sacred beings that are
threatened with destruction, and hasten their placement in the registry
of protected species.
True, sweetgums are widely distributed, as individual trees, in south-
western Anatolia, at heights lower than 700 metres and around bodies
of fresh water. Yet still, they have no large communities as the ones seen
near Koycegiz and surroundings. Thus, these trees are valuable for the
ecosystems that they have formed. a
The discussion goes on about the endemic status of the sweetgum
tree due to its presence on the nearby Dodecanese island of Rhodes.
This discussion is irrelevant when one considers the ecologic relations
and dynamics of sweetgum groves in Turkey. What is at stake is not
just the presence of a tree, but the delicate, endemic and irreplaceable
ecosystems that their forests constitute. These trees need conservation,
because they have no other forests elsewhere in Turkey.

1 Esther Tyson

2 Burcu Meltem Arik
3 Greg Poole

4 Burcu Meltem Arik
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Niliifer Arag

“Hatirladigimda hald kalp atislarim hizlanyor. Yagmur sonrast kendime
oturacak kuru bir yer arryordum. Gruptan iyice uzaklastim. Yasl,
heybetli bir siglanin yosunlu govdesine yaslanarak yere oturdum. Resim
malzemelerimi ¢ikartirken karsimdaki geng siglay: izleyerek resimleme
planlar: yaprim. Sonra goziime Siileymandan igrendigim karanlik orman
esmeri kelebegi takilds. Sirtimi siglaya yaslamis uzun uzun kelebegin
havada yaptigr dans izledim. Birden sirtimda agagtan gelen hafif
sarsintiyr hissettim, agackakanin giiclii gaga vurus sesiyle. Inanamadim,
hemen basimn idistiinde bir agackakan besleniyordu! Urkiip kacacak
korkusuyla farkinda olmadan nefesimi tutmusum. Hem deli gibi
agackakan: goziimle gormeyi istiyordum, hem de kacirmamak icin
kipirdamadan durup yaslandigim agacin sirtimda hissettirdigi titresimin
keyfini ¢ikartyordum. Saniyeler sonra agackakan hizla uzaklasts ormanin
i¢ kissmlarina dogru. Giineste parlayan yagmur damlalars, yesilin her
tonunda bir gevre, kelebekler, kiz bicekleri, agackakan... Baska bir
gezegendeydim.”

“My heartbeats still quicken when I remember Kavakaras. Separated
Sfrom the group, I looked for a dry place to sit, and sat down by the mossy
trunk of a great, old sweetgum and began to draw some saplings. Then
I saw a speckled wood butterfly. I watched its dance in the air, and soon
heard the knocking sounds of a woodpecker accompanying it. It was
unbelievable! I wanted to see the woodpecker, but was worried of scaring
it away. Seconds later, its sounds ran off into the depths of the forest.
Glistening raindrops, tones of green, butterflies, damselflies, birds... I was
on another planet.”
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Parcalanarak Kiiciilen
Ormanlar

Sigla ormanlarini korumak séz konusu
oldugunda, kimseden bir itiraz gelmez.
Ancak mesele, “sigla ormanlarint koruyalim
mi korumayalim m1” sorusundan ¢ok, “nasil
koruyacagiz” sorusunun yanitini bulmakur.

Siglalarin Koycegizdeki dagilimi, geride kalan
sigla ormanlarinin nasil paramparca oldugu
konusunda fikir verir. Herhangi bir sigla ormanina
girip bir kag yiiz adim attktan sonra mutlaka bir
narenciye bahgesi veya yerlesime rast gelirsiniz.
Bu agidan bakuginizda, Koycegizdeki sigla
ormanlarinin gergek varligi 700-800 hektardan
100-150 hektara inebilir.

Fragmented Forests

The issue of whether to protect the sweetgums
is by now pretty much settled. The real question is
“how to protect them?”

The sweetgums in Koycegiz give a clue toward
how fragmented their forests have become. One
needs only to take a few hundred steps before
coming across another tangerine garden or other
agricultural field. If one removes the fragmented
spaces, the total area of sweetgum groves in
Kéycegiz may come down from around 700-800
hectares to 100-150 hectares.

1 Zeynep Sagir
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Kaynak / Source: Esri, DigitalGlobe, GeoEye, i-cubed, Earthstar Geographics, CNES/Airbus DS,USDA, USGS, AEX, Getmapping, Aerogrid, IGN, IGP, swisstopo, and the GIS User Community

1gla ormanlarinin Koéycegiz bolgesindeki potansiyel yayilis alanlari (1) ve ormanlarin yakin plan parcalanma durumu: Toparlar (2) ve Kavakarasi
Sigl 1 Kéycegiz bdlgesindeki potansiyel yayilis alanlar: (1 larin yakin plan parcal d Toparlar (2) ve Kavak 3
The potential distribution of sweetgums in Kéycegiz region (1) and a close-up to the current situation of Toparlar (2) and Kavakarasi (3) sweetgum forests
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kenar alan tiirleri /
edge species

Buna ekolojik agidan fonksiyonel olan, yani kenar etkisine
maruz kalmayan orman varliginin miktart da diyebiliriz. Kenar
etkisi koruma biyolojisinin 6nemli kavramlarindan biridir. Basitge
soyle de ifade edebiliriz: Hayvanlar, insanlara yakin oldugu veya
insanlar kullandig1 icin, bazi alanlari kullanmakean kaginir. Bu
alanlara “kenar etkisi alundaki alanlar” denir. Bu dikkate alindiginda
tablonun goriinenden de kétii oldugu ortaya cikar.

Kenar etkisi yiiziinden parcalanma arttikea, ekosistem
fonksiyonlarini yerine getirebilen saglikli orman alani azalir. Ancak
parcalanmusligin olumsuz etkisi bununla sinirlt degildir. “Gézden 1rak
olan géniilden 1rak olur” atasozii agaglar icin de gegerlidir. Parcalar
kiigtildiik¢e ve diger alanlardan ayr: diistiik¢e bu alanlari ziyaret eden
tiirler azalir ve buradaki ekolojik iligkiler giderek zayiflar.

Ne yazik ki siglalart bekleyen tehditler bu kadarla kalmaz.
Ormandan ayr1 kalmig veya baglantisi zayiflamug bir parcaya yonelik
tehditler de artar. Boyle bir parcanin isgal edilmesi veya yavas yavas
kurutulmas: olasiligr digerlerinden ¢ok daha yiiksekeir.

Bu nedenle sigla ormanlarinin korunmasi i¢in atilmasi gereken
ilk adimlardan biri, paramparca olmus bu yapinin onarilmast ve
koridorlarla gii¢lendirilmesidir.

i¢ alan ciirleri /
interior species

. i¢ alan / interior areas
. kenar alanlari / edges

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Areas adjacent to human inhabitation are known as “edge areas”
and are less relevant for conservation biology than pristine areas.
The “edge effect” is an important concept in conservation biology.
Animals avoid edge areas due to their proximity to humans.

The increase of edge areas and fragmentation means a drastic
decrease in functional ecosystems. Ecological relations and species
diversity breaks down, and human encroachment, with its ensuing
risks, increases the further fragmented pieces get from each other.

Fragmented forests are harder to rescue and rehabilitate in the
long run.

As a result, re-establishment of forest corridors and re-unification
of the fragmented groves are of paramount importance.

parcalanma /

fragmentation

Pargalanma,
Kenar alanlarinin artmasina,
I¢ alanin ve tiirlerinin azalmasina sebep olur.

Fragmentation leads,
Edges to increase,
Interior areas and their species to decrease.
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Yagsama Tutunan Sigla Ormanlari / Remaining Sweetgum Forests

Kavakarasi

Kavakarasi Kéyii, bolgede en cok sigla yag iireten
alanlardan biri. Kdyiin narenciyeden sonraki temel
gecim kaynaklarindan biri de sigla yag1 tiretimi.

Burada faaliyet gosteren, Koycegiz Orman Isletme
Mudiirligi'ntin sorumlulugu alundaki Sigla Yag
Uretim Tesisi (Giinliik Diiveni) aynt zamanda Sigla
Ormanlart ile ilgili festival, belgesel ¢ekimi, bilimsel
aragtirmalar gibi tanium ¢aligmalari icin de kullaniliyor.

Leyla Temiz

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Kavakarasi

This village is one of the most prolific sweetgum-
oil-producing sites in the region. Oil production is
the second biggest income after orange and tangerine
farming. The Giinliik Diiveni sweetgum oil production
facility, operating under the local Forestry Management
Directorate, is also used for promotional activities such
as festival, documentary shoots, scientific research
efforts and so on.




Kavakarasi kéyliistiniin sigla ormant ile kurdugu
iligki, neredeyse yiizlerce yildir oldugu haliyle
bugiin de siiriiyor. Sigla agacinin yapraklariyla
birlikte ormandaki gesitli otlari, mantarlari
toplayarak yemek yapiyorlar, sigla yaginin sifasindan
yararlaniyorlar, buhurunu cenazelerde ya da
stkintili zamanlarinda yakarak ortami efsundan

arindirryorlar.

The villagers’ relations with the grove are
centuries-old. They collect sweetgum leaves and
other herbs and fungi for traditional dishes, use the
oil, and burn it as an offering in funerals or other
times of need.

Zeynep Sagr

“Hemen hemen her giin
calismaya gittigimiz sigla ormani
en gok sevdigim yerdi. Yesilin

bin bir tonu, bitkilerin riizgdrla
dans ederken olusturdugu koku,
kuglarin civiltisi bir seyler
yaratabilme siirecimde en biiyiik
ilham kaynagim oldular. Sigla
agaglarinin arasinda sanatsal
isler yaratmak harikayds.”

“We went there to work almost
every day, and it was my
Javourite place. All tones of green,
the smell of plants as they danced
with the wind, birdsongs were all
parts ofmy inspiration. It was
wonderful to create things among
the sweetgums.”



Gonca Mine Celik

“Kizbicegini uzun uzun
gozlemleyebildigim an en giizel
andi benim i¢cin. Ona yeterince
yaklasmama izin verdigini

ve giizelligini izlemem igin o
yapragin iizerinde siiziildiiginii
hatirlyyorum.”

“My best moment was when I
could observe the damselfly at
length. I remember it drifting by a
leaf, almost allowing me to observe
it..”

1 Gonca Mine Celik
2 Fatih Oztiirk
3 Greg Poole
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Sigla ormant bu bélgede ¢ok parcalr yaklasik The forest, fragmented due to the intrusion of

200 hektarlik bir alani kapliyor. Bu pargalanmanin orange and tangerine gardens, covers nearly 200

nedeni, son 50 yildir sigla agaclarinin bulundugu hectares. Most land plots here are privately owned,

alanlarda yayilan nar ve narenciye tiretimi. Bir or classified as having lost its status as a forest.

zamanlar binlerce canlinin yagam alani olan sigla Kavakarasi is more moist than other areas, and lots

kokusunun yayildig1 bu ormanlar, simdi 2B veya of butterflies, damselflies, dragonflies and frogs, as

tapulu alanlardan olusuyor. well as horsetail plants, share this habitat with the
Diger parcalara gore biraz daha nemli olmast, sweetgums.

Kavakarasr’'nin tabaninda yogun olarak atkuyrugu
otlarinin yetismesine olanak taniyor. Ormandaki irili
ufakls su kaynaklarinin varligi da alandaki kizbocegi

ve kelebek niifusunun siirekliligini sagliyor.

Stglanin yagini ¢ikarmaya yarayan aletin (giinliik ditveninin)
etrafina yerlesmis bir grup tabta baraka. Burast bizim ana
calisma kampimiz. Bu bilgede otlarin/yer ortisiiniin biraz
temizlenmis olmast siiriingenleri, kurbagalar: ve kiz boceklerini
gormeyi kolaylastiriyor. Korulugun icinde birkag su kanals

var. Akan tertemiz bir su, kenarmda bitmis otlarn iizerine
tiinemis yusuf¢uklar. Bir bakiyorsunuz bir kertenkele geciyor,
diger yanda bir kurbaganin suya dalss sesi. Hava agir, nemli

ve kokulu. Yasl agaclar kim bilir ne zaman agilan yaralarini
kapatmaya ¢alisryor, iizerlerinden regine akzyor.

A group of rough timber sheds around a kind of press for
squeezing the harvested resin. This was our ‘base camp’

A clearing makes for an easier place to see lizards, frogs,
damselflies. Channels run throughout the wood.. Clear water
.Jike chalk stream with beautiful demoiselles perched on
pendunculate sedge. Scuttle of lizard, plop of frog.... The air
heavy humid and fragrant.... Ancient trees with scars at various
degrees of healing.... Resin bleeds around the edges.

Greg Poole
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Agaglar bekledigim kadar renkli ve
canly degil, diye diigiiniiyorum. Ama
dogleden sonra vuran 151k onlarin gercek
yiligiinii ortaya ¢tkarwyor. Agzimiz agik
seyrediyoruz.

Camurlu yol boyunca pek ¢ok
memeli hayvanin izi var; porsuk,
yaban domuzu ve muhbtemelen sansar.
Biri biiyiik, pek cok kiiciik akinti var.
Diz boyunda atkuyrugu ¢alilars, baz:
yerlerde daha da yiikseliyor ve icinden
agaglarin yiikseldigi yesil bir bulut
olusturuyor. Kiz bicekleri ve kiigiik
kahverengi bir kelebek... Kertenkeleler
bir saga bir sola kagistyor. Ispinozlar
ve bir ¢citkusu. Uzaktan gelen,
yesil agackakanin sesine benziyor.
Kurbagalardan birinin homurtusunu
koca bir koro takip ediyor. Ve sessizlik;
sadece fircalarimizin kagitta biraktig
izlerin sesi duyuluyor.

Yanimizdan bir yenge¢ gegiyor. Nasil
olur da yanimizdan bir yengeg gecer?
Onu kagirdim. Ihtiyatla yiiriiyor ve
kayboluyor.

Us saat hizlica geciyor ve otele
doniiyoruz. Sergeler kum banyosu

yapryor. Peki ya ben?

The trees are less gnarled and
colourful than I expected and late
afternoon light distorted their face,
mouths glued agape? Scooby style.

Lots of mammal tracks along a mud
path, badger and boar and possibly
martens. Narrow streams and one
wide. Soft mare tail broom a foot high,
in places higher, giving a soft green mist
the trees rise from. Dragons, damsels
and small brown butterflies. Lizards
scatter to the left then right. Chaffinch
of all birds and a wren. Can hear
woodpecker the sound not unlike green.
A frog grouses followed by a chorus
match. Then silence, our brushes
making marks.

A crab passed by us, how did a crab
happen to pass by? 1d have missed him,
defensively strolling and gone. Three
hours pass quickly and we return to the
hotel. Sparrows dust bathing : ) dare I?

Esther Tyson
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Kavakarasi'nda sessizce oturuyorum,
agrenciler artik evlerine dondiiler. Simdi
ormanin ¢ok farkls bir enerjisi var.
Buradaki agaglardan bazilarmz o kadar
cok gordiim ki, eski dostlar: gormiis

gibi oluyorum. Derinden gelen bocek
viztldamasi, buranin yerel ispinozlarinin
iki notaly ve hipnotik sesi ile boliiniiyor.
Bir kamag biilbiiliiniin bir anda sag
tarafimda sakimasi beni virkiitiiyor.
Uzaktan gelen belli belirsiz insan sesleri
duywyorum. Iki yasl kadin yaprak ve

ot toplayarak usulca goriis alanima
giriyor. Kendi aralarinda konusarak
otlara bakiniyor ve caliliklarin icinden
stiziilerek gegiyorlar. Burasi adeta onlarin
evi. Beni farketmeden iglerine devam
ediyorlar.

...sitting deep in the Kavakarasi
sweetgum forest. The students have all left
now, and there is a completely different
energy in the forest. ['ve seen some of

the trees here so often I recognise them
almost as old friends. The low hum of
insect noise is broken by the strange and
hypnotic two-note call of the ubiquitous
local chaffinches. A Cetti’s warbler bursts
into song right by my side and startles
me. In the far distance I can just about
make out soft female voices approaching.
Two elderly local ladlies collecting leaves
and herbs, drift silently into my field

of vision. They float gracefully through
the undergrowth, chatting quietly and
elegantly browsing, completely ar home.
They drift onwards, without spotting
me...

Ben Woodhams

1 Esther Tyson

@ 2 Ben Woodhams
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Gizem Giivendag
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Karabatak

Dogal yasli bir ormana gittiginizde sizi insan
eliyle dikilmis ormanlarda hissettiklerinizden farkl:
bir his kaplar. Ormanci, ekolog, cevre bilimci

olmaniza gerek yoktur, orada farkl bir sey oldugunu
hissedersiniz.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Karabatak

You do not need to be a forester, ecologist or an
environmentalist; a natural, old forest feels much

different than one planted by human hands. You
can sense it in your gut.



Karabatak’taki sigla ormaninda calisan bir ekolog Spending time with an ecologist working in
ile ormanda vakit geciren sanatcilarin izlenimlerinin  the sweetgum forest in Karabatak, the artists had
benzerligi, dogal yasli ormanlarin farkliligini similar impressions, proving the unique nature of
kanitliyor. the old forest.

Bu orman dokusu yalnizca Koycegiz icin degil ayni zamanda
tiim sigla orman parcalar: arasinda da ayrr bir onem tagryor.
Yaklasik 250 hektar biiyiikliigiindeki bu orman dokusu
miilkiyeti itibariyle, gecmis yiizyildan bu yana izel sabislara
ait oldugu i¢cin neredeyse hi¢ parcalanmama.

Orman dokusunun bu biitiinciil yapis: sahada Koycegiz
semenderi, su yilani, sariasma, yesil agackakan, gokkuzgun
(orman kenarinda) gibi onemli amfibi, siiriingen ve kug
tiirlerinin yasamin siirdiirmesine olanak tanzyor. Orman
dokusunun bu denli korunabilmis olmast, su samurunun
hilen bu alanda yasayabilmesini de saglryor.

This forest structure is particularly important, not only for
Koycegiz, but also among other sweetgum forest fragments.
Part of an old, private land plot, the 250-hectare grove has
grown uninterrupted since the last century. As a wholesome
Jorest, it is home to important amphibian, reptile and

bird species such as Koycegiz newts, garter snakes, yellow
creepers, green woodpeckers, roller birds (near the woods).
This well-protected ecosystem encourages hopes that otters, an

important indicator species, may still be alive here.
Okan Urker

“En cok aklimda kalan yer
su basar ormanuyds. Orman
hareketlerimizi kontrolii
altina almist. On planda
ve dikkat edilmesi gereken
tamamen oydu, biz ise
kanatlar: altinda bir seyler
yapmanin pesindeydik.

Cok giigliiydii.”

“The flooded forest left a
strong impression on me. Its
Sflooded walkways controlled
our movements. It was in
charge, we tried to do our
best under its sheltering
wings. It was a strong
presence.”

Tuggce Aytiirk
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Sedat Girgin

“En cok aklimda
kalan yer Koycegiz
merkezdeki bataklik
ormanuyd. Gorsel ve
atmosfer olarak cok
zengindi.

Hig tanimadigim
insanlarla cok
oncesinden
tanisiyormugscasina
gegirdigim sifir soruniu
giinler ve yasadigimiz
keyifli mubabbetler,
ormanda cok sessiz
calismalarimiz benim
igin ¢ok giizel anilar

oldu.”

“The swamp forest

in Koycegiz was the
most memorable place.
It had a rich visual
atmosphere. I spent
great days with people
I'd never known before
- yet felt like T've known
them for years. The nice
conversations, our silent
moments in the forests,
all have great memories
for me.”

1 Ben Woodhams
2 Fatih Oztiirk
3 Sedat Girgin
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“En cok aklimda kalan
yer Bataklik oldu. En
cok sevdigim diyemem,
ciinkii benim icin
biraz fazlayds. Ama
korkutuculugunun
yaninda degisik bir
cazibesi vards. Ik defa
bu kadar doganin i¢inde
hissetmistim kendimi.”

“The swamp was always
on my mind. Not exactly
my favourite, but it had
its strange allure. It was
the first time 1 felt so
immersed in nature.”
Duygu Topgu
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Gizem Giivendag
“Bataklik daha once hi¢
gormedigim bir orman cesidiydi ve
cok etkileyiciydi.”

“The swamp left the strongest
impression. It was a type of forest 1
had never seen before, it was very
impressive.”

Siglalarin Hikayesi

1 Duygu Topcu
2 Cevdet Mehmet Késemen

3 Gizem Giivendag
4 Ebru Tatlisu
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Kersele Koyu

Dogu Akdenizin belki de en giizel koylart
Datca ile Fethiye arasinda, sigla agaclari ile siislii
olanlaridir. Kimileri son derece 1ssiz, insansizdir.
Kimilerinde pek ¢ok ziyaretciyi agarlayan orman
ici dinlenme yerleri veya kamplar bulunur. Ama
siglalarla stislenmis bu koylari mutlaka yiizeyden
veya toprak altindan besleyen bir su akintist vardir.
Etraftaki tepelerden siiziilen sular bu koylarda

1 Nik Pollard kiiciik yasam alanlari olusturur.
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Kersele Bay

The best coves of the Eastern Mediterranean are
sheltered between Datca and Fethiye, surrounded
by sweetgum forests. Some are resting areas and
camps, others are deserted. All are watered by one
source or another of fresh water, creating small,
sheltered habitats.



Kersele Koyu da, Kéycegiz Goli'niin kiyisinda
siglalara uygun yasam ortami sagliyor. Burada,
insanlardan uzakrta nispeten korunmus olan 30
hektarlik sigla topluluguna, sonradan dikilmig
fisttkcamlar1 ve kizilcamlar eglik ediyor.

Sahanin bu agaclandirma boliimlerinde Osmanli
engeregi gibi yirtici/aver tiitler de yagstyor. Bu
bolgeye adini veren Kersele Deresi yaz aylarinda
biiyiik oranda kurusa da, dere, koya dogru kanal
bi¢iminde devam ediyor ve tatlt suyu gole karigtyor.
Bu zengin ortam su kaplumbagalari, su yilanlari,
kiz bécekleri gibi suya bagimli canlilara yagam alani
oluyor.

Kersele bay shelters a grove of sweetgums on
the shores of lake Koycegiz. A 30-hectare clump
of trees hidden away from human habitation, it is
also shared by pine trees. This area, now a site of
sweetgum planting, is home to the rare Ottoman
viper, Vipera xanthina, as well as garter snakes, sea
turtles, damselflies and other aquatic animals. The
Kersele river irrigates the area, even if it mostly dries
in the summer months.

Siglalarin Hikdyesi ~ The Story of Sweetgums
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“Tiirkiyedeki giinlerimizin bitmesine yakin, Kersele
Deresi'nin gole dokiildiigii alanda iki kez ¢alisma
yaptik. Yiizeyde kaplumbagalarin siiziildiigii berrak
suyun icinde, hemen asagida kiiciik balik siiriileri
goriiliiyordu. Yusuf¢uklar 151gin etkisiyle fosforlu
pembe goriiniiyorlards. Orada olmamizin asil sebebi,
birkag giin once Esther’in buldugu yilanlar: gormekti.
Daha once hi¢ uzun uzun yilanlarin hareketlerini
izleme sansim olmamastr. Onlarm “S” cizerek dere
kenarlarinda yiizdiiklerini, sarkan bitkilere dogru
uzandiklarini ve kendilerini kolayca yukar:, suyun
disina cektiklerini gozlemledik.

Bir seferinde, Nik ve ben tam boyalarimiz: toplarken
ontimiizdeki otlardan suya diigen birseyin sesini
duyduk, bir sey yakalamiglardr. Once, otlarin arasinda
tipki bir kipegin kemigi tutusu gibi agzinda balik
tutan tek bir yilan gordiik. Ama sonra baligin diger
tarafindan ¢ekistiren ikinci yilan: farkettik.

O yilanlarin orada ne yaptiklaring hi¢ bilemedik.
Yilanlar bazen isinmak icin nehir kenarlarimdaki
dallara uzanir. Belki de ciftlesme donemiydi ve onlar
da es artyordu. Belki de sadece kurbaga avliyorlardh.
Biz bes bireyi gordiik, ama bu kadar sik gordiigiimiize
gore mubtemelen daha fazlas: da vardr.”

“lowards the end of our time in Turkey we spent 2
sessions at Kersele where the river is nearing its entry

to the lake. Turtles floated midstream and below them
shoals of small fish clearly visible in the clear water.
Flourescent magenta dragonflies in sparkling light. Our
main reason for being there was to see the snakes that
Esther had found. I've never had a time where I could
watch active snakes for prolonged periods. Wed see their
figure of S’ swimming along the river edges, craning

up to dangling vegetation and occasionally effortlessly
transferring themselves up onto branches.

The only time we saw them catch anything was when
Nik and I were packing up our paints and suddenly
heard a plopping from a sedge clump right in front

of us. First we saw one snake bracing itself amongst

the sedges with a fish in its mouth, like a dog with a
bone... then we realised there was another snake on the
other end of the fish having a tug of war.

We never figured out what all the activity was about.
Sometimes the snakes would drape themselves over

the riverside branches, basking. Maybe it was mating
season and they were in search of partners or maybe just
hunting frogs. We were sure that we were seeing 5 or

50, but with the frequency of sightings it was probably
more.” Greg Poole
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1 Esther Tyson
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3 Tugge Aytiirk

4 Ben Woodhams
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Ben Woodhams

Sahin Tepesi

Sahin Tepesi, Iztuzu Kumsal’'nin yan1 baginda, sirtini
Akdenize dayamus, yiiziinii de Kdycegiz Golii ve Sandras
Daglari'na dénmiis, gevresine gore yiiksekee tepelerden
biri. Bu hakim tepeye ¢ikuginizda, Sandras Dagrndan
(Cigekbaba zirvesi de dahil olmak tizere) baslayarak, Agla
(Yayla Koyii)-Kargicak Cay1, Koycegiz Merkezi, Kéycegiz
Goli, goliin dogu ucunda Yuvarlakeay, batt ucunda
Namnam Cayi, goliin bittigi kisimda Dalyan Kanali,
Antik Kaunos $ehri, kanalin bitiminde Siiliingtir Gél,
Dalyan Sazliklari ve Kuzuluklari ve nihayetinde upuzun
kumsali ve Akdeniz’i gorebilirsiniz.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Sahin Hill

Sahin Tepesi, “Hawk Hill” in Turkish, is a major
hill overlooking Lake Kéycegiz and the Sandras
Mountains. From here, you can see the panorama
sweeping from Agla (Yayla) village, Kargicak creek, lake
Koycegiz and Kéycegiz town, the Yuvarlakcay creek on
the east, the Namnam creek on the west, the Dalyan
channel, the antique ruins of Kaunos, lake Siiliingiir,
the Dalyan reed fields and finally, the Mediterranean
past a wide beach.




Bu zengin cografya hem bélgenin dogal yapisini

ok iyi anlamanizi saglar, hem de sigla ormanlarinin
neden Kéycegizde yetistigini agiklar. Gozlerinizin

oniin serilen bu manzara, suyun ve siglanin
Cigekbaba'nin tepesinden agagiya yolculugunu ve
kanallarla Akdeniz'le bulusma hikayesini fisildar.

This view showcases the natural structure of the
area, and explains why the sweetgums are growing
in this particular freshwater basin, watered by the
streams coming from the Ci¢ekbaba Mountain on
their way to the Mediterranean.

Siglalarin Hikayesi

The Story of Sweetgums
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Gizem Giivendag

“Etkinligin en giizel anisi Koycegiz Goliine yukaridan
ctkip baktigimiz zamands. Okanin anlattiklar: ve
gittigimiz yerlerin hepsine uzaktan bakinca projenin
onemini ok daha iyi anladim.”

“The best moment was our glimpse of Koycegiz from
Sahin hill. With Okan’s narration, everything fit into
place, and I understood the project better.”

1 Yagmur Kogak
2 Gizem Giivendag
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Projenin Ardindan

D oga Icin Sanat, ne yeni ne de orijinal bir fikir. Binlerce
yillik kiiltiirel ve sosyal tarihimizde doga her zaman bir yapi tasi
niteligindeydi. Ozellikle gocebe bir yasam tarzinin siirdiig,
saman inaniglarinin hakim oldugu eski Tiirk toplumlarinda
doga, giinlitk yasami ve aligkanliklart dogrudan etkiliyordu. Bu
etkilesim tiirkiilerden hikéyelere, giysilerden kilimlere her yere
yansidi. Sadece ad1 “sanat” degildi.

Ancak zaman icerisinde doga ile baglarimiz koptu.
Kendimizi betonlasmis sehirlere, dért duvar arasindaki
barinaklara hapsettik. Gelismis iilkelerin sehir parklarindaki
nispeten genis yesil ve doga pargalari, bizim sehirlerimizde
cok kiiciiciik alanlara hapsedilmis durumda. Kentin sakinleri
biraz temiz hava almak, bir aga¢ alunda oturup doganin
seslerini dinlemek veya gehrin giiriiltiistinden uzaklagmak
icin kilometrelerce yol kat etmek zorunda. Sehirlerde kalan
tek yesil alanlar, {iniversiteler, askeri tesisler, diger bazi devlet
kurumlarinin yerleskeleri ve tarihi koruluklar. Onlar da gogle
siirekli artan yapilasma baskisi ve rant tehditi alunda.

Eger bos vakitlerini dogada gecirmek, ormanda yiiriiytis
yapmak, kus gdzlemek, cigekleri, kelebekleri incelemek gibi
hobileriniz yoksa dogal alanlar, arada bir piknik yapilan
alanlar olmaktan 6te bir anlam ifade etmiyor.

Doga sanati, dogayla aramizdaki baglari yeniden kurmak
icin, duygularimizi harekete geciriyor. Bir yandan dogada
vakit gecirmek icin iyi bir gerek¢e sunuyor, diger yandan da
sanat eserleri araciligiyla iligki kurmaya firsat bulamadigimiz
dogay1 haurlatiyor ve aramizdaki bagt yeniden diigiinmemize
yardimet oluyor. A¢tigt bu pencere ile doga sanati 6nemli bir
doga koruma araci olarak kargimiza cikiyor.

Doga Sanatgilart Toplulugu da (SWLA) kendini sadece
sanatla ugrasan bir dernek degil, ayni zamanda bir doga
koruma 8rgiitii olarak goriiyor.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

After The Project

“A

t for Nature” is neither a new nor an original
idea. Art was always a cornerstone of cultural and social life.
Especially the nomadic Turkic society of the past ages was
immediately affected by nature, reflecting it in folk tales,
songs and weavings. The only absence was the label: it was
not yet called “art”.

But in time, we lost our touch with nature. We locked
ourselves up in walled homes in concrete cities. Parks and
green spaces, more common in developed countries, are still
feeble or lacking in Turkey. The only green spaces left in most
Turkish cities are college campuses, historic groves and a few
other locations. City folk need to drive for long hours in
order to reach quiet spots in nature. Even these are threatened
by migration and new construction projects.

Unless one has a hobby like hiking, bird watching or
naturalism, green spaces represent little else than an area to
have a picnic.

Nature art motivates us to re-establish these lost
connections with nature. It forces us to spend time outdoors,
relate closely to nature with art, and to contemplate. It is also
important as a tool for conservation.

The Society of Wildlife Artists thus sees itself not only as an

arts association, but an organisation for nature conservation.

“Sanat konu alan sergi ve yayinlar sayesinde SWLA, diinyada
yaban hayati ve ekosistemlerin ¢esitliligini korumanin 6nemini

anlatmayi1 ve bu konuda farkindalik yaratmay: amacliyor.”

“Through exhibitions and publications of fine art the Society
aims to further an awareness of the importance of conservation
in order to maintain the variety of the world’s ecosystems and its

wildlife.”
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Tora Benzeyen

“Bu olusum, Tiirkiyede dizerine hi¢ adim atilmamas bir eksikligi once
ortaya koydu, simdi de kapatmaya calisryor. Siiphesiz zaman alan, emek
isteyen bir is ama katilan sanatcilarin bu konudaki yogun ilgisinin ilerleyen
dionemlerde somut gelisimler gisterecegine inantyorum.”

“This organisation highlighted a previously-unnoticed absence in Turkey.
Sure, it will take time and effort, but I'm confident of solid results after the
participants’ intense interest and labours.”

1 Tora Benzeyen
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Doga koruma ekoloji, ekonomi, sosyoloji gibi bilimlerin de
aralarinda bulundugu cok disiplinli bir ¢alismay: gerektiriyor.
Sorunlari ¢6zmek i¢in bilime dayali rasyonel yaklagimlara
ihtiyacimiz var. Bununla birlikte insan ve doga arasindaki bag,
calismalarimizda her zaman itici gii¢ oluyor. Insanlara ulagmadan,
onlari ¢dziimiin bir pargast yapmadan doga koruma adina kalici
bir basar elde etmenin zor oldugunu biliyoruz.

Bu agidan bakugimizda “doga sanati” doga korumacilar icin egsiz
bir firsat sunuyor. Yasanan sorunlara insanlarin ilgisini cekmek, daha
fazla insanin dogada vakit gecirmesi ve bu mesajlarin yayginlasmasi
icin sanat ¢ok 6nemli bir arag. Oyle ki, bazen sayfalar dolusu
raporlarla veremedigimiz mesaji bir kag cizgi ile aktarabiliyoruz.

Bu nedenle Doga I¢in Sanat projesi DKM olarak yapugimiz
diger ¢alismalardan farkli bir yerde duruyor. Doga Sanatinin insan
ve doga arasindaki bagi yeniden kurmaya yardimer olarak doga
korumaya ¢ok 6nemli bir katk: saglayacagini diisiiniiyoruz. Bu
baglamda doga sanatina dair ¢aligmalarin devam etmesi, bagka
orneklerin tiretilmesi, sanatgilar arasinda yayginlastirilmaya
calisiimast ve bu ¢aligmalarin kurumsallagmasi, doga korumaya
nefes veren bir cok pencere acacak.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Nature conservation needs disciplined work between different
sciences such as ecology, economics, sociology and so on. We need
rational approaches to solve problems. In our work, the bond
between humanity and nature drives us forwards. Without making
people part of the solution, without reaching them directly, there
could be no success.

In this respect, the art of nature offers great opportunities for
conservation efforts. It can help people spend time in nature,
notice and care. A few lines can sometimes tell more than pages
and pages of reports.

As the Nature Conservation Centre, this work stands apart from
our other projects. Nature art can help re-form the bonds between
people and nature, and will help nature conservation in Turkey.
The continuation of such works will help the spread of nature-
related themes among artists, and establishment of new lines of
work for nature conservation.



1 Aybars Yiicel
2 Esther Tyson
3 Esther Tyson
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Basardik

Gecikmeli de olsa doga sanati, “doga icin sanat”
projesi ile Tiirkiyede iyi bir baslangic yaptr.

Bu basarida belki de aslan payini Kéycegizdeki
Sanat Haftast’'na goniilden katki veren Ingiliz
sanatcilara vermek gerek. Tiirkiye’ye yapuiklari
ziyareti Akdeniz kiyilarinda hos vakit gecirmek ve
sanatlarint icra edebilecekleri yeni bir firsat olarak
gormek yerine, Tiirkiye'de bu yaklagimin hayata
gecmesine katki vermek ve katilan sanatcilara
tecriibelerini en iyi sekilde aktarmak Gizerine
yogunlagmalarinin, projenin basarili bir sonuca
ulagmasindaki pay1 biiyiik.

Onlarin bu 6zverili yaklagimi Sanat Haftasi
boyunca iletisimi ¢ok yiiksek, samimi bir paylagim
ortami olugsmasinda rol oynadi. Eckinlige bu
yeni yaklagimi 6grenmek amaciyla katlan geng
sanatgilarin “deneme” konusundaki heyecan, cesaret
ve acik fikirli yaklagimlart da Sanat Haftast boyunca
bilgi ve tecriibe takasi i¢in verimli bir ortam yaratt1.

Béyle bir ortamin hazirlanmasinda bir diger
onemli katkiyr da, bu yaklagimi benimseyip
destekleyen Sivil Toplum Diyalogu (STD)
verdi. STD’nin sagladig1 kaynak, Ingiliz ve Tiirk
sanatcilarin Kéycegizde bir araya gelerek eserler
tiretebilmesini, bu eserlerin sergilenebilmesini ve bu
yaklagimin tanitilabilmesini miimkiin kildi.

Sigla ormanlarinda gergeklegen gozlem ve sanatsal
calismalarin ardindan gerek Ingiliz gerekse Tiirk
sanatgilarin izlenimleri, doga sanatnin Tiirkiye'de
gelecegi hakkinda iimit vericiydi.

Merve Ozcan

We Did It

We made a great, if late start in Turkey with
the “Art for Nature” project. Our greatest thanks
go to our British artists and mentors. Where
they could have spent their time on a great
Mediterranean vacation, they focused their efforts
on transferring their expertise to the Turkish
artists involved in our project. Their help has had
the greatest contribution to our project. Their
caring efforts helped create an intimate, nurturing
atmosphere during the art week. The young artists’
excitement in experimenting, and their open and
curious opinions, also contributed to this warm
environment of information and skill exchange.

Another great contribution came from the Civil
Society Dialogue organisation. Their funding made
it possible for us to bring all the artists together in
Kdycegiz, to produce their works, exhibit them, and
to promote their agenda.

The opinions of our British and Turkish artists,
after their week of observation and work, were
likewise encouraging about the future of nature art
in Turkey.

“Bu etkinlikle beraber, doga cizimleri yapmak icin daba istekli oldugumu
ve SWLA gibi Tiirkiyede de yaban hayati sanatcilar: toplulugunun
olusmasi igin heveslendigimi soyleyebilivim. En azindan pek cok kisiden bu
fikrin ¢ikmast bile sevindirici.”

“With this organisation, I was excited for organisations like the SWLA to
exist in Turkey. I'm more motivated to draw from nature. Its also happy

news that many people have voiced these opinions.”
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2016 yilinin Subat ayinda, Anadolu Sigla Ormanlar: Projesi ni koordine etmem istendi. Birkag yildir planlanmakta olan bu
proje, Tiirkiyede faaliyet gosteren Doga Koruma Merkezi ile Harriet Mead ve Bruce Pearson'un degerli ¢abalar: sonucunda, AB
tarafindan fonlanmigti. Projemizin onay almasini biiyiik sevingle karsiladik. Projemizin amaglars; sanat ve doga sayesinde kiiltiir
kopriileri kurmak, doga sanatinin gevre koruma aktiviteleri icin onemini Tiirkiyeye gostermek ve giderek azalan sigla (Liquidambar
orientalis) ormanlar: hakkinda biling olusturmakt..

Projenin, SWLA'in, yaraticilik, egitim ve koruma kavramlarin: birlestiren amacini gerceklestirmek iizere biiyiik bir potansiyeli de
vards. Sigla Ormanlar: Projesi, daba inceden yaptigimiz “Drawn to the Forest” (Ingilteredeki New Forest Milli Park:) ve “Aig on
Oir” (Iskogya'nin Atlantik mese ormanlari) projelerindeki deneyimlerimiz ile de basarily bir biitiinliik olusturacaktr. SWLA'in dogal
hayati koruma ve doganin zenginligini paylasma konusundaki bu adimina katilacagim icin cok heyecanlrydim.

Haziran aymdaki Sanar Haftas: cok basariliyds. Calismaya, SWLA kontenjanindan Ben Woodhams, Greg Poole, Esther Tyson ve
benimle birlikte 25 Tiirk sanatct katlds. Kaldigimiz Flora Otel bizi cok iyi agirlady; otelin isletmecisi Alp Giray, ozveri ve dostlugu ile
miikemmel bir ev sahibiydi.

Aktivitenin ilk giiniinde, her katilimer proje hakkinda bilgi ald: ve hafta boyunca kullanacagi, izenle secilmis sanat malzemelerine
kavugtu. SWLA ve DKM ckipleri, katilimcilars, projenin amaglar: ve basarily olmasi icin gerekenler hakkinda bilgilendirdiler.
Katilimeilar sigla ormanini birinci elden gozlemleyecek ve bu ortama dair bilgilerini artiracaklardr. Katilimeilars, yeni malzeme ve
fikirleri denemeleri, calismalarini paylasip karsilastirmalar: igin siirvekli olarak cesaretlendirdik.

Projemiz i¢cin Koycegiz gevresinde ii¢ farkls alani ziyaret ettik. Bunlardan ilki olan Kavakarasi, sigla agaclarinin gokyiiziine uzanan
govdeleriyle cevrilmis dingin, yesil bir vaha gibiydi. Kavakarasini kusatan nar tarlalars, bu bolgenin karsilastigs tarim kiokenli baskilar:
temsil ediyordu. Kavakarasina yaptigimiz bir kag ziyaret boyunca bu ekosistemi olusturan ve karakter veren tiirleri, yapilars, ses, goriintii
ve kokular: deneyimleme olanagr bulduk. Ormandaki gezilerimiz sirasinda her birimiz, kendi gozlem ve deneyimlerimize dayanarak,
birbirimizle yan yana ve sessizce calistik. Edindigimiz “mekén bissi” sayesinde olusturdugumuz eserler, bir araya getirilince ortaya
kapsamls bir gorsel kayit ve sanatsal aragtirma ¢iks.

Biitiin sanat¢ilar calismaya dort elle sarilds ve bu deneyim cogu icin sanata bakmanin yepyeni bir yolu oldu. Son aksamimizda,
Koycegiz meydaninda, sigla ormanlarinin sorunlarini ve bu ormanlarin dogal mirasins yerel halka tanitan bir etkinlik diizenledik.
Saha gezintilerimizde yapilan sanat eserleri bu etkinlikte sergilendi. Koycegizde yasayan insanlar, bir bask: atilyesi esliginde projenin
anlam ve onemini tartismak tizere meydana davet edildi. Her yastan pek cok insanin katildigs, canls ve unutulmayacak bir aksam

oldu.

In February of this year I was asked to co-ordinate the Turkish Sweetgum Project. It had been in development for the past few years
and through the determination of the conservation NGO in Turkey, Doga Koruma Merkezi (DKM), and the dedication of Harriet
Mead and Bruce Pearson it was finally a reality — the EU funding had been granted! The aims of the project were: to build cultural
bridges through art and nature; to promote and increase the capacity for wildlife art as a tool for conservation in Turkey; and to raise
awareness of the increasingly rare patches of endemic sweetgum forests (Liquidambar orientalis).

It had great potential to realise the SWLAS ambitions of combining creativity, conservation and education, and it would build on
our experiences of successful projects such as ‘Drawn to the Forest’ and Aig an Oir’. I was excited about the opportunity to contribute
to the development of the SWLA’ role in celebrating and protecting the natural world.

The Artist week’ in June was a huge success. Ben Woodhams, Greg Poole, Esther Tyson and myself comprised the SWLA artists and
there were 25 Turkish participants. The Flora Hotel provided a perfect base for us and we could not have wished for a better location
or host in hotel owner Alp Giray who went out of his way to facilitate us.

On the first day each participant was given information about the project and a carefully selected pack of art materials and equip-
ment for the week. The SWLA and DKM teams set out the aims of the project and what was required to make it a success. Students
were asked to make first-hand observations of the forest, to make focused investigations and build their knowledge of the subject. They
were encouraged to share and discuss their work, to explore ideas and materials.

We visited three key sites and explored the surrounding landscape. Kavakarasi, a restful, verdant oasis punctuated by the sweetgums’
dark boughs arching skyward, besieged by regimented rows of a pomegranate plantation, perfectly illustrated the pressures the forests
were enduring. Repeated visits provided opportunities for the group to explore, discover and study the species, structures, sounds and
smells — the subtleties that defined the character of the forest. Each of us followed individual lines of inquiry as we sat in close proxi-
mity to one another quietly formulating our own sense of place, that when combined conveyed a comprehensive investigation and
visual record. All the students were exceptionally well engaged and embraced the experience, which for many was a very new way of
approaching art.

On the last evening an event to engage the public and promote the issues affecting the sweetgum forests and the natural heritage of
the local community was organised in the centre of Koycegiz. Artwork made during the field trips was displayed and the public were
invited to discuss the project and take part in a open air printmaking workshop. It was a well-attended, vibrant evening.

Nik Pollard
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Bu benim bir SWLA projesine ilk katilimimds. Hem heyecanls hem de
biraz endiseliydim. Havaalaninda diger SWLA sanat¢ilarini beklerken,
nasil vakit gecirecegime ve boyle taninmis sanat¢ilarin yaninda nasil
calisacagima dair bi¢ bir fikrim yoktu.

Neyse ki, bir giin sonra Flora Oteldeki tanisma seansimizda, projenin
profesyonel rubunu, SWLA sanat¢ilarinin islerine olan agkini ve Tiirk
sanatgilarin merakini gordiim. Katilimeilar Tiirkiyenin her yanindan
gelmisti. Sanat alaninda lisans, lisansiistii, doktora 6grencileri, profesyonel
sanatgilar, bilim ve kuglar ile ilgilenen bir kag kisi, renkli bir grup
olusturuyordu. Aralarimda illiistratorler, yerlestirme sanat¢ilars, animatorler,
moda ogrencileri vardi — hepsinin de ortak noktas: dogaya olan ilgileriydi.
Ancak ¢ogu, gozlem yaparak, dogay: dogadan ¢izmeyi denememisti.

Benim igin, projenin mucizevi yonlerinden biri de, katilimcilarin
Sahada ¢alisma’ fikrini benimsemelerini izlemek oldu. Sadece doganin
iginde gozlem yapip gordiiklerini ¢izerek, ormana olan ilgileri genel bir
merak olmaktan cikip cok daha derin ve inemli bir duyguya doniistii.
Arazide gegirdikleri bir giin ve sonrasindaki “paylas ve anlat” seanslar:
ile, biitiinlestirici ve pozitif bir grup olusturduk. Besinci giiniin sonunda
sanatgilar artik bizim rebberligimize ibtiyag duymadan, kendileri bulusup
resim yapmaya baglamastr.

Hem kisisel, hem de sanatci olarak, diger SWLA sanat¢ilarindan cok sey
ogrendim. Ik basta goz alic olmasalar da, sigla ormanlarinin duygusu,
kelimenin tam anlamuyla rubuma niifuz etti. Aralarinda gecirdigim her
saati mutlu hislerle hatirlayacagim.

This was my first time as a participant on an SWLA project, and I felt
tremendously excited but also a little nervous. Waiting at the airport to meet
the fellow SWLA artists, I still had little idea of what to expect, and how it
would be working with such esteemed colleagues. Later the next day, howe-
ver, after an informal ice-breaking session at the wonderful Hotel Flora, [
had a much better idea about the professionalism of the project, the passion
of the SWLA artists and the enthusiasm of the Turkish students.

The participants themselves were from all over Turkey — a diverse mix of
BA, MA and Phd art college students, professional artists and one or two
with a more scientific or birdy background. There were illustrators, land ar-
tists, animators, and fashion students, all of whom were interested in nature,
but many of whom had never tried observation-based field drawing before.

For me, one of the most wonderful aspects of the project was to witness how
the students embraced the whole idea of being out in the field” - merely by
being out in the field and observing and drawing, their connection with the
forest blossoming from an impartial interest into something more significant
and deep felt. A day spent in the field, followed by informal ‘share and tell’
sessions in the evening where we would discuss the days work, created a won-
derfully positive and cobesive group mentality and by the end of the five days
the students were already arranging to meet up and draw together.

On a personal level I learned so much from watching and observing my
fellow SWLA artists both working in the field and also tutoring. The Swe-
etgum forests themselves, though perhaps unspectacular, worked their way
deep under my skin and I shall look back fondly on all my hours spent in the
forest.

Ben Woodhams

1,2 Ben Woodhams
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Bu projenin, SWLA i¢in yeni bir esik olusturdugunu diisiiniiyorum. Daha ince katildigim projelerin en iyi yonlerini bir araya
getirdi.

Tiirkiyede yasadigim deneyimin oziiniin “sadece orada olmak” oldugunu hissettim. Cevremize olanca dikkatle baktiktan sonra, sadece
ellerimizle diisiinerek yaratmanin nasil bir sey oldugunu anladim.

Biz “doga sanatcilart”, yabanil doganin ortasinda, deneyimlerimizi anlamaya calisarak iiretmeye alisigiz. Eninde sonunda isimiz
bu. Bu duygu bize normal geldigi icin, herkese de ayni kolaylikta gelecek gibi hissederiz. Bizim igin, bir yerde sessizce saatlerce
oturmak ve sonunda ellerimizle bakmak, yani gordiigiimiizii elimizi kullanarak kagida aktarmak normal bir siirecmis gibi gelir.
Bunu bir grup halinde yaparak, hepimizin ozel bir an paylastigini diigiiniiyorum. Bunun resimlere ne kadar yansidigr bile onemli
olmayabilir, sonugta bu bissi yakalamamiz, berkesin gelisimine “merkezi” degerler katti. Onceki projelerde, bu hissin bir kismins,
gittigimiz mekanlardaki bazi “ikon” unsurlar: cizmeye yogunlasarak golgeledigimizi diigiinityorum. Mesela, klasik doga ¢izimi
anlatimlarinda, kartallar, ayilar, kaplanlar, kurtlar gibi “ikon” hayvanlar vardir. Bu bize bir “av hissi” verir, ister istemez. Sadece
elimizde, bir silah yerine bir diirbiin veya teleskop bulunur. Sigla projemizde bu “ikon odakls” his, yerini doganin daha genel ve derin
anlayisina birakmists.

Belki boylece doga sanati, dogada daha uzun, daha hassas deneyimler yaratarak, insanlar: bu deneyimlere cekerek, gercek anlamda
dogay: korumaya katkida bulunabilir. Gordiiklerinize aktif olarak yogunlasarak, rahatsiz etmeden, daha bilimsel bir anlayss ile,
sadece resim ¢ekmek ya da bir yiiriiyiise ¢cikmanin otesinde bir anlays...

Hafta boyunca, insanlarin bu deneyimlere daha istabla yaklastigini hissettim. Giderek daba biiyiiyen bir arzuyla, sigla agaglarinin
arasinda olmak istiyorlardi. Bu sirada aramizdaki gitven de artyordu. Katilimeilar bize, bazen sadece el hareketleri ile, resimleri
hakkinda yorum istediklerini belirtiyor, biz de islerimizi herkese gostererck, normalde oldugundan daba agik bir sekilde tartisryorduk.

Biitiin bu deneyimler, DKM nin ince detaylara gisterdigi muazzam ilgi ve Nik Pollardin SWLA liderligi tarafindan
destekleniyordu.

Projemizin gercek faydalarimdan biri de, katilimcr sanatgi ve kug gozlemcisi Tora Benzeyen'e, 2017 de diizenlenen “John Busby
Deniz Kugu Cizim Kursu” igin verilen burs odiiliiydii. Bu, hem Toranin sanatin: ilerletecek hem de DKM ve SWLA arasindaki
verimli ortakligi artiracak bir gelisme oldu.

[ feel that this project has set a new benchmark for the Society of Wildlife Artists. It brought together many of the best elements of
other projects that I've been involved in. In Turkey I felt like the essence was the “just being there”, paying attention as much as possible
and then start painting, drawing or some other action where you are thinking through your hands.

For us “nature artists”, we are used to being out in the wilds and trying to make sense of what we are experiencing. That is what we
do.  Because that felt normal to us it was as though that helped it be normal for everyone else. It was OK to be quiet and sit for ages
in one place and eventually start using your hands in a kind of active looking. By doing this as a group it was as though wed all shared
something special. Whether any of the artwork captures that maybe doesn’t matter, it was the doing of it and I think anyone there will
have something added to their “core” through the shared experience. In previous projects some of this quality may have been masked by
the quest to draw charismatic “icons” of the location. An eagle, a tiger, bear or wolf for example, an element of hunting. Swapping the
gun_for a telescope or binoculars. For the sweetgum project there was none of that, it was all stripped away.

Maybe the way that wildlife art can best help conservation is by encouraging people to make it. A way of staying longer, more sensiti-
vely in the natural world. Actively engaging with what you are witnessing, ideally without disturbing it in any way. A complement to
more scientific study, a way of going deeper than pressing a camera shutter or a walk in the country.

Through the week there was a feeling of peoples appetite for “work” increasing. They wanted to be in the woods more. There was also
a sense of increasing trust among us. The students increasingly asking for comments on their pictures that was somehow communicated
through gestures or interpretation, and the tutors themselves unusually laying out their work and discussing it in a more open way
than normal.

All of this was supported by a huge attention to detail by DKM, and Nik Pollard’s leadership of the SWLA participation.

A more tangible outcome from the project is the award of a bursary to Tora Benzeyen allowing him to attend the “John Busby seabird
drawing course” in 2017. This should further his artwork and further nurture the alliance between DKM and SWLA which has been
so fruitful in 2016.

Greg Poole
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[lham Veren Adimlar

Doga sanat yaklagiminin Tiirkiyede daha genis
kitlelere ulasmasinda etkinlige katilan sanatgilarin
onemli bir rolii olacagini biliyoruz. Doga igin,
doganin icinden iiretme deneyimlerini yakin
cevrelerinden baglayarak anlatmalari, sanatla ugrasan
insanlarin bu kavramla tanigmasini saglamalar
baskalarina da ilham verecek.

Sansliyiz ki, gorsel iletisim araglari son 10
yil iginde neredeyse ¢ag atladi. Tim diinyaya
ulagtrmak istediginiz bir mesajiniz oldugunda,
paylasmak tizerine kurulu sosyal medya
platformlar: cebinizde hazir bekliyor. Bu
platformlarin arka planinda yer alan istatiksel
araclar ise, mesajinizin ne kadar ilgi ¢ekici

olduguna dair adeta bir turnusol kagidi niteliginde.

Inspiring Steps

We know that in Turkey, artists will play an
important role in popularising nature art among
the masses. Making art for nature, from nature, the
artists’ works will inspire others, starting from their
immediate social circles.

Thankfully, social media and other platforms are
now at the ready for such efforts. Statistics of social
media reactions to our project are like a litmus test
of success.

Gizem Giivendag

“Bayle bir platformun
olusturulmast adina
baglangigta cesitli goniillii
calismalar diizenlenebilir.
Biz bu workshopta
ogrendiklerimizi,yaban
hayatinin sanat eserlerine
nasil yansidig ile ilgili
ogretilenleri bagka
katilimcilarla paylasabiliriz.
Daha sonrasinda zaten
ekipler, calisma alanlar: ve
konular: aktif olacak sekilde

bir sisteme oturtulmus olur.”

“People can do volunteer
activities to create such a
platform. We can share our
knowledge from this workshop
with other wildlife art
enthusiasts. This can set the
foundation for an active effort
with fieldwork and other
subjects.”
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Aslinda bu oldukga ironik bir durum: Sosyal
medyada doga, onun verdigi huzur ve 6zgiirliik ile
ilgili paylagimlar her zaman biiyiik ilgi goriiyor.
[zole olmus kentli insan, dinlenmek ya da giinliik
hayatindan uzaklagsmak icin ¢areyi elinin alundaki
dijital pencereyi agip dogadan yanstyan goriintiilere
bakmakta buluyor. Bu, doga koruma igin
yonlendirilebilecek biiyiik bir potansiyel enerjinin
birikmesine neden oluyor.

Stirecin dogru sekilde gelismesi, doga koruma
orgiitleri ile sanatgilar arasinda igbirliginin devam
etmesine bagli. Yapilan ¢aligmalarin dogru bir
temele oturarak, doga korumaya katki yapmasi
icin doga korumacilar ile sanatgilarin birbirlerini
dogru anlamasi ve yonlendirmesi gerekiyor. Bu ayni
zamanda her iki meslek grubuna da heyecan ve
daha iyisini iiretmek icin motivasyon saglayacak bir
beraberlik anlamina geliyor.

Calismalarin cesitliligini ve devamliligini
saglamak adina, SWLA'in ortaya koydugu,
kooperatif gibi ¢alisan bir topluluk modeli, giizel bir
ornek olarak dne cikiyor. Sanatcilarin kendilerinden
katarak ortaya koydugu burs sistemi ve egitimler,
doga koruma kuruluglari ile yapilan ortak ¢aligmalar
ve yil igerisinde birkag kez diizenlenen toplantlar
hem olusumu canli tutuyor hem de bir takipci
kitlesini de var ederek, daha genis bir toplulugun
olugmasina olanak veriyor.

Tiirkiye'de bu olusumun nasil ilerleyecegini
heniiz bilmiyoruz. Ancak, dogaya artan ilgi ve
merak ile bir hafta boyunca bizimle iireten geng
arkadaglarimizin inisiyatif alma konusundaki
heyecani bize giig veriyor.

Bildigimiz bir sey var; doga her zaman kendini
hatirlatmak icin bir yol buluyor.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

It is almost an irony; city-bound people turn
to images of nature on social media to rest, or
remember. This trend is a great asset for further
popularising conservation efforts. Proceding with
these efforts depend on the proper cooperation
between artists and NGOs. Artists need to
understand and guide each other, and conservation
workers. SWLA’s cooperative model stands as a
blueprint for such future collaborations. In time,
such efforts will grow and further enlarge their own
fan base, and all parties will be further motivated by
these cooperative efforts.

We do not yet know how such movements will
grow and proceed in turkey. But our artist friends’
enthusiasm and curiosity encourages us. One thing
is for certain; nature always finds a way to remind
us of itself.



- Aydan Ozkil

25 geng sanatgyt stiidyolarindan
dagar: siiriikleyip ormanin ortasina
birakmak hem cok emek isteyen

hem de riskli bir isti. Ama ormana
ilk gittigimiz giiniin gecesinde,
otelin verandasinda, yerlerin ve
masalarin eskizlerle dolup tastigin
gordiigiimiizde cok keyifli ve verimli
bir hafta gegirecegimizi anlamastik.
Yok olmakta olan Anadolu Sigla
Ormanlari’na dikkat cekmek iizere
sanati ve sanatgilar: doga koruma
ugmanlarwyla bir araya getirme
[fikrinin gayet giizel isledigini, orman:
sanat¢ilarin goziinden goriip onlarin
heyecanina ortak oldugumuzda
anladik.

DKM ve SWLA arasindaki wyum
ve ortaklik, meyvelerini cok hizlz
verdi. Haftanin sonuna geldigimizde,
doga i¢in resmetmeye doyamamas
cok yetenekli bir sanatcr grubu
tekrar nasil bir araya geleceklerini
tartisryordu.”

“Dragging 25 young artists out of
their studios and into the forest was
tiring, and more than a little risky.
But when we saw them sit down

and produce pages of sketches in

the first day, we knew we were in
for a fruitful week. We shared their
enthusiasm, and through their eyes,
saw the efficiency and harmony of our
idea. We saw that all artists shared
our excitement in attracting attention
to the o/z'mppmring sweetgum groves.
The partnership between SWLA and
NCC soon bore fruit. By the end of
the week, our artists were talking

about how they would reunite.”

1 Medine Irak
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1 Goézde Yurdunmals
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Tesekkiir

Special Thanks

Elinizde tuttugunuz bu kitap, bir yil boyunca
uygulanan bir projenin meyvesi olmanin 6tesinde
yapim siirecinde emegi gecenler igin biiyiik bir
anlam tastyor.

Biz bu kitap ile siglalarin hikayesini daha énce
anlatilmamug yonleriyle birlikte bir biitiin olarak
aktarmak istedik. Bunu yaparken de, sizlere dogada
vakit gecirmek icin bir sebep, gordiigiiniizii ve
hissettiginizi kagida dokmek i¢in ilham ve siglalara
yasam alani kazandirmak istedik.

Bu fikrin gercege doniigmesi biiyiik bir
ozveri gerektirdi, ama sansliydik. Doga ile sanat
birlikteliginin ve yeni seyler kesfedecek olmanin
verdigi heyecan duygusu, biitiin bu siire¢ boyunca
goriistigiimiiz biitiin kurum ve kisilerde bizimle
aynt hevesi yaratu.

Bu ytizden bu fikri bizimle birlikte gergeklestiren
pek cok kisiye tesekkiir bor¢luyuz.

Oncelikle bu projenin 2016 yilinda gergekleserek
hayatimiza renk katmasina olanak veren,

Sivil Toplum Diyalogu (STD) Programi’nin
yiiriitiilmesini saglayan biiyiik ekibe tesekkiir
ederiz. Hem finansal hem de yonetimsel
destekleri olmadan bu projeyi bugiin oldugu gibi
gerceklestirmemiz miimkiin olmazd:.

TC Cevre ve Sehircilik Bakanligs Tabiat
Varliklarint Koruma Genel Midiirligii ve Mugla
Orman Bélge Miidiirligine, sigla ormanlarinin
korunmast i¢in yillardir yiirticeiikleri caligmalar ve
bize verdikleri destekler icin tegekkiir ederiz.

Kéycegiz'e her gidisimizde bizi biiyiik bir
ictenlikle kargilayan, ihtiyaglarimiza ¢6ziim
tireten Kéycegiz Kaymakami Giirkan Demirkale,
Belediye Baskani Kamil Ceylan ve Orman sletme
Miidiirii Ramazan Uslu'nun sahsinda, ilgili kamu
kurumlarinin biitiin ¢alisanlarina tesekkiir ederiz.
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This book is a product of more than a year of
labour by many people, and it means a lot for them.

With this book, we wanted to tell you the untold
story of the sweetgum trees, to help give them their
living spaces back, and in doing so to provide you,
dear reader, with inspiration to create, and to go
outdoors.

We needed dedication to carry out our task, but
we were lucky. We worked with different partners
and organisations and they were all equally gripped
by the passion of discovery, art and nature.

We owe great thanks to them all. To begin with,
we thank the Civil Society Dialogue Programme
and their team for helping our project enliven
our year in 2016. Without their financial and
managerial contributions, this project would not
have happened.

We also thank the Ministry of Environment and
Urbanisation General Directorate for Protection of
Natural Assets and Mugla Regional Directorate of
Forestry, for their years-long support in sweetgum
conservation and for their assistance.

We thank all local public organisations and
officials, including Mr. Gurkan Demirkale,
Kaimakam of Koycegiz, to Mr. Kamil Ceylan,
the Mayor of Koycegiz, and Mr. Ramazan Uslu,
the local director of forestry management, who
wholeheartedly welcomed us and saw to our needs.



1 Nik Pollard
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DKM cizgisini sanatsal bir boyuta tagtyan kurucu
tiyemiz Hilary Welch’e bizi SWLA ile biraraya
getirdigi icin, SWLA'in Yonetim Kurulu'nda yer
alan Bruce Pearson ve Harriet Mead’e, ellerini tasin
altina koyarak, projeyi bizimle birlikte bir adim
oteye tasidiklart i¢in, Ysbrand Brouwers'e Artists
for Nature Foundation olarak “Great Fen”deki
caligmalari ile verdikleri ilham icin tegekkiir ederiz.

Kéycegizin bizim icin bu kadar ézel bir yer
olmasinin en énemli sebeplerinden biri olan Alp
Giray ve Flora Otel ailesine, hem bizi her zaman
evimizde hissettirdigi, hem de doga korumaya
yapugt katkilar icin tesekkiir ederiz.

2009 yilinda “Sigla ailesini tekrar birlestirelim!”
sloganiyla yola ¢ikugimizda, projemize destek veren
Coca-Cola Hayata Art Vakfi Genglik Programr’na
ve Erdal Kiraz'a; sigla ormanlari ve gen¢ doga
korumacilara verdikleri katkilar icin tesekkiir ederiz.

Sigla ormanlart iizerine yillardir yiiriictiigii
kapsamli aragtirmalari ve kaynaklarini hig
¢ekinmeden bizimle paylasan Doga Koruma
Uzmani Dr. Okan Urker’e, problem ¢ézme yetenegi
ile uygulama siireci boyunca bizimle birlikte oldugu
icin tesekkiir eder, NATURA Doga ve Kiiltiir
Koruma Dernegi ile siglalarin korunmasi tizerine
yuriittiikleri caligmalarda basarilar dileriz.

Yullardir birlikte caligtigimiz tasarimeimiz
Giingdr Genge kalkip bizimle Kéycegiz'e geldigi,
heyecanimizi paylastg1 ve cizgisiyle projeye anlam
katug: icin,

Cengiz Tapan'a ani yakalamaktaki ustaligt icin,

Ozlem Parlar Urker’e bir hafta boyunca bizimle
birlikte canla basla ve goniilden calistigt icin,

Yasin [lemin’e bolgenin yaban hayatt hakkinda
yapugi calismalarini, Koycegiz'e gelerek sahada
uygulamali olarak bizlerle paylasug icin,

Gonca Fide'ye en ¢ok yardima ihtiyacimiz oldugu
zamanda yanimizda oldugu igin,

Nihan Bora ve Elif Kolcak’a yapuklar: yayinlarla
sesimizi duyurmamiza yardim ettikleri icin,

Isin Giirel ve Cagrt Oner 6zelinde STD’nin biitiin
goriiniirliik ekibine medya ve iletisim konularinda
bilgi birimlerini bizlerle paylastiklart icin,
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Special thanks also go to Mrs. Hilary Welch,
who introduced the DKM to the SWLA, SWLA
board members Bruce Pearson and Harriet Mead,
for helping our work meet the world of art. We also
thank Ysbrand Brouwers of the Artists for Nature
Foundation for inspiring us with their work on the
Great Fen.

Special thanks also go out to Mr. Alp Giray and
the Flora Hotel family for making Koycegiz such a
special place and making us feel at home, as well as
for his own contributions to nature conservation.

We thank Erdal Kiraz for his support for young
nature conservationists, and to the Coca Cola
“Hayata Art1” youth foundation for supporting us
all the way back in 2009, when we first set out to
reunite the sweetgum groves.

‘We thank nature conservationist Dr. Okan Urker
for sharing his detailed resources, research and data
on the sweetgum forests, and for his expert, on-
the-spot problem-solving skills, and we wish the
best of luck to the NATURA Nature and Culture
Conservation Association for their own work on
protecting the sweetgums.

We thank Gungor Genc, our in-house designer
for staying and working with us all the way in
Koycegiz with her signature design aesthetic, and to
Cengiz Tapan for his photographs that captured key
moments of our time in nature.

Special thanks also go to Ozlem Parlar Urker
for her week of hard work with us, to Yasin Ilemin
for sharing his work on local wildlife with us in
Koycegiz, to Goncea Fide for being with us with her
helpful assistance.

We thank Nihan Bora and Elif Kolcak for
helping us with their publications, to the CSD
communications department, in the persons of
Isin Gurel and Cagri Oner, with their help in
media and communications, to Nadi Pirci and
Halil Karanfiloglu for helping us have our exhibit
in Koycegiz, to Dr. Gursel Koc and the Marmaris
Town Council Environmental Study Group for
their efforts on protecting the sweetgums, and their
support and comradeship, and the entire DKM



Nadi Pirci ve Halil Karanfiloglu'na Kéycegizde
yapugimiz sergilerde biitiin olanaklar bize sundugu
icin,

Dr. Giirsel Kog¢ ve Marmaris Kent Konseyi Cevre
Calisma Grubu’na hem siglalarin yasam alanlari i¢in
verdikleri miicadele hem de ihtiyacimiz oldugunda
harekete gegirdikleri seferberlik icin,

DKM ekibine ve dostlarina her zaman
desteklerini hissettirdikleri icin,

Minik arkadaslarimiz Ali, Giines Ekin, Kartal ve
Sumru’ya ¢alismamiza kacciklart heyecan ve renk icin,

SWLA sanatgilart Nik Pollard, Greg Poole, Esther
Tyson ve Ben Woodhams'e dogaya bakis acilari ile
hepimize ilham verdikleri ve hayatlarimiza sanata
dair yeni bir boyut kattiklarr icin,

Ve son olarak biitiin katlimcilarimiza
kendilerinden katarak bu projeyi miimkiin
kildiklari icin tegekkiir ederiz.

[lerleyen sayfalarda “Sigla Ormanlarinda Sanat”
koleksiyonunu ortaya ¢ikaran ekibi daha yakindan
tanima sanst bulacaksiniz.

Siz de “doga icin” iiretmek, paylasmak ve
birbirimizden esinlenmek i¢in baglatugimiz bu
olusumun pargasi olmak istiyorsaniz, bizimle
iletisime gegin. Yeni fikirlerde bulugalim, sesimizi
birlikte ve daha gii¢lii duyuralim.

Facebook — Doga i¢in Sanat
dogaicinsanat@dkm.org.tr

1 Sedat Girgin

team and friends for all of their support.

We thank our young friends Ali, Giines Ekin,
Kartal and Sumru for the joy and colour they
brought to our trip.

We thank once again to Nik Pollard, Greg Poole,
Esther Tyson and Ben Woodhams of the SWLA for
the inspiration they have given us with their unique
view of the world, and finally to all our participants
for adding their own visions to our project. In the
following pages you can learn more about them.

If you are inspired by art for nature, please get in
touch with us. With your new ideas, our voices will
sound even stronger.
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Nik Pollard

Ressam, baski sanatcisi ve illiistratér Nik Pollard,
dogay dogrudan gozlemlemekten dogan bir
heyecan ile sanata bagli. Sahada yapug; eskiz ve
resimler {izerinden, stiidyosunda tirettigi baski ve
graviirlere uzanan bir ¢aligma tarzina sahip.

“Tek ya da bir kag mekinda, uzun bir siire
gozlem yapmak, benim yaratici siirecimin onemli bir
parcast. Calstigim yere sik sik giderek oray: tanimaya
calisirim. Dinleyerck, kayir ederek, izleyerek oranin
ritm ve karakterini, orada yasayanlarin duygusunu’
anlamaya calisirom.”

Nik, duygu ve gdzlemlerine paralel olarak,
bunlari ifade etmesini saglayan bir gorsel dil de
aragtirtyor. Farkli malzemeler, olasiliklar ve fikirler
ile caligarak, izledigi anin ya da siiregiden bir
anlatnin pif nokralarini ¢dziimlemeye caligtyor.

Doga koruma, yaban hayat ve tehlike altinda
olan doga alanlarinin énemi tizerine yogunlagan
Nik Pollard, pek ¢ok ulusal ve uluslararasi sanat
projesine katildi. Egitimini Ingiltere—Royal College
of Artta tamamlayan Pollard’in eserleri okullar,
tiniversiteler, galeri ve miizeler ile ortak ¢aligmalarda
yer ald1. Sanatgy, atolye ve ikamet (residency)
programlart ile sanat¢i-toplum diyaloglarinda
bulundu. Cocuk kitaplar1 yazarligi ve ressamlig
da yapan Pollard, SWLA iiyesi ve Ingiliz Sanatgilar
Federasyonu’ nun kaulimeisi.
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Nik Pollard

Nik Pollard is a Painter, Printmaker and
[lustrator. His work stems from a passion for the
natural world and is generated from sustained,
direct observation. He makes drawings and
paintings in the field and develops ideas through
printmaking in the studio.

A period of dedicated study at single or related
locations is a necessary part of my process. I make
repeated visits to gain familiarity with an area.
Watching, listening and recording, I build a knowledge
and understanding of the rhythms and characteristics
that are particular to a place and its inhabitants
during that time.”

Parallel to this he searches for a visual language
that will enable him to interpret what he has
seen, felt and experienced. Working with a range
of mediums, exploring possibilities and ideas, he
searches for the essential aspects of what it is he
wants to say, whether it is responding to an instance
or exploring a narrative.

He has participated in a number of national
and international art projects highlighting the
importance and vulnerability of specific habitats
and wildlife in support of conservation. His work
has led to collaborations with schools, colleges,
galleries and museums, engaging communities with
the natural environment through workshops and
residencies. He is a published writer and illustrator
of children’s picture books, is a council member
for the Society of Wildlife Artists and a trustee for
the Federation of British Artists. He trained at the
Royal College of Art.



Greg Poole

1960 dogumlu Greg Poole, 1983 yilinda zooloji
diplomasini aldi. Kanada ve Gallerde doga koruma
alaninda calisti. Kanadada kutup kuslarinin
tireme kogullarini incelerken, gordiigii giizellikleri
resmetmenin bir yolunu bulmaya karar verdi. Bir kere
daha -ama bu kez sanat i¢in- {iniversiteye déndii.

Poole, 1990 yilindan beri, doga temali isler
tiretiyor. Rolyef ve monoprint bask: odakli stiidyo
calismalarinda, sahada gozlemledigi detaylar igliyor.
Kuslar ve memeliler kadar, bitkiler, bocekler ve
aralarindaki etkilesim de ilgi alanina giriyor.

Uzun siiredir SWLA konsey iiyesi olan Poole, Loire
Havzasi, Bhandavgarh (Hindistan), Prien Daglar
(Ispanya), Quinto do Lago (Portekiz), Hula Vadisi
(Israil) gibi bes farkli “Doga ve Sanat” projesine
katldi. 1996'dan beri her yil, “John Busby Deniz
Kuglart Cizim Kursu’nda ders veriyor. Eserleri pek ¢ok
doga ve sanat sergisinde yer alan Poole, 1999 yilinda
“La Riviera,” adl1 kitabini Gallimard Yayinevi'nden
piyasaya ¢tkard.

“Tiim yonleri ile dogaya meraklryim ve arazide ¢izim
yapmak en sevdigim vakit gecirme sekli. En sevdigim
anlar, karsimdaki canlyy: tanidigim ve yasadigs yeri
iyi anladigim gozlem anlars. Sonra yere oturuyorum,
dogrudan bakmasam da cevremdeki kuslarin sesleri,
bitkilerin kokusu, giines ve riizgirin bissi ile harekete
gegiyor ve calismaya baslyorum. Zaman kayboluyor
ve transta gibi hissediyorum. Sanki oturdugum yerle
biitiinlesiyor ve icinde kayboluyorum.”

Greg Poole

Born in 1960, gained a degree in Zoology in 1983.
From there went on to wardening and practical
conservation work in Wales and Canada. While
surveying breeding birds in the Canadian Arctic in
1985 he resolved to find a way to depict what he was
witnessing in the natural world. Eventually this meant

a return to college for a grounding in art principles.

www.gregpoole.co.uk

Since 1990 has been a freelance artist / illustrator
working mainly with wildlife themes.

In the studio his work revolves around printmaking
- nowadays mainly relief & monoprint. All work is
the result of accumulated sketching and watching in
the field. He is now as fascinated by plants and insects
as by birds and mammals along with the ways they
interact.

Long time council member of the Society of
Wildlife Artists (SWLA). He has participated in
5 “Artists for Nature Foundation” projects (Loire
estuary - France, Bhandavgarh- India, Pyrennees -
Spain, Quinto do lago- Portugal , Hula Valley - Israel).
Teaching annually on the €John Busby seabird drawing
coursef since 1996.

His work features in numerous nature/art
publications. He had a one man book published in
French, in France in 1999 - La Riviera, Gallimard
publications.

“I am a keen all round naturalist and drawing in the
field is probably my favourite way of spending time. The
best moments of all are when I know a subject really well
from sustained looking and I've got to know the area that
they occupy. Then settling down on the ground, no longer
looking at the subject but with senses still full of the place,
hearing birds, smelling the vegetation, feeling the wind or
sun and starting to paint. At that point time disappears
and its a bit like being in a trance. It feels like for a little
while that I have started to sink into the ground and
absorb something of the place.”
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esther.tyson@network.rca.ac.uk

Esther Tyson

ingiliz ressam ve baski sanatgist Esther Tyson,
1973 yilinda Ingiltere'nin Cumbria bélgesindeki
Barrow in Furness'te dogdu. Galler Universitesi’nde
okuyan Esther, daha sonra Royal College of Art’a
kabul edildi. Universitedeyken Slovakyada biiyiik
yirticilart izlemek i¢in bir seyahat bursu kazanan
Tyson, bu deneyimle birlikte seyahat, doga ve
sanat ile yakindan ilgilenmeye bagladi. 2003
yilinda Royal College of Artdan mezun olduktan
sonra Galler’in el degmemis bolgelerinde yasadi
ve Seyseller’in Aride Adas’'nda ti¢ aylik bir seyahat
ve gozlem bursu elde etti. Bu deneyim sirasinda,
tehlike altindaki Seyseller saksagan-ardickusunun
(Copsychus sechellarum) yasam alaninda resim ve
cizimler yaptu.

Bu deneyiminden sonra, derin su fobisini yenmek
icin harekete gecen Tyson, SWLA ve Dorset Yaban
Hayat Vakfi sayesinde dalgiclik bursu kazand: ve
denizin alundaki yeni diinyay: kesfederek Dorset
sahili ve Kambogyadaki Son Saa Ozel Adas’'nda
dalislar yaparak denizaltt manzaralari resmetti.

Ingiltere'de ve uluslararasi projelerde calisan
Tyson, Birdlife International (Nepal, Akbabalar),
BTO (Senegal/Norfolk, Gég), DKM (Tiirkiye),
Esther Benjamin Vakfi (Nepal), Ayilara Ozgﬁrlﬁk
(Phnom Penh), FFI (Kambogya), Salford Council
(Manchester), Royal Parks (Londra), SWLA,
Natural History Museum (The Big Draw) gibi
farkls etkinliklere katildi. Sanatgi, Ingiltere’nin
South Peak District bslgesindeki stiidyo-evinde

yasiyor.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Esther Tyson

Esther Tyson (b. 1973, Barrow in Furness,
Cumbria) is a British painter and printmaker.
Esther studied at the University of Wales before
being accepted into the Royal College of Art,
London.

Whilst at the Royal College of Art Esther won
a travel scholarship to study large carnivores in
Slovakia. This ignited a passion for travel, drawing,
painting and observing creatures in their natural
environment. After graduating from the Royal
College of Art in 2003, living and working in the
wilds of South Wales Esther secured a 3 month
placement on Aride Island in the Seychelles.
Observing the behaviour of the Seychelles Magpie
Robin (a thrush size bird, in 2005, at risk and on
the red data list) was an invaluable period of time
drawing and painting in their territorial grounds.

Surrounded by the Indian Ocean, contemplating
her fear of deep water, Esther decided to apply for
a scuba diving bursary through the SWLA and
Dorset Wildlife Trust. Incredibly, Esther won the
award and a few weeks later became an open water
scuba diver. A different world entirely, drawing
underwater in the cold waters off the Dorset coast
and later, the warmer waters off Song Saa Private
Island, Cambodia.

Esther has been involved in projects within
the UK and Worldwide, working alongside
organisations such as Birdlife International (Nepal,
Vultures), BTO (Senegal/Norfolk, Migration),
DKM (Turkey), Esther Benjamin Trust (Nepal),
Free the Bears (Phnom Penh), FFI (Cambodia),
Salford Council (Manchester), Royal Parks
(London), SWLA, Natural History Museum (the
Big Draw).

Esther currently lives and works in the South
Peak District where she combines a studio and
observational outdoor practice.



Ben Woodhams

Danimarka'nin Bornholm Adasr’'nda yagayan Ben
Woodhams, Ingiliz asilli bir sanatci ve illiistrator.
Miize ve sanat galerilerinde kiirator ve sergi
tasarimcist olarak bagladigi kariyerinden sonra
‘Woodhams, ailesi ile Bornholm’a tasindi ve burada
2008 yilindan beri illiistratdr ve egitimci olarak
calistyor.

Ben’in gozleme dayali suluboya sanat pratigi
kuslara dayaniyor. Sahada kuglar1 inceleyen
sanatgt, 6l buldugu kuslar: stiidyosuna tastyor.
Dogadaki anlik olaylar, gozlem ve ¢izim arasindaki
iligki, Woodhams'in sanatini besleyen detaylar.
[slerinde hem “ant yakalamaya” hem de kullandig:
malzemenin dilini konugmaya calisiyor.

Son dénemlerde Woodhams, dogal ortamlardaki
zamansal ve mekénsal degisiklikleri inceliyor. Bir
turna siiriisiiniin ugarken ortaya ¢ikardig sekiller,
yiikselen gel-git sulari, bir tasin {izerinde hareket
eden golgeler, tomurcuklanip acan tarlalar, yillar
ve mevsimler boyu siiren degisiklikler ona ilham
veriyor.

2015 yilinda SWLA tiyesi olmak i¢in davetiye
alan Woodhams, bu dernek ile ¢aligmalarini
stirdiiriiyor. Diinyanin 6nde gelen doga sanatcilarini
biinyesinde barindiran SWLA'in bu yilki sergi
temast “Doganin Gozii”. Bu temadaki eserler
Londradaki Mall Galleriesde sergilenmeye
hazirlantyor.

Ben Woodhams

Ben Woodhams is an English artist and illustrator
currently living and working on the Danish island
of Bornholm in the Baltic Sea. After beginning a
career in museums and art galleries as an exhibition
curator and designer, Ben and his family moved
to Bornholm in 2008, where he works as an artist,
illustrator and educator.

Ben’s practice is founded in direct observation
and specialises in birds, working primarily in
watercolour. Studies of living birds are made in
the field, while dead birds are taken to the studio.
Moments in time, and the relationship between
the process of observation and depiction, are the
engines that drive Ben’s work — the tension between
the ‘need’ to capture the moment or the vision,
and the desire to let the medium speak its own
language.

Recently Ben has been studying changes in the
landscape through space and time. The patterns
made by a passing flock of cranes, the rising tide
within a rock pool, shadows moving over a rock
during a day, an oilseed rape field blooming over a
period of weeks, changes through the seasons and
over years.

In 2015 Ben was invited to become an Artist
Member of the Society of Wildlife Artists (SWLA).
The SWLA is a registered charity that seeks to
generate appreciation and delight in the natural
world through all forms of fine art inspired by the
world’s wildlife, and represents some of the world’s
most respected and well known wildlife artists. The
focus of the Society’s year is the annual exhibition
‘The Natural Eye’ at the Mall Galleries, London.

www.benwoodhams.com
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www.sedatgirgin.com

Sedat Girgin

1985'de Istanbul'da dogdum. Istanbul Anadolu
Giizel Sanatlar Lisesi Resim Boliimii'niin ardindan,
Mimar Sinan Giizel Sanatlar Universitesi Endiistri
Uriinleri Tasartmi Béliimi' nden mezun oldum. Bir
cok yayinevinde 90’a yakin kitap resimledim. Dergi
ve ajanslarda serbest illiistrator olarak ¢alismaya
devam ediyorum.

Kéycegizde calisirken, ormanin ve doganin bana
hissettirdikleri rehberim oldu. Giderek tiikkenmekte
olan hayvan ve bitki tiitlerini, ve yasamlarini daha
yakindan izledim. Sanatci olarak ormanda calisirken
dogal varliklarin hareketleri, sesleri, goriintiileri ve
birbirleriyle iligkileri konusundaki farkindaligimin
nasil artugini ve bu siiregte dogayla kurdugum
baglarin nasil giiclendigini kesfettim.

Doganin bana hissettirdigi duygularla hareket
etmek isterken kagida aktardiklarimin hislerimle,
gordiiklerimin bir sentezi oldugunu fark ettim.
Gergek evimizin doga ve orman oldugunu bir kez
daha anladim.

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Sedat Girgin

I was born in Istanbul in 1985. I studied in
the Istanbul-Anatolian High School of Fine Arts,
and then the Mimar Sinan Academy of Fine Arts,
Department of Industrial Design. I illustrated more
than 90 books by various publishers. I also work as
a freelance illustrator for magazines and advertising
agencies.

In Koycegiz, I was guided by my feelings in the
forest and nature. I observed disappearing plants
and animals, their movements, sounds, sights and
relations. This increased my awareness of life, and
strengthened the bonds I had with nature. I saw
that my pictures were a synthesis of the things I had
seen, and the feelings engendered by nature. Our
true home was nature, and the forest.



C. M. Kosemen

Ankara dogumlu, geng bir sanatci ve
aragtirmactyim.

Ormanlar tek bir agactan olusmuyor, bir
ok farkls bitkinin; agag, ¢ali ve otun bir arada
yasamasindan ortaya ¢ikan ortak bir yap1. Bu
ortak yapiy1 yansitabilmek icin sigla ormanlarinda,
gordugtim farkls bitkilerin eskizlerini yaptim.
Dogabilimci Alexander Humboldt, dogadaki bitki
ortiisii, iklim ve manzaralarin, insanin ruhunu
dogrudan etkiledigini 6ne stirmiis. Bu ytizden, sigla
ormanlarinin “bilin¢alt” etkisiyle tirettigim bir kag
gercekiistii resmi de calismalarima ekledim.

Gergek diinyanin en fantastik hayallerden bile
daha giizel ve etkileyici oldugunu gordiim.

Duygu Topgu

Mimar Sinan Giizel Sanatlar Universitesi Resim
Boliimii 6grencisiyim. Ayni zamanda serbest
illiistrator olarak ¢alistyorum.

Kiiciikliigiimden beri dogayla aramda hassas bir
bag oldugunu biliyorum. Bu bagin farkindaligtyla
yetistim. Sigla ormanlarindaki etkinlik bu
hassasiyetimi daha da gii¢lendirdi. Ormanin
tizerimdeki olumlu etkisini elimden geldigince
cizimlere aktarmaya caligtim.

En biiyiik motivasyonlarimdan biri, yapuklarr isi
bu kadar seven insanlarla beraber vakit gecirmekti.
Cok giizel arkadaglar edindim. Sehir hayatiyla
kargilastirdigimda dogada ne kadar rahat ve
huzurlu oldugumu kesfettim. Ayni manzaranin
farkli bakiglardan nasil yansidigina tanik olmak,
aynt boyanin farkli ellerde nasil izler birakugini
kesfetmek ufkumu genisletti.

C. M. Kosemen

[ am a young artist and researcher from Ankara.
The forest is not one monotypic entity, but a fusion
of a myriad plants; trees, shrubs, flowers and so
on. To reflect this diversity, I illustrated individual
plants I found in the sweetgum forests. The great
naturalist Alexander von Humboldt wrote that
landscapes, plants and the shapes of vegetation have
a subtle, but undeniable effect on the human soul.
Inspired by his words, I also made a few completely
surreal paintings in my trademark style. The
result: Reality surpasses the wildest fantasies in its
complexity and grandeur.

Duygu Topgu

I study at the Mimar Sinan Academy of the Fine
Arts, and also work as a freelance illustrator. I had
a bond with nature since childhood. The sweetgum
forests increased my sensitivity of it. I tried to reflect
this awareness in my art. [ was greatly motivated by
working with people who had an obvious passion
for their jobs. I made great friends, and saw how
comfortable and quiet nature was in contrast to the
city. I saw how the same landscape was interpreted
by different viewpoints, and I felt my horizons
grow.

www.cmkosemen.com

www.behance.net/duygutopcu
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Mert Tugen

Animasyon dgrencisi, serbest illiistratriim.
Agirlikls olarak gocuk kitaplari resimliyorum.
Bunun yaninda Bant Mag., Sabitfikir gibi cesitli
dergilere ve ajanslara illiistrasyonlar yapiyorum.

Herseyden dnce bu projeyle, daha énce hi¢
duymadigim sigla ormanlarini 6grendim. Sigla
yagini ¢ikarma yontemi ve bu is yapan insanlarin
ozverisine tanik oldum. En basit haliyle dogay:
resmetme isinin aslinda ne kadar zor oldugunu
yeniden hatrladim. Zor ama bir o kadar da giizel...
Dogay1 resmedebilme yetisine tam olarak sahip
olmadigim ve daha ¢ok figiirlerle hagir nesir olmay:
sevdigim i¢in ormanda iirettigim doga resimlerinde
bile insan figiirlerine yer verdim. Yoksa yapuklarim
bana ait degilmis gibi gelecekti.

Dogay1 dinleme konusunda az da olsa bir seyler
ogrendigimi diistintiyorum. Aruk dogayla her
temasimda aklima Ingiliz sanatgilarin “sessiz olun ve
dogay, kuglari dinleyin,” ¢agrisi geliyor.

Selcuk Yilmaz

Anadolu Universitesi'nin heykel béliimii
mezunuyum. Calismalarima Istanbul ve Sivasta
devam ediyorum. Caligmalarimda genellikle
mermer, bronz ve artik endiistriyel malzemeler
kullantyorum ve sik sik hayvanlar alemini konu
aliyorum. Bu da uzun ve detayli bir gozlem siireci
gerekdiriyor. Heykel ¢aligmalarimin yani sira
cobanlik yapiyorum ve bu sayede dogada uzun
saatler gozlem yapabiliyorum.

Bu projede de sigla ormanlarini ve Kéycegiz'i
yakindan tanima sanst buldugum icin mutluyum.

146- Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Mert Tugen

I study animation, and I am a freelance illustrator
for children’s’ books and local magazines such
as BantMag and Sabitfikir. I had never heard of
the sweetgums before. I saw people’s diligence in
harvesting the sweetgum oil. Illustrating nature
directly was difficult, but beautiful.. I illustrated
human figures, because my art, until now, had
focused on characters rather than landscapes, which
were very difficult to render. Without the figures,
the works would not have been my own. Now,
whenever I'm outdoors, I remember our British
mentors advice:“Be quiet and listen to nature,
listen to the birds.”

Selcuk Yilmaz

I’'m a sculptor and I graduated from the Anadolu
University. I spend my work life between Istanbul
and Sivas. I sculpt with marble, bronze and
waste materials, and my sculptures are frequently
about animals. This necessitates a long period of
observation. I also work as a shepherd aside from
my work as a sculptor, this gives me plenty of
time to observe nature. I'm happy to have known
Koycegiz and the sweetgum forests with this
project.



Katlimer Sanatcilar / Participating Artists

Niliifer Arag

WWE-Tiirkiyede Doga Koruma Sorumlusu olarak
calisiyorum. Uzmanlik alanim Peyzaj Planlama.

Doga gozlemi en biiyiik tutkum. Baslica hobim ise,
gozlemlerimi renklerle kagida akcarmak.

Kuru kalemle ¢izdigim resmi, yemyesil sigla
ormanlarinin nasil kuruyarak hiiziinlii bir yalnizliga
birtindiigiint distinerek yapmistim. Yosunlari
kullandigim ve miirekkeple bask: yaptugim resimde
de ormanin muhtesem detaylarini yansitamayacagim
kaygistyla, sadece bir parcasini kagida tagimak
istedim. Cizgiler ve renkler yetmiyordu bir tiirlii.
Sigla ormaninin bize hissettirdiklerini herkes yagamali
ve siglanin ne kadar degerli oldugunun farkina
varmaliydi.

Doganin sahip oldugu muhtesem detaylart
kesfetmenin en giizel yolu, dogada vakit gegirerek
resim yapmakmis meger. Soludugunuz hava
cigerlerimizden kaniniza karigip tiim hiicrelerinize
ulagugs vakit, bulundugunuz mekan tiim evrene agilan
bir kapi oluveriyor. Hayal ve ger¢ek parmaklarinizin
ucunda birikerek renklerle, ¢izgilerle sekillere
déniistiyor. Bu deneyimimi her firsatta yineleyecegim;
kendi kendime soz verdim.

Tugee Aytirk

Heykeltiragim. Dokuz Fyliil Universitesi Giizel
Sanatlar Enstitiisti Sanat ve Tasartm Ana Sanat
Dalr'nda Yiiksek Lisans yaptyorum. Calismalarima
[zmirdeki atélyemde devam ediyorum.

Ormanda yapugim calismalarda, kus yuvast
mantgindan yola ¢ikarak, bireylerin ve toplumlarin
miilkiyet, aidiyet, korunma ve baglanma kavramlarina
verdigi onemi vurguladim. Yaklagimimi soyle ifade
edebilirim: “Insanlar kendilerine belirledikleri alanlar:
cevreleyip, icinde yasanilast olduklarini diisiindiikleri
‘glizel’ bir diinya yaratr. Her ne kadar, bunu sinirlarla
korumaya calissalar da, gevreledikleri her bir ‘alan’
gercekte doganin parcast oldugundan, siireg icinde
dogayla biitiinlesecektir.”

[letisim noksanliginin hiikiim siirdiigii diinyada
doga ile dogrudan iletisim kurmak ¢ok verimliydi.

Niliifer Arag

I work in WWF Turkey as a conservation specialist
in landscape planning. Observation is my passion,
my hobby is to turn my observations into art with
colour. My pencil drawing felt lonely, and conveyed
the sweetgums’ growing fragmentation. In another
painting, I used local moss and ink to literally carry
the forest into my artwork. Colours and lines could
almost do the forest no justice in conveying its life
and value. I discovered the best way to explore nature
and to discover its details was to spend time in it. The
fresh air opens a doorway to the rest of the universe
as it courses through your lungs. Dream becomes
reality, transmuting into colours and shapes at the
tips of your fingers. I promised myself to repeat this
experience as often as possible.

Tugee Aytirk

[ am a sculptor, studying for my Masters” degree in
art and design at the Dokuz Eyliil University faculty
of fine arts. I work in Izmir. I stressed the importance
of conservation and belonging with my birds’ nest
sculpture. We all create a beautiful world to live in.
We try to fence this world in, but no matter what we
do, this area will soon become one with nature. We
live in a world of diminishing communication skills.
In this respect, working directly with nature was very
fruitful.

htep://ayturktugee.wixsite.com/ayturkeugee
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Tora Benzeyen

Uluslararast {ligkiler boliimii 6grencisiyim.

Kuslar bagta olmak tizere, dogadaki canli ve cansiz
tiim varliklara kargt 6zel bir ilgi duyuyorum. Akeif
olarak kus gozlemciligi ve halkalama ¢aligmalariyla
ugragtyorum.

Sigla Ormanlari, adini aldigs sigla agaglarinin yani
sira, icinde barindirdigs sayisiz siiriingen, eklem
bacakli ve kusglarla da benim i¢in unutulmaz bir yerdi.
Agaclarin aksine bu canlilar siirekli hareket halindeydi
ve onlarla kargilasmak emek istiyordu. Yaptgim
calismalarda da 6zellikle bu zenginlige dikkat
¢ekmeye, onlari rahatsiz etmeden dogal ortamlarinda
gozlemlemeye ve kagida aktarmaya cabaladim.

Bu proje sayesinde hayatimda yepyeni bir pencere
agildi. Tirkiye'nin farkls yerlerinden degerli sanatg
arkadaslarla tanigma firsatt buldum; yabanci
egitmenlerle yakin iletisim kurdum. Kendime
sanatgt sifatini yakistiramayan ben, ‘yaban hayat
sanatgistytm” diye gezinir oldum. Bu proje sonrasinda
ozellikle kuslari cizmeye yonelik calismalarimi
gelistirdim ve bu sayede Ingiltereden bir burs
kazandim.

Gonca Mine Celik

Iki biiyiik tutkum olan doga ve illiistrasyonu
birlestiren ¢ocuk kitaplari yazip resimliyorum.
Cobanlik, kirsal yasam, topluluk olusturma,
cocuklarla ve hayvanlarla vakit gecirme gibi heves ve
ugraslarim var.

Calismalarimda dogay1 gozlemleyerek, doganin
bende uyandirdigt duygular: birlestirmeye caligtim.
Sigla ormanlarini resmederken bu muazzam
ormanlarin tehlike altinda olmasi sebebiyle isin icine
biraz da hiiziin girdi.

Bu etkinlikten bana kalan en biiyiik hediye, resim
ya da eskizi, konfor alanimin diginda, tam da o
coskuyu hissettigim anda ve yerde yapabilecegimi
gormils olmak. Muazzam sanatgilarla tanigmis olmak
da cabast...

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests

Tora Benzeyen

I am studying international relations, and I love all
nature, especially birds. I am a practicing bird-watcher
and ringing specialist. The sweetgum forests were
incredible places with innumerable resident reptiles,
invertebrates and birds. Unlike trees, they were
moving all the time. I tried to observe and draw them,
and convey their diversity without disturbing them.
This project opened a lot of new windows for me. I
met many valuable local friends, foreign mentors, and
won a scholarship from England to help further my
artistic career. I even began to call myself a fledgeling
wildlife artist!

Gonca Mine Celik

I write and illustrate children’s’ books, which combine
my passions; nature and illustration. I have dreams of
living in nature, as a shepherd, with animals, children
and a commune of my own. I tried to combine my
emotions with my observations. The fact that the
sweetgums were threatened made it a little poignant.
My greatest gift from this experience was learning to
draw and paint on the spot, outside my comfort zone.
I also met a lot of great artists. ...



Gizem Guivendag

Anadolu Universitesi Animasyon Boliimii
mezunuyum. Ayni béliimde yiiksek lisans
yapiyorum. {lliistrasyon, 2D animasyon ve stop-
motion tizerine ¢alismalarimi siirdiiriiyorum.

Calismalarimda sigla agacinin ve ormanlarin ¢ok
katmanli yapisina yer vermeye calistim. Agacin ¢ok
katmanli bir yasam 6rgiisti var ve bazi katmanlar
ondan ¢ekilip ¢ikartliyor. Eksik... O eksikligini
tedavi ederek yasamini siirdiirmeye ¢alisiyor. Bunu
cok farkli renkler ve bant katmanlari kullanarak
vurgulamaya ¢alistim.

Etkinlikte uzun zamandir kaybettigimiz pek
cok seyi buldum. Ne yazik ki giindelik hayatta
zamanla yaristyoruz ve dogay1 gozlemleme ya da
onu resmetme firsatimiz olmuyor. Bu etkinlikte
doga gozlemine verilen zamanin ne kadar degerli
oldugunu haarladim. Ekolojiyle ilgilenen ve bunun
tizerine ¢alisan insanlarla tanigmak, bana katug en
biiyiik degerlerden biriydi.

Medine Irak

Mimar Sinan Giizel Sanatlar Universitesi
Resim Boliimi'nden mezunum. Istanbul Aydin
Universitesi GSF Grafik Tasarim Boliimir' nde
Ogretim iiyesiyim.

Calismalarimda doga ile iletisime dikkat ¢ekmeye
calisum. Kagit tizerine miirekkep kalemle ¢alisip,
yer yer renk kullanirken dogaya hassasiyetle
yaklasmay: 6grendim. Bu hassasiyeti yasamak adeta
ibadet etmek gibiydi. Bu duygu yogunlugu eserime
de yansidi.

Doga ile yiiz yiize gelmek ¢ok etkileyici, sanat
yapmak igin son derece ilham verici. Insan her
karsilasmada yenilendigini, kabuk degistirdigini,
arindigini hissediyor. Bu tarif edilemez bir duygu.

Gizem Guivendag

[ am a graduate of the Anadolu University,
animation department, and I'm also studying for
my MA degree there. I work in illustration, 2d
and stop-motion animation. I wanted to convey
the multi-layer structure of the sweetgum tree and
the forests. You take one layer away, and they try
to survive without it. I used many colours and
bands of layers to convey this. In daily life, we are
in a race against time. In Kéycegiz, I rediscovered
many things we had lost in the scramble for life.
We are always on a race in daily life, and we can not
observe and draw from nature. Another great value
was meeting so many people who were interested in
Ecology.

Medine Irak

I am a graduate of the Mimar Sinan academy of
fine arts. I am also an instructor at Istanbul Aydin
University, design department. In my work I tried
to draw attention to communication with nature.

I learned to work with ink pens on paper and to
approach nature sensitively while using colour in
places. It was almost like an act of worship to live
with this sensitivity. Being face to face with nature
is very impressive, very inspiring to make art. Man
feels that he is being replaced, changed, and cleaned

in every encounter. It’s an unexplained feeling.

WW w.gizemguvendag.com
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Gokee Irten

Mimar Sinan Giizel Sanatlar Universitesi'nden
mezun olduktan sonra Sabanci Universitesi’ndeki
yiiksek lisanstmda Cocuk Kitaplari {lliistrasyonu
iizerine bir tez yazdim. Halen serbest olarak cocuk
kitaplar: resimliyorum.

Yerel halkin sigla ile duygusal bagi beni ¢ok
etkiledi. Sigla yag1 simdilerde ¢ok aktif yapilmasa da
eskiden bir ¢ok insanin ekmek kapistymus.

Giindelik yasamlarimiz igindeki karmasadan
cikip dogayla bulusabildigimizde ne kadar
rahatladigimizin ve bunu sanatla birlestirdigimizde
ne kadar huzur buldugumuzun bir kez daha farkina
vardim.

Gil¢in Karaca

Giizel Sanatlar Bolimii Resim Ana Sanat
Dalr'nda aragtirma gorevlisiyim.

Calismalarimda sigla ormaninin genel
havasini ve ormanda hissettiklerimi yansitmaya
calistim. Daha 6nce acik bir mekanda dogrudan
gdzlemleyerek resim yapmadim. Bunu ilk kez
orada deneyimlemek, her seferinde farkl: iiretimler
ortaya ¢ikarmak, sigla agaclarinin olaganiistii
kokusu, bazen yalniz kalarak ormani hissetmek,
bazen arkadaslarla yapugimiz gozlemleri paylasmak
mutluluk vericiydi.

Dogada, dogaya ilgili resim yapmak; resim
yaparken bulundugum ortami hissetmeye
calismanin verdigi zevk; aynit duygulari hisseden,
dogay1 ve sanat seven, bu iligkiyi profesyonel olarak
da kuran insanlarla tanigmak, bu projenin bana
katug en biiyiik sey oldu.
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Gokee Irten

I graduated from Mimar Sinan University, and
wrote my masters’ thesis on children’s storybook
illustrations at Sabanct University. I am still a
freelance illustrator. I was very impressed by the
emotional ties between the trees and local people.
Although the sweet gum oil industry is not very
active now, it used to be a source of livelihood for
many people. Once again we realized how relaxed
we were in our everyday lives, when we could come
out and meet nature, and how much peace we find
when we combine it with art.

Giil¢in Karaca

I am an academic researcher on fine arts. I tried
to reflect the forests” overall atmosphere and my
feelings. I never painted from observation before.
Here, I was overjoyed to produce different works, to
taste the smell of the sweetgums, to experience the
forest on my own, and to share my experiences with
friends. I really learned a lot from meeting others
who loved art and nature, and who made this love a
part of their professional lives.



Yagmur Kogak

Cocukken ressam olmak istiyordum, lisedeyken
de film yapmak... Sonra sosyoloji okudum.

Simdi de Sosyal Antropoloji, Medya ve Tasarim
alanlarinda yiiksek lisans yapiyorum ciinkii gorsel
antropoloji ile ilgileniyorum. Dert edindigim
meseleleri ve gozlemlerimi ¢izginin ve hareketli
gorintiiniin diliyle anlatmaya caligtyorum.

Sigla ormanlarinin sizi igine alan, karmagiklig: ile
huzur veren ortami ve agaglarin tizerinde bulunan
yariklar tizerine ¢izimler yaptum. Toplumsal bir
mesele iizerine sanat ile iletisim alani olusturma
fikrinin oldukea degerli oldugunu diisiiniiyorum.

Biisra Kuzu

Yildiz Teknik Universitesi Bilesik Sanatlar
Béliimi'nden mezun oldum. Sanata olan ilgim,
gocuklugumda baglad ve profesyonel bir egitimle
devam etti. $imdi amaclarim dogrultusunda
ilerlemeye ¢abaliyorum.

Ormandaki ¢alismamda insan ve doga iliskisinin
nasil goz ard1 edildigini vurgulamak istedim.
Yasamimizin 6zii olan dogay: nasil tiikettigimizi,
para ve benzeri anlik arzularla titkenmesine nasil
gdz yumdugumuzu ifade etmeye ¢abaladim.

Etkinlik inanilmazds, sehirden kacip gittigim
dogadan ¢ok daha fazlasiydi bu deneyim. Bu
etkinlik bana dogay anlamak, duyumsamaktan
daha fazlasini nasil yapabilecegimi 6gretti. Bu
yiizden tiim ekibe cok tesekkiir ediyorum.

Yagmur Kogak

I wanted to be a painter when I was a child, at
school I wanted to be a filmmaker. Then I studied
sociology, and now working for my masters’ studies
in social anthropology, media and design due to my
interest in visual anthropology. I tried to convey my
ideas and issues with images, and focused on the
cleaved cuts on the sweetgums’ bodies. I think art
can be a very valuable communication platform for
public issues.

Biisra Kuzu

I graduated from Yildiz Technical University,
department of combined arts. I was interested in art
since childhood. I noticed the overlooked relations
between people and nature, and tried to convey that
in my work. We were consuming nature for money
and other ephemeral needs. This wonderful activity
was more than a simple escape into nature. It
showed me how to understand, experience nature,
and do more. I am thankful to the entire team.

www.cargocollective.com/yagmurkocak

www.behance.net/busrakuzu
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Sigla Ormanlarinda Sanat

Merve Ozcan

Anadolu Universitesi Resim Ogretmenligi
Bolimirnii bitirdim. Yine ayni1 yerde yiiksek
lisansima devam ediyorum. Halen Istanbul Aydin
Universitesi Grafik Tasarim Boliimi' nde aragtirma
gorevlisi olarak ¢aligtyorum.

Bu calismada dikkat ¢ektigim herhangi bir konu
olmadi. Gordiigiimii aktarmaya calisarak ormanin
yapisini anlamaya calistim.

Etkinlikte dogayla uyumlu ¢alisirken ne kadar
huzurlu ve tiretken olabildigimizi gordiim.
Siglalarin tilkemiz icin aslinda ne kadar degerli
oldugu fark ettim ve bundan sonra da elimden
geldigince fark ettirmeye calisacagim. Dogasever
ok sayida arkadas edindim; birbirimizle giizel
paylagimlarda bulunduk. SWLA ile ilk kez tanistim
ve gelen egitmenlerden farkli degerlendirmeler
almak cok yararli oldu, bakis agimiz gelisti. SWLA
ile birlikte calismak, {ilkemizde de buna benzer bir
toplulugun olusturulabilecegi fikrini verdi.

Ahmet Ozdemir

Hacettepe Universitesi Grafik Tasarim Boliimii
6grencisiyim.

Teknik olarak suluboya kullanmak, vermek
istedigim narinlik/hassaslik dokusu i¢in nemliydi.
Bu kadar nazli bir agac tiiriinii bagka tiirlt
anlatamazdim. Kullandigim agik mavi ve pembe
tonlarla orman i¢cindeki huzuru yansitmaya calistim;
sanirim bu sakinligi baska iki renk veremezdi.

Tiirkiye'de bu kadar idealist insanlar oldugunu
gérmek dncelikle umut verici. Haliyle bana kattugt
en biiyiik sey, ben de bir giin boyle bir projeye 6n
ayak olabilirim fikrini vermesiydi. Daha kisisel
bakarsak, doganin i¢inde yaratmak sehrin i¢inde
yaratmaktan daha kolaymus...

Art in Sweetgum Forests

Merve Ozcan

I studied to be an arts teacher at the Anadolu
University, and continue there in my masters’
studies, and work as a researcher at Istanbul Aydin
University, design department. In my work, I
just tried to understand the forest by focusing on
what I saw. I saw how nature made us calm and
productive. I realized the value of the sweetgum
trees, and made a lot of friends with whom we
shared a lot of nice things. I also found the SWLA
members’ mentorship really valuable. Maybe there
will be a similar, local organisation in the future.

Ahmet Ozdemir

I am a Graphic Design student at the Hacettepe
University. I used watercolours to convey a sense
of fragility. There was no other way to convey
such a sensitive tree. Pink and blue colours helped
convey the peace in the forest. It was hopeful to
know such idealists lived and worked in Turkey.
Perhaps I could head such a project one day. I think
this idea was the best contribution I got from this
experience. On a more personal note, creating in
nature was easier than creating in the city.



Fatih Oztiirk

Gériinen veya gdriinmeyen her seyi resimleyip
gorsellestirmeye calistyorum. Bu sebeple, gerek
gercek diinyada, gerekse kendi hayal diinyamda yeni
olasiliklar kesfetrmeye cabaliyorum.

Bu calismada detaylara degil ormanin biitiiniine
bakmaya calistim. Hissettigim sihirli acmosfer
benim i¢in ¢ok énemliydi. Endemik tiirlerin
korunmasi gerektigi konusunda farkindaligim artei.
Ote yandan dogada dogrudan gozleyerek calismanin
gerekliligini ve 6nemini daha fazla kavradim.

Etkinlik boyunca, kendimi kasugim ilk giinlerden
son giinlere dogru, elimin ve ¢izgilerimin giderek
rahatladigini fark ettim.

Cem Parlar

[llistrasyona olan ilgim 13 yasimda yerde
buldugum Lombak dergisiyle basladi. O giinden
beri bazen ara versem de kalem hala elimde. Yildiz
Teknik Universitesi Sanat ve Tasarim Fakiiltesi
[letisim Tasarimr’'nda okuyorum. Ayni zamanda
bir dijital ajansta Junior Art Director olarak
calistyorum.

Sigla ormanlarr ilk girdiginizde ¢ok kaotik
goziikse de i¢inde biraz zaman gecirdiginizde,
siglalarin bize diizensizmis gibi goriinen yapisinin
o bélgenin dogal diizeni oldugunu anliyorsunuz.
Bu yiizden ¢alisirken diizensiz cizgilerle kagitea bir
diizen yakalamaya calistim. Dogayr anlamadan,
dogay1 ¢izemezmisiz.

Fatih Oztiirk

[ am trying to visualize the seen and the unseen,
by discovering new possibilities in real life, or
my imagination. I tried to look at the forest as a
whole. The magical atmosphere motivated me, and
increased my awareness on endemic species and
conservation. I saw the importance of studying
nature directly. In my first days, my art was rigid
and somewhat forced. As time passed, I relaxed, and
my artwork became more fluid, dynamic.

Cem Parlar

I was interested in illustration ever since reading
“Lombak,” a local cartoon magazine when I was
13. I am studying at the Yildiz Technical University
in communication design. I am also a junior art
director at a local ad agency. The sweetgum forests
look chaotic, but once inside, you realize that this
is the order of nature. Because of this, I tried to
establish an order with seemingly irregular lines on
paper. Without understanding nature, you can not
portray it.

fatih-ozturk.myportfolio.com

www.behance.net/cemparlar
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Zeynep Sagir

Ankara Anadolu Giizel Sanatlar Lisesi’nde
basladigim sanat egitimime, Bilkent Universitesi
Giizel Sanatlar Boliimi'nde (resim, seramik, heykel)
devam ediyorum.

Caligmalarimda doganin tesadiifler ve olagan dist
durumlara yer verisini ele alarak serbest caligtim.
Teknigim ve ¢izdigim nesneleri tamamen an’a ve
tesadiiflere biraktim. Sigla ormanlarinin biiytli
atmosferi bu siirecteki en bityiik ilham kaynagim
oldu.

Doga ile beraber haraket edebilmeyi, ona uyum
saglamay1 ve bunun 6nemini bir kez daha anladim.
Verilen bilgilere kulak verip, birebir gozlem yapma
firsatin1 yakalamak, doga ile saatlerce bag basa
kalmak, onu dinlemek ve hissetmek duyarliligim:
artrdi. Diger insanlarin da farkindaligini artirmak
icin sanati bir arag olarak kullanma fikri, etkinlik
boyunca heyecanimi ding tuttu ve iiretimimi hep
olumlu yonden etkiledi.

Sura Seyhan

Varligimu idrak ettigimden beri resimle i¢
iceyim. Resim yapmay1 hi¢ birakmadim. Tokat
Giizel Sanatlar Lisesi’nden sonra egitimimi
Ondokuz May1s Universitesi Resim boliimiinde
stirdiirtiyorum. Hayatimda hep sanata yer olacagini
biliyorum.

Doga nasilsa, bozmadan onu dyle resmettim;
ona gore hareket ettim. Ve beni yonlendiren bu
gii¢ oldukea kuvvetliydi. Ormandaki ¢alisma,
hemen hemen ayni kulvarda oldugum kaulimeilarla
yasadigim harika bir deneyimdi ayni zamanda. Ilk
kez dogada bu denli uzun saatler ge¢irdim; onu
tanidim ve ¢ok saygt duydum. Unutamayacagim
deneyimlerimden biriydi.
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Zeynep Sagir

I studied my art studies at the Ankara Anatolian
high school of arts, and continue now at Bilkent
University, faculty of fine arts. My work is a
series of free-form drawings focusing on nature’s
propensity for coincidence and extraordinary
moments. I let the magic of the sweetgum forests
guide my art. I understood the importance of
observation, moving with nature, remaining alone
and listening. These sharpened my senses. The
idea of spreading awareness with art inspired me
positively throughout the activity.

Sura Seyhan

I never stopped painting. I studied at the
Tokat high school of fine arts, and after that, the
Ondokuz Mayis University, department of painting.
I will always have art in my life. I pictured nature
as I saw it, without disturbing it. I was guided by
a strong force. The sessions in the forest were great
experiences with the other participants. It was my
first time spending this long outdoors, one with
nature. I got to know it and respect it. In all, it was
an unforgettable experience.



Ebru Tatlisu

Mimar Sinan Giizel Sanatlar Universitesi
Tekstil ve Moda Tasarimi Béliimii Yiiksek Lisans
dgrencisiyim. Calismalarimda sigla yag: elde etmek
icin kullanilan agaglara dikkat cekmeye calisum. Bu
proje bana doga icinde, doga ile birlikte, onun bize
sunduklariyla ¢alisma olanag sundu.

Leyla Temiz

Tiirk bir baba ve Ingiliz bir annenin kizi olarak
Ingiltere'de biiyiidiim, tasarimci ve serigrafi baski
iizerine calistyorum.

“Turk kiltiirti, doga ve kdy hayat degerlerini
tasartma tagtyan kigisel markam Ottostop’u kurmak
icin bir yil 6nce Mugla'ya tagindim.

Eserlerimin temelinde doku ve renk arayigt
yattyor. Gezimiz sirasinda gordiigiimiiz sigla yagt
ayirma tanki ve tizerindeki yansimalar bana ilham
verdi. Buradan esinlenerek insanlar ve endiistrinin
sigla ormanlari tizerindeki etkisini diigiindiim.
Sudaki yansimalarin giin boyunca degismesi de
beni biiyiilemisti. Ormanda mini baski stiidyolart
kurarak caligtim, bu benim i¢in yeni bir ¢aligma
sekliydi. Malzemeleri tasimanin zorlugu, sicaktan
kurumayan miirekkepler gibi sorunlar yasadim ama
disarida olmanin, 1sik ve yesillik ile sarilmig olmanin
zevki bunlara degdi; eserlerime 6zel bir enerji kattu.
Bilgisayar 6niinde ¢alisma rutinine ne kadar bagiml
oldugumu fark ettim. Kéycegizde yasadigim hafta
boyunca, yeni renk ve karisim tekniklerinin yani
sira, sanki eskiz defteri yapar gibi hizli baskilar
yapmanin yollarini 6grendim. Cok eglenceliydi!”

Ebru Tatlisu

I am a student of Textile and Fashion Design
Department at the Mimar Sinan university. I tried

to highlight the trees that were used for oil harvests.

This project enabled me to work with nature,
within nature.

Leyla Temiz

A designer and screen printer born and raised

in the UK to a British mother and Turkish father.

I settled in the Mugla district around 12 months
ago to set up my own design brand ‘Ottostop’,
which seeks to promote Turkish culture, village life
and nature to a wide international audience. I'm
particularly interested in colour and texture. My
main larger pieces were inspired by the reflection
in the Sigla oil separation tank, so I guess this is a
‘reflection’ of the human/industrial impact upon
the forests. The way the light and reflections within
the tank changed throughout the day fascinated
me. Setting up mini print studios in the various
forest locations was a new way of working for me.
I have never screen printed outdoors before. Yes,
there were challenges (it was physically hard work,
and the heat caused a few problems with inks
drying) but overall I feel working outdoors, and
being totally enveloped in green and light, brought
a unique energy to my work. Also, I realised how
much I have become stuck in the same routine
of designing on a computer and then transferring
this to prints... the week allowed me to use the
technique of mono printing almost as one would
compile a sketchbook, creating quick pieces,
experimenting with colour and form and mixing
techniques. It was a lot of fun!

WWW. ottostopdesign.com
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Gozde Yurdunmali

1991’de Adanada dogdum, Seyhan Anadolu
Giizel Sanatlar Lisesi’nden sonra gittigim Anadolu
Universitesi Giizel Sanatlar Fakiiltesi Baski Sanatlar
Béliimi'nden 2016'da mezun oldum. 2015 yilinda
bagladigim Baski Sanatlart Ana Sanat Dali Yitksek
Lisans programina devam ediyorum. Yurtigi ve
yurtdist olmak tizere bir ¢ok sergiye katiliyorum.

Ormani ve dogal olani iliklerime kadar hissetme
arayst icindeydim. Bu arayis kalemin, fir¢anin
ucundan, ormanin 1g1gina, formlarina ve renklerine
biiriinerek izleyicisinin duyularina ulasmaya
cabaladi.

Sanat¢i olarak dogada yalniz kaldigimda
neler iiretebilecegime dair hig bir fikrim yoktu.
Koycegizdeki caligma benim igin ilk deneyimdi
ve cikan isler beni oldukga sasirtti. Bana ait olan
bir yoniimii doga sayesinde kesfettim. Yillarca
kitaplardan okudugum, miizelerde inceledigim
empresyonist (izlenimci) ddnem sanatgilarini
ve resimlerini bu siiregte ¢ok daha iyi anladim.
Sanatci olarak bana sagladigi katk: yadsinamaz.
Aruk malzemelerimi alip dogaya kogmak, sanatimi
dogayla doyurmak bana inanilmaz keyif veriyor.
Her firsatta bunu yapmaya ¢alisiyorum ve bu
onemli aligkanliklarimdan biri haline geldi.

Aybars Yiicel

2012'de bagladigim sanat egitimime Eskisehirde
devam ediyorum.

Bu ¢aligmayla dogal zenginliklerin nasil
yitip gidebilecegini acik bir sekilde gormiis
oldum. Muazzam bir zenginlige sahip olan sigla
ormanlarina dikkat edilmesi ve korunmasina
destek verilmesi gerekiyor. Bu proje sayesinde
dikkat etmezsek bir cok doga harikasini batakliga

cevirebilecegimizin farkina vardim.
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Gozde Yurdunmali

I was born in 1991 in Adana, studied at the
Seyhan Anatolian high school of fine arts and the
Anatolian Universty, department of printmaking in
2016. I'm still completing my masters studies there.
I participate in a lot of local and foreign exhibits.
I’'m trying to feel the forest down to my bones.
This search led me to the light, forms and colour
of the forests. This was my first outdoors drawing
experience, and its results were quite surprising.
Thanks to nature, I discovered a new side of myself.
I now understand the impressionist artists and their
works better. Its contribution to me as an artist was
immeasurable Now it feels great to head outdoors
with my arts materials. It has become a new habit.

Aybars Yiicel

[ started studying arts in 2012. With this activity,
I saw how fragile natural ecosystems were. The
sweetgum forests are incredibly diverse, and need to
be protected. If we are not careful, we might ruin a
lot of natural wonders.



Burcu Meltem Arik

Kus gozlemcisiyim. Cevre egitimi alaninda
calisiyorum. Uzun yillar sivil toplum kuruluglarinda
calistiktan sonra bir arkadagimla birlikte Doga
Opyunlart Evi’ni kurduk. Dogayla yeniden oyun
arkadaslig1 yapmay1 ya da oyun arkadaghigin
giiclendirmeyi amaglayan oyunlar tiretiyor ve
oynuyorum.

Calismalarimda 4 yagindaki kizimin géziinden
ormani sade bir sekilde gormeye ¢alistim. Ormani
kizimla birlikte dinledim, izledim, kokladim,
tattim.

Alemis bes milyon yil yasindaki ormanin bilgeligi
ve ayakta kalma miicadelesi kargisinda hayranlik
duydum. Bir insan bireyinin 8l¢eginde degil,
milyonlarca yildir ayakta olan bir orman él¢eginde
diisiinmeye ¢alismak beni ¢ok etkiledi. Bu 6l¢ekte
diisiiniince insan olarak yaptiklarimizin 6ncelikle
kendi tiirimiize ne kadar zarar verdigini daha giiclii
goriiyor insan. Bununla birlikte ormanin verdigi
sakinlik ve huzuru, kizim ve kendi iizerimde bizzat
gozlemledim.

Burcu Meltem Arik

I am a birdwatcher, working in nature education.

I worked for years in various NGOs. Afterwards,
I set up the House of Nature Games, an activity
that creates games and play-activities that foster
an awareness of nature. I tried to look at the
forest through the eyes of my four-year-old
daughter. With her I listened, tasted, smelled
and experienced. I was awed by the wisdom and
resilience of this three-million-year forest. It was
impressive to think in thought scales of nature,
rather than a mere person. When one thinks
this way, we see how much we are damaging our
own species. I got to see the soothing, calming
experience of the forest first-hand on my daughter.

www.dogaguncem.org
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Ayrica Bakiniz / See also:

Great Fen Project: www.greatfen.org.uk/about/history-project

Mall Galleries: www.mallgalleries.org.uk/learning/resources/history-wildlife-art
RSPB: ww2.rspb.org.uk/about-the-rspb/about-us/our-history/

SWLA: www.swla.co.uk/wp-swla/history/

World Land Trust: www.worldlandtrust.org/gallery/exhibitions/wildlife-art-20th-century

Sigla Ormanlarinda Sanat ~ Art in Sweetgum Forests



Ben Woodhams

Abksamlar: otelde biitiin giiniin calismalarini ortaya dokiip, birbirimizin ¢caliymalarina yapict yorumlar getirdigimiz
paylasim seanslarimiz oluyordu. Katilimcilar yeni birseyler ogrenmeye cok heveslilerdi ve tekniklerinin hafta boyunca
gelismesine tanik olduk. Bizim icin ne biiyiik bir zevk! Projenin temel amaglarindan biri kiiltiirler aras: etkilesimi
saglamaktr. Bu yiizden genglerle ve proje ekibiyle bu kadar uzun vakit gecirebilmek, boylesine biiyiik bir iilkede
yasananlar: onlardan dinleyebilmek bir ayricalik oldu.”

“Later in the evening, we would have share and tell’ sessions in the hotel, where we all got our day’s work out and
tried to make constructive comments. The students were amazingly receptive and their work improved no end during
the week. What a joy. One of the key project aims was cultural cross communication’, and it was a privilege to spend
so much time with the students and project teams, and hear about the reality of living in such a huge and complex

»
6‘0747117’}/.

1 Ben Woodhams
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Sahin Tepesi, Haziran 2016
Sahin Hill, June 2016
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Yagmur Kogak







lyi fikirler icin
beklemeye deger.

The best ideas are
worth waiting for.

HIW

#dogaicinsanat #artistsfornature
#siviltoplumdiyalogu #civilsocietydialogue
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